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Introduction

I am delighted to welcome all the delegates coming from different parts of the country to
participate in the 22" India Conference, which is jointly organized by WAVES and Bharat Vidya
Prayojana, Indira Gandhi National Centre for the Arts (IGNCA), New Delhi. We are fortunate that
the conference-theme ‘Vedic Perspective of Indian Arts’ is fundamentally based on Vedic Arts and
an esteemed Centre for Indian Arts is with us as our knowledge partner. WAVES yearns for the
promotion of Vedic knowledge and ancient traditions through academic programs, research, and
practice. We have organized 21 conferences in India and one in Nepal in the past 23 years on
various subjects, and have attempted to unfurl the immeasurable and vital depth of Vedic
knowledge.

Vedic seers have proposed a roadmap for attaining a meaningful life for all human beings
where several qualities are considered important. Specially - harmony, strength and love of arts,
which makes a man peaceful, happy and blissful. Music, dance and engineering are three
dimensions of arts. Music makes life pleasant, dance ensures a balanced life, and engineering gives
the capability of design and construction, the power of creation. Vedic Yajna (sacrifice) is the
source for Indian art and architecture. Bharata-muni, the author of Natyasastra said that Rigveda
gave the art of dialogue (pathyam), Yajurveda the art of dramatics or action (abhinaya), the
Samaveda gave rise for music and entertainment (gita); and the Atharvaveda the delight and
medicine (rasa). Saiva-sutram described sixty-four types of Arts such as gitam, vadyam, nrityam,
aalekhyam, bhushana-yojanam, endrajalam, prahelika, pratimala, pustaka-vacanam, vastu-vidya
etc. The sixteenth part of bright Moon is also called its one Kala.

‘Kala’ word in Sanskrit has various dimensions and therefore its study in Vedic context
generated tremendous response from scholars and students. We received over one hundred abstracts
written in English, Hindi and Sanskrit. Three sections of these abstracts in the souvenir are based
on fonts used by the delegates. This conference provides a platform for deliberation and discussion
for scholars of different places and Universities. In line with its tradition, WAVES has announced
prizes for outstanding research papers from young scholars, and for this ‘Svargiva Mrs. Kusum
Sharma Memorial Award -2018 has been constituted by Prof. Bhu Dev Sharma.

We are extremely thankful to Shri Rambahadur Rai, President, IGNCA, Dr. Sachchidananda
Joshi, Member Secretary, IGNCA; and Dr. Sudhir Lall, Project Director, Bharat Vidya Prayojana,
IGNCA for their constant support for the organization of conference. We would like to extent our
deepest gratitude to distinguished guests, such as Prof. Ramesh Kumar Pandey, Vice-Chancellor,
SLBSRSV, Delhi; Prof. S. R. Bhatt, Chairman, ICPR, Delhi; Prof. R.P. Singh, Centre for
Philosophy, JNU, Delhi; Shri Ashok Pradhan, Director, Bhartiya Vidya Bhawan, Delhi; Prof. Bhu
Dev Sharma, Former President, WAVES, USA; Prof. Sharda Sharma, Head, Sanskrit Department,
Delhi University, Delhi; Dr. Come Carpentier De Gourdon, scholar from France; Dr. Samhitashastri
Arjunprasad Bastola, Vedic scholar from Nepal, and Dr. Raj Vedam from USA for their support
and noble presence.

I convey my gratefulness to all guests, delegates, members and volunteers of the conference
and wish them success for their fruitful deliberations.

Prof. Shashi Tiwari

President, WAVES (India);

Former Professor of Sanskrit,
Maitreyi College, University of Delhi.



Welcome Message

The 22nd INDIA CONFERENCE of Wider Association for Vedic Studies
(WAVES) dedicated to the theme of exploring the Vedic Perspective of Indian
Arts being organized in collaboration with Bharat Vidya Prayojana, a long term
research programme of the IGNCA from 27th to 29th of November, 2018 is a
wonderful opportunity; as it brings two significant bodies working in the
discipline of the Vedas. We are thankful to Prof. Shashi Tiwari, President of
WAVES and other authorities of WAVES for taking IGNCA on board for
organization of this Conference. We are also thankful to Sh. Ram Bahadur Rai,
President IGNCA Trust and Dr. Sachchidanand Joshi, Member-Secretary,
IGNCA for patronizing and encouraging us in this venture constantly.

While the IGNCA looks at and attempts to bring out the multidisciplinary,
multilayered and multidimensional holistic worldview of Indian arts through its
various programmes; under the Bharat Vidya Prayojana, it aims to re-
contextualize the study of Indology from an Indian perspective, and is attempting
to provide the right platform for creating a healthy discourse through organization
of special public lectures by eminent subject scholars, national and international
seminars, focused workshops, and a host of other related academic activities,
which will strengthen the dialogue and pave the way for a better comprehension
of Indology. A host of significant research projects have been taken up under the
aegis of this project, which will see the light of the day shortly.

It may be noted here that during recent past, many misconceptions have
arisen around Indology owing to improper understanding, misinterpretations and
misrepresentations of Indian texts and knowledge traditions. It may also be
pointed out here that as such, Indology as a subject is not taught in most of the
Indian universities; rather, it is taught as part of the curricula of either Sanskrit
departments or those of Social Sciences; which is in sharp contrast of various
foreign universities, where Indology is taught as a discipline and a large number
of students get professionally trained in the subject. The lack of institutional study
and research on Indology in India has resulted in a serious discord in the
understanding and appreciation of ideas contained in the said texts and traditions,
especially by the younger generation. The Bharat Vidya Prayojana seeks also to
fill this intellectual gap through its above-mentioned endeavours.

We earnestly welcome all the participating experts and scholars in this
Jnana-sattra and sincerely hope that the outcome of this important Conference
will pave way for newer inter and multidisciplinary researches.

Dr. Sudhir Lall,
Conference Co-convener &
Project Director,

Bharat Vidya Prayojana,
IGNCA



Message from the Desk of
Member-Secretary, IGNCA

It is a matter of immense pleasure for us that the Indira Gandhi National
Centre for the Arts (IGNCA), New Delhi is to host the 22nd INDIA
CONFERENCE OF WAVES on Vedic Perspective of Indian Arts being
organized by the Wider Association for Vedic Studies (WAVES), in collaboration
with Bharat Vidya Prayojana, a long term research programme of the IGNCA;
from 27th to 29th of November, 2018. The conference is a continuity of the
significant dialogue initiated by WAVES about different aspects of Vedic
wisdom; the earlier sessions of which were organized by WAVES and some other
institutes of repute at Delhi, Srisailam, Bangalore, Puduchery, Jaipur, Hyderabad,
Vrindavan, Haridwar, Lucknow, and Varanasi.

It is for the first time that the IGNCA and the WAVES have come together
to explore the different aspects of ‘Vedic perspective of Indian Arts’. \We expect
participating scholars to share their researches and expertise highlighting the
special contribution of the Vedas in the field of Indian arts and culture. The
IGNCA has been working towards preservation, documentation and
dissemination of manifold aspects of Indian arts and culture since its inception
and through its Bharat Vidya Prayojana project, it seeks to re-contextualise the
holistic study of Indic traditions within the framework of Indian worldview;
thereby creating a new platform for an India-centric discourse. The Vedas are the
fountainhead of our culture and traditions. It may be worth mentioning here that
due to efforts of the IGNCA, the Vedic chanting has been inscribed in the
UNESCO’s representative list of intangible cultural heritage of humanity.

The IGNCA has also done considerable research on seminal Vedic texts
such as the Shruata sutras of Baudhayana and Latyayana and other texts from the
Vedic corpus and published these. We are also credited with successful
conceptualization and execution of the Vedic Heritage Portal of the Ministry of
Culture, Govt. of India. WAVES on the other hand has constantly been engaged
gainfully in creating awareness about the Vedas through a number of serious
publications on Vedic studies and also through organization of series of national
and international conferences and workshops.

We sincerely hope that the scholarly community, especially the young
scholars, will be significantly benefitted by this synergy created by coming
together of two important academic bodies of eminence.

| wish the Conference great success and hope that all the paper
presentators submit their papers well within time, so that the proceedings are
published in a timely manner.

Dr. Sachchidanand Joshi
Member-Secretary,
November 27" 2018 IGNCA , New Delhi



A Message

Dear Shashi ji! The decision to hold WAVES-India’s 22" annual
conference in collaboration with Indira Gandhi National Centre for the Arts
(IGNCA) is very appropriate. In the last about 23 years WAVES has made its
place by holding conferences—at Srisailam, Puducherry, Bangalore, Jaipur,
Vrindavan, Haridwar, Hyderabad, Lucknow, Varanasi and several times in Delhi.
WAVES has gone to Nepal also. Several scholars from outside India have
attended our conferences.

The current theme ‘Vedic Perspective of Indian Arts’ is aptly in the series
of themes in earlier conferences, a few to mention ‘Vedic Wisdom’,
‘Consciousness and Vedic Heritage’, “‘Vedic Value System’, Vedic Philosophical
Traditions’, “Vedic View of Education and Morality’, ‘Science and Spirituality in
Vedic Traditions.’

Vedic tradition has been rich in arts. In keeping the value of song highest,
in Chapter 10 of Bhagavad-Gita, Shri Krishna says ‘Vedanam Samavedo asmi.’
The Arts refers to the theory and physical expression of creativity found in human
societies and cultures. Major constituents of the arts include drama, poetry, and
prose, dance, music, and theatre, architecture, ceramics, drawing, painting and
sculpting, magic shows and stand up comedies. Popularly, 64 arts are mentioned.
Our artists- singers, dancers, musicians, comedians—are highly respected.

India has one of the world’s largest collections of songs, music, dance,
theatre, folk traditions, performing arts, rites and rituals, paintings and writings of
humanity.

Arts have important role in culture, which plays an important role in the
development of any nation. It represents a set of shared attitudes, values, goals
and practices. Culture and creativity manifest themselves in almost all economic,
social and other activities. India’s underlying in Arts is spiritualism and
presentation of its history.

With great appreciation and greater hope, | send my best wishes for grand
success of the conference.

Sincerely,

Prof. Bhu Dev Sharma

Former Professor of Mathematics at Clark

Atlanta University, Atlanta, USA,

Founder President of “‘WAVES’ USA,

and Former President (same as Vice Chancellor)

of Hindu University of America, Orlando, FL, USA.



Summary of Keynote Address
Perspectives on Ananda MimaMsa

(Analysis of Bliss)

| am glad to know that next session of WAVES is taking place in Delhi. The central theme
of the Conference is of great significance. Right from the Vedic times the Indian mind has taken
keen interest in this regard. There have been intuitive as well as argumentative explorations with
regard to multiple manifestations of human consciousness and pursuits of variety of Arts has been
notable and remarkable. Apart from intellectual dimension emotive aspect of human life is very
important. In fact in a holistic approach to Reality and life the two have not to be
diachotomized. The cardinal concept of Saccidanandais an evidence of this. The summum
bonum of human life is realization of happiness both worldly and trans-worldly. In Indian culture
there has been a balanced pursuit of the two. The theory of purusartha has been propounded
keeping this in view.
| hope the delegates in the Conference will deliberate on different aspects of artistic
manifestations in a symbiotic manner. | congratulate Professor Shashi Tiwari for choosing this
theme and wish all success.
Professor S.R. Bhatt
Chairman, Indian Council of Philosophical Research,
New Delhi

Summary of Valedictory Address
Roots of Music

Music captures the spirituality, beauty, aspirations, and varied emotions of humans, and has
a long history. It is inconceivable to think of a time when human society did not have music as a
medium of expression.

The accepted wisdom is that the roots of our modern music arose independently in ancient
India, ancient Greece and ancient China. Today we have a rich variety of musical expression from
India, China, and the West. Given evidence of knowledge transfers from India to other parts of the
world in various periods of time in various fields of human endeavor [1], it is of interest to explore
if music might have a common root.

In this talk, the speaker will explore the antiquity of music in various parts of the world, and
seek the roots of music in these traditions. The speaker will show compelling connections among
the traditions by analyzing their history and theory of musical development, and propose a common
root. The speaker will highlight the long civilization history of the Indians, and how Vedic India
influenced populations in other parts of the world, in which music too was a key part.

Reference:

[1] Raj Vedam, “Selected Contributions of India to Knowledge Systems”, Paper Number 2018-14 from Vedic
Traditions for Education and Learning, Proceedings of WAVES 2018, the 13th International Conference of the World

Association for Vedic Studies, Dallas, Texas, USA, August 2-5, 2018.
Dr. Raj Vedam
Indian History Awareness & Research,
Katy, TX 77494, USA
E-mail: rajvedam@yahoo.com



Summary of Invited talk
The Vedic Philosophy of Aesthetics

The western concept of aesthetics appeared in Germany in the 18" century and
took time to acquire a unanimously accepted definition. Derived as it is from the greek:
aisthesis (sensation or perception), its filiation can be traced to the Sanskrit iasta: organ
of perception and action (hand or elephant trunk), as if to imply that beauty is not only in
the senses of the beholder but also in his or her skill. By investing perception with a
qualitative value (beauty) and relating it to artistic achievement and appreciation esthetics
became related to the older greek notion of cosmetics: harmonious and orderly, whence
cosmos. In greek kalos, the beautiful is a cognate of skt kala: art.

In Vedic texts beauty is frequently invoked in relation to nature, the gods and
noble human activity. It is often alluded to as an aspect of rza, the cyclical law of the
universe that governs all things according to their inner nature (the root is found in the
greek rythmos and in latin ratio, ritus and rota) and also with tejas: splendor, power,
radiant energy and varcas: dazzling power and glory, features of the Sun and other great
deities, including goddesses such as Usas: dawn and Sri, another name for beauty. The
ability to contemplate the universe with awe and delight characterizes the kavi (the seer-
poet) and modern physicists agree that to be ‘true’ an equation or law should be elegant
or beautiful. The upanisadic texts however make a distinction between preyas: what is
pleasant and delightful and sreyas: what is good for one and all, unlike the greek
philosophers who usually equated the beautiful and the good (agathon).

Further development of the theory of artistic creation led to the definition of the
concept of alankara (ornament, whether intellectual, musical or plastic) and rasa: the
essence or nectar of things, their taste and the emotion they generate. Archetypes of the
artist were Tvastr and Visvakarma for architecture and sculpture and the gandharvas for
music. In all Vedic and smriti literature beauty in art is attained by achieving a fusional
experience of the universal order as a result of contemplation. Art is like the works of
nature the offspring of the eternal pair of tapas: effort, hardship, askesis and kama:
desire, longing, aspiration. Unsurprisingly one of the names of the god of amorous desire:
kama is sundara: the most common word for beauty. Opposite to it is the monstrous
image or production which is called abhva, from abhu: nonexistent as it breaks the
cosmic law, a description which applies to much of what is called contemporary art
worldwide due to its rejection of metaphysical and transcendent references and its
frequently arbitrary character as self expression commonly intended to shock and thereby
achieve fame and high financial speculative valuations.

The experience of beauty, both in nature and in human creation is described in
similar terms across many ancient civilizations. The great French 17" century painter and
philosopher Nicolas Poussin defined art as ‘delectation’ , in its broadest and deepest
meaning a possible equivalent for rasa. It is however vedic culture which provides us
with the most detailed, extensive and comprehensive philosophy and methodology for
describing and realizing the essence of beauty and creating immortal art in all fields of
experience.

Cbme Carpentier de Gourdon

Convener, Editorial Board,

World Affairs, The Journal of International Issues, France
Email: comecarpentier@gmail.com
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22" India Conference of WAVES.

Prizes will be given in the Valedictory Session of the conference.

WAVES announces prizes of Rs. 4000 (1st Prize); Rs.3000 (2nd Prize);
Rs. 2000 (3rd Prize) & Rs. 500 (2 encouragement prizes).

Committee of Judges:
Dr. Dharma, Ex Faculty ,Skt. LBC, Delhi University
Dr. Anju Seth, Faculty, Skt., S.C., Delhi University
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SECTION I (English)

01

Evolution and Contemporary Legacies of Vedic Culinary Arts
Dr. Amrita Mehta
Associate Professor, Bhagini Nivedita College, University of Delhi
E-mail: amrita_mehta@yahoo.com

The Vedas describe in great detail the culinary arts and ascribe immense importance
to food as the pivot of life and creation. They prescribe foods to be used in sacrifices and
rituals to appease Gods, foods to be consumed and those that are to be proscribed, the
processes of food preparation and consumption, foods that are healing and purifying,
practices of indulgence and abstinence; raising the entire discourse around food to an art
form to be practiced in daily living, and at every auspicious event and as a marker of the
significant stages of life. This paper will examine the perpetuation of and deviations from
the Vedic injunctions around food in contemporary practice and the evolution of the
discourse around food from Vedic times to the present. The importance and relevance of
ancient culinary arts, the amnesia or indifference towards traditional foods and the
subsequent revival of our food heritage assumes significance in the light of current moves
towards globalization and homogenization that are sweeping the world. Food assumes value
as a means of resistance to loss of culture and tradition and serves to anchor the nation and
its citizens to a heritage that one can be legitimately proud of and disseminate throughout
the world.

02
A Socio-Philosophical Study of Religion in

Contemporary Perspectives
Anamul Hoque
Research Scholar, Department of Philosophy, Gauhati University,
E-mail: anamul.hoque0102@gmail.com

Even those who deny religion may be said to have a religion, though their religion is
different from the religion which they deny. Religion is a prominent phenomenon that
occupies a significant position in the society and touches almost all aspects of human life. It
deals with the emotional, cognitive and practical aspects of human life. Religion is a system
of lived experiences. It is an art of living, through right action, how to live our daily life in
harmony, within ourselves and with other persons. It is a way to communicate one’s
feelings, thoughts and acts to an object of devotion and commitment.

Religion also involves those kinds of fears like- fear of the mysterious, fear of defeat,
fear of death. Russell claimed that the major factor in religious study is human agent and its
relation to the world. In ancient time human beings obey and follow the rule of nature as it

11



manifests and operates their daily life activity. Nature also played important roles in
forming social nature in men. They were always frightened by the natural calamities;
disasters, like flood, earthquake, storm, etc. Whenever they failed to protect themselves
from such natural calamities and of course sometimes it automatically calmed down they
thought that it was controlled by some Supernatural Powers whom they worshiped and tried
to appease those powers to protect themselves. They began to share their thoughts, ideas and
experiences about their daily life.

03

Disposal of the dead in Vedic Culture
Dr. Aprana
History Dept, R.B.D. Mahila Mahavidhalaya, Bijnor
E-mail: apranathakur23@gmail.com

References to the disposal of the dead in the early Indian literature are plenteous and
the earliest of them we find in the Vedas. Literary references suggest that in humation burial
and cremation were both in vogue as early as Vedic times. The term Agnidagda meaning
‘burnt with fire’ applies to the dead who were burned on the funeral pyre, whereas the term
Anagnidagdha refers to the disposal of the dead other than by burning. According to
Dharmasastra, the site of cremation should be surrounded by a thicket of trees, but it should
be so open that the sun shines directly on it at mid-day. Satapatta Brahman describes one of
the ideal conditions for a burial ground is that it shoul be sloping towards north. In the
Rigveda, the cemetery belies the notion that orientation of the dead was north to south
alone. It is true that south is considered to be quarter of dead as they all go to the world of
the sun or Lord Yama. In the Atharvaveda we find the reference of a coffin or box, vriksa,
for laying the dead person at rest. A reference of tree-burial has also been seen in the
Satpattha Brahmana and Mahabharata. In the early Vedic period Sati-burial appears to have
been vogue. In the Vajasaneyi Samhita, where due to some reason or other the entire body
could not consigned to the flames, there is practise of Mukhagni i.e., putting fire in the
mouth and then disposing of the unburnt body by throwing it into the river. The Rigveda
refers to wrapping of the body in flax. According to Atharvaveda a draft-ox was burnt
presumbly for the dead to ride in the next world.

04

The Art of Chariot(Ratha)-making in the Rigveda
Dr. Asha Lata Pandey
Former Faculty, DPS, New Delhi
E-mail: ashapandey7@gmail.com

Chariot (Ratha)—making is a well-defined art form in the Rigveda. The Rigvedic
text mentions many types of art and craft done on leather (Rv 1.1.45; 8.5.88), wood (after
being treated—Rv. 8.102.8) and metals like iron, silver and gold (Rv. 4.2.17; 9.112.2;
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10.72.2)—used in making a chariot. Ratha is a spoked—wheel cart of olden times pulled by
animals, particularly fast horses. At that time it was widely used as a mode of conveyance
and for other purposes too like carrying loads, in use for common people (Rv. 4.33.8) as
well as the elite; for use in weddings, entertainments and in battle-fields (Rv.1.130.5;
2.23.13). The term ‘horse-power’ for powerful machines would have come from here only.
Making chariots needed special expertise and concentration (Rv.7.64.4). Tvashta is the
craftsman, artist and the architect for the Vedic deities and an expert in making chariots for
them (Rv 1.61.4). He made chariots for Indra (Rv 1.61.4) and so did the people from
Bhrigu’s lineage (Rv. 4.16.20). Ribhus knew the science behind chariot making and made
the best and very comfortable chariots which could go anywhere (Rv. 1.20.3) including the
sky (Rv. 1.88.1). Chariots were different-quality-wise and purpose-wise and could be
repaired also (Rv. 10.39.4).A chariot- different from a common cart—called anasa
(Rv.98.91.7) was probably more decorated and made differently.

Chariot’s wheels were bigger than anasa’s wheels. Rigveda 1.32.15 mentions
different parts of a chariot: chakkra (wheel),nemi(axis),arA(spokes) and other parts like pavi
and pradhi.Chariot-an important mode of transport in Vedic times surely was more graceful
as compared to any modern-day-vehicle. No wonder the deities were invoked and prayed to
come in their respective chariots. In conclusion, the chariot was not only a mode of
transport but represented something far larger. By extension, ‘Chariot- making’ was not
only a skill laced with science, it was an art-form incorporating several elements as
highlighted above. It was an integral part of the lives of people and indeed it has been
compared as giving the same happiness as Mantras (Rigveda 5.73.10).
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Elements of Natyam in Rigveda
Dr. (Mrs.) A. R. Tripathi
10/58, Indira Nagar, Lucknow-226016
E-mail: ashatripathil 2@yahoo.com

Rigveda, the earliest poetry written in the history of any civilization, is the perennial
fountain of all types of scientific, philosophical and metaphysical thoughts. Besides, it also
contains the seeds of all types of fine arts, performing arts and sculptures. The art of Natyam
is an important component of Vedas. That is why, Natyam is considered as the fifth Veda
meant for everyone. The main aim of Natyam is to entertain people through visual
performance. In Vedic period, there used to be a break for amusements after the long
sessions of rituals and yajans. Skilled actors used to imitate the behavior of different people.
The spectators taking actors as anukaarya (the real person) and identifying themselves with
the mental state of the actors, used to derive pleasure. The whole process is highly technical
and is based on a perfect design. The design of the art of Natyam is based on mandatory
rules. It is amazing that even during Vedic period the rules of dramaturgy were framed and
followed. Bharata in his Natya- Sastra has given full credit to Vedas and has said that the
different components of Natyam were taken from four Vedas. Vastu (plot), neta (characters)
and rasa (sentiments) are the main components of Natyashilpa. As the drama is a drishya
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and shravya kavya, the plot moves on through dialogues delivered by different characters.
Dialogues presented by well-trained actors reveal the main aim of Natyam. According to
Bharatamuni, the element of pathya was taken from Rigveda. Pathya is the proper mode of
the delivery of samvada (dialogue). In R.V. the mantras have to be recited with three types
of accents. It becomes necessary to keep on changing the pitch of the voice for the
expression of different bhavas or rasas.

In R.V. there are few types of samvadas which include both shravya (can be heard
by everyone) and ashravya (cannot be heard by any one). The samvadas occurring in R.V.
reflect the different aspects of human nature, sentiments, weaknesses, vices and even high
ethical behaviour. Natyam is the anukriti (imitation) of lokanuvriti with minor imagination.
It should be the combination of both virtues and vices. Vedas are the sacrosanct literature of
the world. The element of samvada made the art of natyam the most agreeable branch of
Sanskrit literature (kavyeshu natkam ramyam). Bhartamuni, the pioneer of dramaturgy
designed the scheme of natyam basing fully on four Vedas. His great work Natyashastra
provides the details of all elements related to the art of natyam. Later on, his successors like
Kohal, Nandikeshvar, Dhananjaya, Vishvanath and Ramchandra and many others followed
the same principles as penned by Bharatamuni.
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Vedic Genesis of Various Aspects of Vastukala: A Thematic Review
Dr. Beenapani Mishra, Odisha
E-mail: princess.beenu2009@gmail.com

Vastukala as a conceptual study is not a new concept of the present day’s research
but has evolved thousand years back having its first reference in the Vedas. The present
paper aims at the growing awareness in the society regarding conceptual awakening of
Vastuvidya and its application in day to day living bringing peace and tranquility in life. It
further reflects upon the modern day need relating to the study of Vastuvijnana is just like
pouring an old wine in a new bottle as per the interest of today’s generation. Vastusastra as
Vedanga is a branch of Veda. The word '"Vastu' has been derived from the root vas (to live)
and the presiding deity of the vastu is ‘Vastospati’ as invoked in the Rig- Veda to provide
protection, happiness and prosperity in this life as well as after death. Vastospati is the
protector of the house and is invoked in one hymn of three stanzas (VII.54) to grant a
favorable entry, to remove disease, to bless man and domestic animals, to confer prosperity
in cattle and horses and to afford protection. Architecture had already come to be closely
associated with religion and the building of a structure was recognized as a religious act.
Vastospati is again identified in the Rgveda with Tvastr, the divine carpenter. Later Vastu
literature describes ‘Tvastr’ as the master architect, Visvakarma. Visvakarma is treated as
the creator of the universe as a whole. It is quite natural to suppose his origin in the Vedas.
In the Rigveda, the doors are described as radiant, excellent, manifold etc. (Rigveda
1/188/5).

The houses having three floors were known as ‘frivarutha’, which were comfortable
for all the seasons.
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The innumerable verses as depicted in Vastusastra, filled with practical knowledge
and wisdom, were handed down from generation to generation by mere word of mouth and
also through many hand written monographs such as: Manasarasilpasastra written by
Manasara, Mayamatam written by Mayasura; Visvakarmavastusastra written by
visvakarma; Samaranganasutradhara written by Bhojaraja. A glimpse of such in various
other treatises such as Agni purana and also in certain works of Kautilya and Sukracarya
which are not very popular but having the references in the context. Regarding the
construction of a dwelling house, the sixth and ninth kandas of Atharvaveda speak in its two
suktas numbered as VI/106, IX/3. Therefore, the present study brings to limelight the
aspects of such vastukala for their appreciation from Vedic perspectives.
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Undertones of Aesthetic Pleasure or Rasa Dhvani in

R. Parthasarathy's Rough Passage
Dr. Bharati Sharma
Asst. Prof. English,, D.P.C. (PG) Girls Degree College, Roorkee
E-mail: drbharatis@yahoo.com

Poetics is one of the fields of knowledge in which Indian scholarship has made
significant contribution. But a feeling of regret arises when we find that Indian Poetics has
not been properly appreciated by scholars. The focus of the paper is to counter and correct
the de-intellectualized mind by arguing for and developing applicational model from Indian
Sanskrit literary theory of Dhvani to a wide variety of English texts. The theory of Dhvani,
propounded by Anandvardhana, discusses the power of words and modes of expression.
Accordingly, Dhvani means a particular type of poetry. Rather it conveys a suggested
meaning in addition to the conventional primary meaning. For this suggested sense,
Anandvardhana introduces his novel view called Vyanjana.

That kind of poetry, wherein either the conventional meaning or the word renders
itself or its conventional meaning secondary (respectively) and suggests the implied
meaning is designated by the learned as ‘dhvani’ or suggestive poetry.) The paper is focused
upon to analyse R. Parthasarathy's poetry in the light of Rasa Dhvani. Anandvardhana has
contributed the angin rasa or the principal relish to Sanskrit Poetics.R. Parthasarathy is an
Indo-Anglian poet, well known for his collection of poems entitled as Rough Passage.

Rough Passage bears the conjunction of different rasas or sentiments with the
ultimate purpose to overwhelm the reader with rasa dhvani or suggestion of aesthetic
experience. Let us locate the lines delineating the poet's helplessness for his present
suffering due to the infatuation he felt for western land. Now the Karuna rasa is at working
in the emotional fabric of the poem. ‘Exile-VIII’.

A grey sky oppresses the eyes,
porters, rickshaw-pullers, barbers, hawkers,
Fortune-tellers, loungers compose the scene.
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In the lines, the pathetic fallacy, reinforced by the epithet ‘grey sky’ seems to suggest
Karuna rasa.Here, we get the vyarigyartha that the ‘Exile’ predicament of the poet remains
wherever he moves to. Thus the poem bears imprints of Karuna rasa as a dominant rasa. To
conclude it can be said that the Sanskrit Poetics has a power and richness in bringing out the
aesthetic potential of literary texts ancient or modern, eastern or western. And
Parthasarathy’s poetry proves to its marks when put to the test of Acarya Anandvardhana’s
Rasa Dhvani.
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Poetic Beauty in the Vedas

Dr. Binod Kumar Tiwari
H-319, Kalibari Marg, New Delhi, 110001
E-mail: dr.binodkrtiwari@gmail.com

"Sarva gyan mayo hi sah" Acharya Manu says that the Vedas are the embodiment of
the knowledge and wisdom. "Bhutam, bhavyam, bhavishyam cha sarva vedant prasihmati".
Further he adds that they (Vedas) provide the ways, the solutions of the past, present and the
future complexities of human life. "That they (Vedic wisdom)", to quote the words of Prof.
Fredrich Maxmuller “draw the attention of even of them who have studied Plato and Kant, I
will point out to India.” This is why Maharshi Swami Dayanand Saraswati, the great
grandfather of modern Indian nation categorically commands the nation to return to the
Vedas. Maharshi Aurobindo aptly says that there are many aspects in the Vedas that, are yet
to be explored by the modern science.But this deserves to be emphatically stated that, the
very presentation, the stylistic pattern of the expression of the profound thought of the
Vedic wisdom is equally great. Here we have variety of kalas. "Kavya Soundarya in the
Vedas" i.e., "The Poetic Beauty in the Vedas", is the title I am to concentrate. Kavya
Soundarya or the Kavya Alankaras are popularly called figure of speech in the western
languages. Kavya Soundarya is aptly called Kavya Alankaras because they are really the
alankaras, the ornaments may be of the gold, or the silver or the diamond. They enhance the
charm, the grace, the beauty of a young lady. Exactly the Kavya Alankaras enhance the
beauty of poetry. Now as we have innumerable ornaments from top to toe of the bride,
so we have variety of kavya alankaras in the literature. There is a galaxy of kavya alankaras
in our Vedas.

Kavirmanishi pratibhu swayabhu—the Vedas say that the rishi, the drastas, i.e. seers
are the poets and the whole world is the poetry of the Vedas. Pashya dewashya kavyam i.e.
that beautiful poetry may kindly be viewed, further it is added. Actually the mantradrastas
i.e. the seers of the Vedas are the first poets of the world. At the various places in the
Rigveda, we have the beauty of the poetry at its climax. The Usha i.e. the 'the morning' is
assumed as a deity and her charm is described in utmost beautiful manner. Similarly the
verses portraying the Indra, Agni, Varun and in the Vaksuktas, we have excellent
delineation of poetry. In the shristi suktas of the Rigveda’s the poetry of the 'rishi' is at its
top. The bhasha i.e. the language, the upma i.e. the similes, the rupak i.e. the metaphor, the
anuprasha 1i.e. the alliteration, the yamakas, the personification, the onomatopoeia, the
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oxymoron, the refrain, the assonance, the hyperbole, the chhanda and the alankaras etc. are
profusely and excellently by the rishis in the Vedas. The Gayatri, the anustup and the jagati
chhandas are very favorite chhanda of the rishis. The Vedas are really the first flowers in
the garden of the Indian poetry.
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Vedic Perspective of Art and Architecture of Sacrifice
Dr. C.L. Prabhakar
President, WAVES, Bangalore Chapter; Director, V Kendra (Regd), Bangalore
E-mail: clprabhakar@gmail.com

All the Vedas are mandatory for the art and architecture and provide useful
perspectives. Revering the Deer Skin (Krishnajina) there is a mantra SYV 4.9. The
Krishnajina is having th dots: black and white. They are metaphorically referred to be the
like the character of the mantras of RV and Samaveda. Yajurveda is known for figurative
expressions to make the object look more appealing and clear for understanding. When the
question of describing the woman, the repository of beauty in the creation significant
limited expressions are also seen. The vision for beauty is widely seen in the prose and
metrical kandikas of Yajurveda. The term silpa refers to graphic significance. This paper
shows certain places in the Yajurveda that though the mantras are formulas for various
sacrifices still they have flair for beauty and clarity. The structure and performance requires
participation of artful people more so the Royalty and the Priesthood who are versed in
making the sacrifice a power and attraction. The various Yajnasalas, the sacrificial
accessories, the decorations of Vedic (Vedic alamkarana), the location, the arrangements
and the invoking the gods with high complementary language that pleased them to visit the
sacrifice and accept the prayers and the offerings and bestow blessings etc. are all a matter
of art and the planning for that is the way how, the architecture. It is matter of happy sight
but a significant output for the girls. This paper would discuss certain mantras of Yajurveda
to show the figures of speech and the ornamentation to make the whole show artful and
beautiful. It would also be seen that Veda is never dry with their mantras but full of sap and
substance impressing the minds of seekers that they can see life in life and aspire for full life
witnessing such occasions. Therefore the mantra is recited for Bhadram. Here Bhadram
refers to the beauty, art and architecture.
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Legacy of Vedic Music with special reference to Rigveda
Dr. Chanda Kumari
Guest Lecturer, Jamia Millia Islamia, New Delhi
E-mail: chandascss@gmail.com

The Vedas are a large body of knowledge texts originating in the ancient Indian
subcontinent. There are four Vedas—The Rgveda, The Yajurveda, The Samveda and The
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Atharvaveda. We all know that among the ancient most religious texts of literary character,
the Rigveda occupies the topmost place of Pride, not only because of its spiritually inspired
religious favors and its sublime philosophy, but also for highly artistic literary expression of
poetry and music. We fairly know that the history of Indian music goes back to the period of
Vedic civilization the relics of which shows a palpable acquaintance of the people with
dance and some musical instruments. As we proceed to the Vedic period we have clear
indication of enormous progress in the field of music. Music is an art, has no doubt,
undergone several changes over the years. However the basic form and various other
aspects remain unaffected.. The aim of the paper is throw some light on the indebtedness of
post Vedic music to the Vedic music.
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Dimension of the Vedas and the Spiritual Art of War
His Holiness Dr. Jayant Balaji Athavale, MBBS &
His Holiness Dr. Charudatta Pingale, M.S. &
Mr. Sean Clarke, MBA (Technology)
Maharshi Adhyatma Vishwavidyalay, Goa
E-mail: conferences@spiritual.university, www.spiritual university

One may wonder why the sacred Vedas would provide details on the art of war.
People are generally accustomed to the concept of physical war that is primarily fought for
some ideological purpose or material gain. However, the art of war detailed in the Vedas is
really about the triumph of Righteousness over unrighteousness and the primary weapons
are mantras designed to overpower negative energies in the spiritual dimension. The team at
the Maharshi University of Spirituality has 37 years of spiritual research experience. An
intensive study was conducted to assess the effect of the spiritual power of mantras as
detailed in the Atharvaveda to overcome attacks by negative energies. Aura and subtle
energy scanners were used for this study along with the advanced sixth sense of its research
team. It was found that mantras from the Atharvaveda along with the other Vedas recited
during various yadnyas had the ability to not only repel and overpower attacks by negative
energies, but also increase spiritual positivity. Additionally, it was found that mantras have
the spiritual strength to cleanse the environment at the spiritual level.

The spiritual efficacy of mantras recited during a yadnya is influenced by the
spiritual level and the spiritual state of the priests reciting them and the people involved in
it, along with the spiritual purity of the immediate environment. Intense subtle battles
between the forces of good and evil in the spiritual dimension invariably spill over into wars
in the physical realm and the current state of instability in the world is a reflection of this.
The study of the science of Spirituality is required to understand this subtle aspect of war.
Individual as well as collective spiritual practice helps to gain Divine protection for society
against negative energies and the destruction caused by physical war.
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Role of Vedas in Sculpting Arts and Culture of Modern India
Prof. Dr. L. Sudharmany
Professor (Sanskrit Sahitya), Sree Sankaracharya University of Sanskrit,
Thuravoor, Alappuzha (Dist), Kerala
E-mail: drsudharmany@gmail.com

India has a rich and ancient history. Since ancient times there has been an
amalgamation of indigenous and foreign influences that have shaped the course of the arts
of India, and subsequently, the rest of Asia. Arts are defined as paintings, architecture,
literature, music, dance, languages and cinema. In early India, most of the arts were derived
Vedic influences. The Vedic culture occupies the most prominent place in Indian
history.The Vedas are the most primitive fabricated literary record of Indo-Aryan
civilization. It entails mostly mantras or prayers and summons in praise of various Aryan
gods. The word Veda means insight, facts or revelation, and it is valued and regarded as the
language of the gods in human speech. it is documented that India's past is the Rig Veda. It
is difficult to date this work with any accuracy on the basis of tradition and vague
astronomical information contained in the choruses. It is expected that Rig Veda was
composed between 1,500 B.C. and 1,000 B.C. In Rig Veda, there are references of dancing
and other musical instruments as part of religious practice. The hymns of Rig-Veda were
chanted as a religious singing, it was more like a recitation than singing. Similarly Sama-
Veda comprises of 6,000 ragas and raginis or musical notes. Out of total 1875 verses only
75 are original and others are from the Rig Veda. The Sama-Veda suggests the tunes for the
recitation of the hymns of the Rig-Veda. It may be called the book of Chants. This book is
an evidence of the development of Indian music during this period.

The core message of the Vedas is to control the social, legal, domestic and religious
traditions of the Hindus which are exactly followed to the present day. All the customs of
Hindus conducted upon birth, marriage, death etc. are based upon Vedic principles and they
are being followed from time immemorial.
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Art of Earning and Spending in Vedas
Prof. Lallan Prasad
Executive President Kautilya Foundation, Delhi & Former Dean,
Dept. of Business Economics, University of Delhi
E-mail: lallanpd@gmail.com

In West in early 19" century Adam Smith, the father of modern economics, defined
economics as a ‘Science of Wealth. ’Later this definition was extended by economic
thinkers to include satisfying human needs by optimizing the use of resources, public
welfare, social responsibility etc. Nature has been considered as a resource to maximize
human satisfaction and hence its ruthless exploitation has been no offence in western
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thinking. In India thousands of year’s back Vedic Rishis recognized the importance of
wealth in human life. Wealth in different forms was one of the most sought for objects in
blessings from the Gods: Indra, Agni, Savita, Usha etc. Rigveda is full of prayers where the
devotee desires wealth along with health, happiness, long life, victory, reputation and other
objects to satisfy physical and spiritual needs. A balanced approach to spiritualism and
materialism is the hall mark of ancient thinking on earning, preserving and utilizing the
wealth. Animals especially cows and horses, food grains, profit from business and crafts,
gold, silver and other precious metals, home, means of transport etc. were in the category of
material wealth. The definition of wealth was however not confined to these. Ones’ own
body, wife, children, family, and nation’s resources were also considered wealth.

Accumulating and preserving wealth was not undesirable. The purity of means
however, was considered important in this process. Objects of nature were not to be
destroyed. Man and nature has to live together as their survival depends on each other.
Nature as mother gives all that man needs. Her care is man’s responsibility. Destroying
nature is destroying self. The objects of nature are to be used to satisfy needs not the greed.
Social responsibility in the form of donations and spending for good cause, helping poor,
protecting and preserving nature was not only desirable, but obligatory on the part of the
rich. Over consumption by depriving others was a sin. Ancient Indian economic philosophy
blossomed in its full form in Kautilya’s Arthashastra around 2500 BC.
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Psychology in the Gita : Review Research

Dr. Manasvi Shrivastav
Ph.D. in Clinical Psychology, Delhi
E-mail: manasvi.shri@gmail.com

The Gita is the text based on knowledge given by Lord Krishna to the Arjuna in the
battle field of Kurushetra. Present research is based on psychological perspective in the
second chapter of the Gita. Psychology is the study of mind and behavior. The Gita is also a
text based on how the human can control his mind and behavior and move in the right
direction. Second chapter is the gist of the Gita. In the second chapter Lord Krishna reminds
Arjuna about his duty as a warrior, about the science of karma-yoga, the selfless action, the
Vedas deal with both material and spiritual aspects of life, theory and practice of karma-
yoga, marks of self-realized person, dangers of unrestrained senses, attainment of peace and
happiness through sense control and knowledge. In the research paper, researcher discuss
about the psychological aspect in the second chapter of the Gita and concluded that the Gita
is the text book with the knowledge of mind and behavior of person and could be said that
the Gita is the book of psychology.
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A Note on the Music and Musical Instruments of the Rigvedic Age

Dr. Mausumi Goswami
Assistant Professor, K K Handique Govt. Sanskrit College, Guwahati, Assam
E-mail: mausumi2010@gmail.com

The Rigvedic Aryans were well acquainted with the art of music and playing
different musical instruments. Generally these arts were performed to propitiate the deities.
It has been observed that the last three hymns of the ninth mandala of the Rigveda are
meant to be sung at the time of extracting the Soma juice. The Daanastutis referred to in the
Rigveda are the battle song in praise of the brave deeds of a hero. The frog hymn also refers
to the musical chanting of the Brahmanas. Music without musical instruments is incomplete.
Therefore the Rigvedic Aryans performed music along with musical instruments. There
were three types of musical instruments, viz., percussion (Dundubhi etc.), string (Vina etc.)
and wind (Venu etc.). References of some other musical instruments are also found in the
Rigveda, viz., Kshoni, Gargara, Karkari, Vaana, Naadi etc. In the present paper an attempt
has been made to show up the rich heritage of music and musical instruments of the
Rigvedic people.
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The Art of Earnings in Indian Texts
Shri Mayank Goel
DSE, Delhi University, Delhi
E-mail: mayankgoel90@gmail.com

‘Sukhasya moolam Dharmah, Dharmasya moolam Arthah’ is Chanakya’s sutra on
the conduct of society and individuals that categorically highlights that the root of pleasure
and happiness lies not in Artha (values or money) directly but is rooted in Dharma or lies in
Artha only indirectly through Dharma. One must ask how should artha (money) or what
artha (values) be earned so that dharma is withheld and what kind of dharma withholds
happiness of the society. No earning can happen without work either mental or physical.
What values does the society value depends upon the process of earnings which itself
depends upon the ideas and philosophy of work. Hence, why does one undertake pains of
labour becomes an important philosophical question. According to Bhagavad-Gita, one
must work not for the sake of fruits or happiness but it is the duty of humans to work. Such
a conception face a common rejection because at the face value it appears to contradict the
very ideal of happiness. On the other hand, modern economics developing from a
completely different paradigm, based primarily on the doctrines of Adam Smith
conceptualises philosophy of work to be born of self-interest alone. Economic agents work
because it lies in their self-interest to do so to attain wealth which is the key to happiness.
Ideally, leisure is treated as happiness but one needs money to relax and enjoy and hence
one has to decide between work and leisure. Modern Economics has minimized and limited
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value to just pecuniary worth of things and that evaluation is done by humans based on self-
interest alone. This paper will be a humble attempt to form a structure of the art of earnings
embedded in Indian texts that contrasts the basic foundations of modern economics and to
assess in what ways is or isn’t the Indian art of earnings better for humans in the
contemporary world.
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Rudra in Harappan Era and Rigvedic Period

Musham Damodhar Rao
17, Satoshima Colony, West Marredpally, Secunderabad
E-mail: damubn@gmail.com

Rudra is associated with Asvins, Agni, Indra, Mitra, Varuna. Drives away evil and
was worshipped from Harappan era. Rudras took place from Maruts VP.i.7. Rudra is one of
the eight forms of Shiva and Bhairava. Later 11 Rudras came from Maruts, the important
being Soma rudra. (monier.883.2)

In 1940, archaeologist M.S. Vats discovered three Shiva Lingams at Harappa, dating
more than 5,000 years old. This rare archival photo shows that ancient Shiva Linga as it was
being excavated from the Harappa site. The Pashupati Seal is a steatite seal that was
discovered at the Mohenjo-daro archaeological site of the Indus Valley Civilization. The
seal depicts a seated figure that is possibly tricephalic (having three heads). It was once
thought to be ithyphallic, an interpretation that is now mostly discarded. He has a horned
headdress and is surrounded by animals. He may represent a horned deity. Shiva linga seal
was uncovered in 1928-29, in Block 1, Southern Portion of the DK-G Area of Mohenjo-
Daro, at a depth of 3.9 meters below the surface excavated by E.J.H. Mackay.

18

Epochal of Vedic Education in Today’s Era
Ms. Nandini Bhasin
Ph.D. Research Scholar, Jawaharlal Nehru University, New Delhi
E-mail: nandinibhasin30@gmail.com

The ancient India has had their distinctive culture and civilization over the thousands
of years. In the past, the great saints have played a decisive role in shaping and molding the
heritage. The ancient Indian education basically emerged from the Vedas. The Vedas have
been the foundation upon which the entire Hindu culture came forth. The chief aim of Vedic
education was to unfold the spiritual and moral powers of the individual during Vedic
period. Inculcation of social and civic duties was the purpose of this education which was
necessary for a better future life. In order to achieve high ideal of equality, peace, justice,
harmony, liberty and unity we must accept the ideals of Vedic education. The formation of
character by the proper development of the moral feeling has been the main aim of Vedic
education. Men as social beings are not only here to perform the social duties but also
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promote social happiness. But we are really doing it in today’s era? We are living in the
world of rapid scientific and technological change, and we cannot deny the fact that this
change has affected our lives deeply. We have ignored the ideals of truths in our search of
material and artificial life. The ultimate aim of education should not be to fulfill the desires
of life in this world, but to attain complete realization of self for the liberation of the soul.
The root problem in the modern education is the adaptation of the material mode of life.
Where are the moral feelings, the culture? In this era of industrialization where we are only
running behind remote control things in order to make our life convenient and simplified.
The question arises, are our lives really convenient now?
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Panchabhutas, Nataraja Iconography and Indian Dance:

Perspectives from Vedas and Other sources
Dr. P. Radhika
Assistant Professor (Sr) in Dance, School of Performing and Visual Arts
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E-mail: radhika@ignou.ac.in

Sources of dance in literature point to earliest references from Vedas. From mention
of divine dances of gods and the presence social dancing among the people during the
period of Rig Veda, it becomes classified as Margi and Desi during the Sama vedic period.
The presence of professional dancers and singers become prominent from Yajur and
Atharva-Vedic times. Natya-veda, the fifth Veda as explicated by Bharatamuni in
Natyasastra is said to have been instructed through the supreme dancer Lord Shiva himself.
Shiva’s dance encapsulated in the iconography of Nataraja, symbolically represents the
ultimate dance which reflects the balance between life and destruction. In this is also
implicit the Pancha-mahabhuta concept mentioned in Yajur-veda that is the very basis of
human life.

The paper tries to find linkages between the Pancha-bhuta concept, its symbolic

interpretation in Lord Nataraja’s dance and its relevance to the concepts of Indian dance.
It finds that the process of creation and sustenance of energy in a given space that happens
through dance, its techniques of nritta and abhinaya, is analogous to the symbolic balance
of the five elements propounded by Shiva’s dance at different times. These become
symbolically relevant to upholding the balance of the five elements and thereby retaining
the balance between principles of creation, and destruction of life on earth to entail its
preservation and continuance.

The paper also tries to establish that dance through its various aesthetic aspects, is a
resonating force to creating balance of energies at different physical and psychical levels of
human existence.
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Traces of Art (kala) in Vedic Silpa-vidya
Dr. Prativa Manjari Rath
Professor of Sanskrit, Sri Sri University, Cuttack
E-mail: prativam.rath@yahoo.co.in

The word ‘silpa’ is used in the sense of various arts and crafts in the Vedic literature
where as the Sanskrit word for art as ‘kala’ has the mere connotation of ‘a small part’
(Rgveda-VIIl/47.17). The word ‘silpa’ is used in the sense of brilliant and wondrous form,
bhusaa, alamkarana, citrarupa and anukrti etc. Kausitaki Brahmana (19/5) says that the
silpa is of three forms as nrtyam, gitam and vaditam. In this sense the word refers to the
musical art in its entirety. According to the Aitareya brahmana (6.27) and Gopatha
Brahmana (2.6,7),”atmasamskrtir vava silpani, etair yajamana atmanam samskurute” The
Aitareya Brahmana V.30 refers to two types of silpa as of gods and of human beings (deva-
silpa and manusa-silpa). Acarya Sayana, while explaining the above mantra of the Aitareya
Brahmana says that the works of astonishment are what meant by silpa. The mantras of
Nabhanedistha etc which please the gods are to be known as the Deva-silpa and the anukrti
or imitations which please human beings are to be known as the manusa-silpa. The artisans
like the Potter, Carpenter, Blacksmith etc. carve the forms of elephant etc. in clay
resembling the real elephant, so also other artisans produce articles in brass and glass etc.
Some prepare houses of various types, others prepare the bangles and the crowns of gold.
Some others prepare the chariots to be driven by animals like horses. All these are the
‘manusa-silpas. Like these silpas the ‘Nabhanedistha-silpa ‘is also very astonishing which
is a divine silpa. The mantra (Rgveda X.61.1-27) as seen by the seer ‘Nabhanedistha’ are
recited as a sipa or with specific skills. Thus the silpas are the atma-samskrti or self-
refinement as the sacrificer refines himself through the proper chanting of these mantras. In
the Sukla-Yajurveda (IV.9) two skins of the black antelope being tacked together and
stretched on the ground for consecration purpose are addressed and touched with a mantra
as ‘rksamayoh silpe sthah’,where the word ‘silpa’ means ‘pratirupa’or the replica. the
white portions in the antelope’s skoin resembles the Rk and the black portion resembles the
Saman. Uvata explaining the mantra says “yad vai pratirupam tacchilpa’ iti Srutih.
Commentator Mahidhara says Silpa is the caturya or the skill—‘silpe caturye tadrupe
sthah// there are many such references relating to the different meanings and aspects of
Silpa which in a way refer to the various Art and Architecture in the Vedic Tradition. The
Rgvedic god Tvastr is a skilful workman. He has fashioned the bolt of Indra. He also
sharpens the iron axe of Brahmanaspati. He formed a new cup to contain the beverage of the
Gods. He is the shaper of all forms of the animals and human beings. and develops the fetus
in the womb. He is the divine architect like Visvakarman of post Vedic age.

These are the interesting features of Vedic ‘silpa-kala ‘ and the present paper is an
attempt to discuss the meaning of silpa as well as different art forms and their significance
in the Vedic tradition.
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The Art of Vyuha Formation in Mahabharata:

A Method used as a War Tactics
Dr. Priyanka Pandey
Research Scholar. JNU, Delhi
E-mail: priyankascss@gmail.com

The Vyuha concept is revolutionary and characteristically Indian concept of
Mahabharata. This forms the watershed of the development of Indian Military thought and
peculiar to Indian psyche and military genius. Normally a Vyuha is taken to mean a simple
formation adopted by an army or its subunits to fight a particular battle. But a Vyuha went a
little beyond that. The geometrical organization of the Vyuha restricted the tactical options
open to the enemy to a few predictable responses. These were catered for by well rehearsed
battle drills. The great epic Mahabharata, which is popularly known as War epic refers to
different types of Vyuhas used in Kurukshetra war. Among these some were small in size
and others, gigantic, such as: Ardha-chandra-Vyuha (‘crescent moon formation'), Chakra-
Vyuha (also called Padmavyuha) (‘circular formation'), Garbha-Vyuha (‘womb-shaped
formation'), Makara-Vyuha (‘crocodile formation'), Mandala-Vyuha ('galaxy formation'),
Oormi-vyuha (‘ocean formation'), Shakta-vyuha ('cart-shaped formation'), Sarvatobhadra-
Vyitha ('grand formation'), Suchi-Vyuha (‘needle-shaped formation'), Shyena-Vyuha (also
called Garuda- Vyuha) (‘eagle formation'). At the commencement of the Kurukshetra War
which lasted for eighteen days, the Pandavas, being aware that Bhishma stood protected by
the Makara-vyuha and was ready for battle, they had adopted the invincible Sheyna-vyuha
with Bhima leading stationed at the mouth and Arjuna stationed at the neck of the bird-
shaped vyuha, and Yudhisthira patrolling the rear, Vajra-Vyuha was large a three-fold
formation of warriors.

The reason behind the geometrical figure and animal archetypal shapes and their
combination which were the basis for the formation of Vyuhas mentioned in Mahabharata
will be discussed in the paper. The emphasis will be on the mechanism arising out of this
geometrical layout including reactionary battle formation based upon enemy tactics along
with the description of modern relevance of this warfare regarding the offence and defence
styles used by current armies.
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Aesthetic Content In Rigveda

Dr. R. Kamalakumari
Associate professor, Dept. of Sanskrit Sahitya,
Sree Sankaracarya University of Sanskrit, Kalady, Kerala
E-mail: r.kamalakumari@gmail.com

Rigveda is the earliest text available in Sanskrit. The work is a collection of hymns
composed by many sages at different periods. Being the earliest literature, Rigveda is very
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important as it contains various references regarding the social, political, historical and
cultural conditions of the people of India during those ages. Besides philosophical thoughts
many beautiful descriptions are found throughout in Rigveda which are highly poetic. The
hymns on Gods Agni, Indra, Varuna, etc. can be cited as best examples. Rigveda can be
considered as a good collection of beautiful stotras on various Gods. The common
phenomena in nature like fire, water, air etc. are personified and presented as Gods in
Rigveda. Thus Agni becomes the God of fire, Varuna the God of water and Marut the God
of wind. Also Yama is conceived as the God of death and Ushas as the Goddess of dawn.

The description of Goddess Ushas as a dancing girl appearing in the east is the best
example for the high poetic imagination of the Rigvedic poets. Generally, the language of
Rigveda is simple and the style of composition is lucid. The Kavyaguna, prasada, is almost
found throughout the work. In some places beautiful alliterations are found knitted that
enhances the poetic beauty of the descriptions. In this paper an attempt has been made to
present the aesthetic vision of ancient seers in Rigvedic hymns.
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Vedic-Upanishadic Foundation for Diversity in Indian Culture
Prof. Raghwendra Pratap Singh
Centre for Philosophy, School of Social Sciences, Jawaharlal Nehru University, New Delhi
E-mail: rpsinghjnul 957@gmail.com, rpsingh(@mail.jnu.ac.in

Diversity is one of the most operative terms of Indian culture and its foundation has
been laid down in the Vedic-Upanishadic act of philosophizing expressed in expressions
like Ekam sat viprah bahudha vadanti or reality admits of alternative approaches in terms of
thought constructions and linguistic expressions. Further ano bhadrah kritavo yantu
vishvatah or let noble thoughts come to us from all sources. I’ll take Samhita and Mimamsa
to overcome most of the dichotomies like between ‘norms’ and ‘facts’, between rationalism
and empiricism and so forth. The different Mandalas of the Rgveda have been attributed to
different schools and groups of intellectuals. These are compilation of different views,
plurality of views, and diversity of ethnic groups. It ought to be assumed, otherwise we
cannot explain Samhita. There is a need to critically engage in this process and we need
Mimamsa to resolve the differences of the proliferated group of thinkers. We have Purva-
Mimamsa, Kumarilabhatta, who is a symbolic of a name, then Uttara Siddhanta, etc. These
are the texts even of jurisprudence; legal disputes are settled there, hence an integral part of
Indian civilization. Indian jurisprudence system has come from philosophy. Mimamsa
system, a grammatical philosophy, deals, not only with its grammar, but also with its
epistemology, metaphysics and culture.

Diversity has been expressed in many ways in the later development of Indian
philosophical systems; such as in the Vedanta philosophy, we go from one to many; in
Vallabha Vedanta, we go from many to one; in Sankhya and Nyaya-Vaisesika systems, we
go from many to many and in Buddhism, we go from nothing, i.e. svabhava shiinya to
many. The pluralistic nature of Indian society is manifested in various ethnic identities,
community structure, linguistic identities, different nationalities, languages and so on.
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Indian culture could be divided into two kinds; namely, the Brahminical tradition and the
Shramana tradition. The former is the textual, the written, the intellectual tradition or the
Sastriya parampara consisting of the Dharma Shastras, Purusarthas, Asramas etc. And the
latter is the oral tradition, the folk tradition, the tradition of the people or the
Lokaparampara. Fortunately we have had both the traditions as equally strong
complimenting each other without any dichotomy.
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The Ecological Thinking in the Vedas
Dr. Raj Verma Sinha
Department of Philosophy, Miranda House
E-mail: rajvermasinha@yahoo.com

The present paper focuses on the ecological thinking reflected in the Vedic
philosophy. First of all it takes the form of merging of the opposites in the unity of one. For
example in the Chandogya Upanishad the struggle of the opposites of good and evil, deva
and Asura, in the syllable ‘Aum’ and final victory of the good over evil. This is the
movement from many to one the commingling of the opposites in a higher unity in nature.
Secondly, it is reflected in the movement from one to many as reflected, for instance, in the
Samvargavidya. As pointed out by Paul Deussen Samvargavidya reveals that man should
know himself as identical with all cosmos and all beings. The theory is developed in
Chandogya Upanishad and has been explained and echoed in other Kaushitaki Upanishad as
well. It shows the essential identity and unity of man with the rest of the nature. He is the
microcosm in the macrocosm. Every existence draws in from the other existences. /there is
therefore no gap between the protection of the self and the protection of the environment.
The individual cannot be safe in an endangered environment. This view in the present time,
is echoed in the approach of ecological thinking. According to this approach humans are
“not separate from nature, but are members of the web of life”. It presupposes that
ecosystems are not simply different species together, rather it is ‘a relational system’. In the
Vedic philosophy ecological thinking works at two broad levels. First differences move
towards a higher unity. Second, individual beings ar related to the wider universe and nature
in a deeper and more meaningful way.
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Vedic War Codes and Modern Warfare
Prof. (Dr.) Ram Gopal
President, WAVES, Jodhpur Chapter; Former Director, DRDO GOI, New Delhi
E-mail: drramgopalresearch(@gmail.com

The Vedic sages discovered and coded scientific knowledge in the form of the
Vedas. On the eve of the "Mahabharata War" our ancestors believed that their knowledge
was in danger of being lost. The two great epics, Ramayana and Mahabharata (c. 1000-500
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BC) are centered on conflicts and refer to military formations, theories of warfare
and esoteric weaponry. During the war, one of Arjuna’s cousins launched the 5th weapon
having mighty nuclear power. With the kind guidance from Lord Krishna, Arjuna managed
to protect the earth from the nuclear heat-wave by deflecting it skyward. This prevented the
earth from complete destruction by such nuclear disaster (Brahamastra). In 1974 and 1998,
India conducted underground nuclear tests and became a nuclear state. India developed
indigenous military equipments and systems like naval ships and submarines, military
armoured vehicles, missiles, light combat aircrafts and ammunition. Currently the DRDO
has well developed missile capabilities with roots in the Indian Space Program and Vedic
heritage. The Integrated Guided Missile Development Program (by Dr APJ Kalam) formed
in 1983 achieved self-sufficiency resulting into development of Agni, Prithvi, Akash,
Trishul and Brahmos ballistic missiles, Nag anti-tank guided missile, Nirbhay cruise missile
and other electronic systems. Manusmriti, Vedas, Ramayana, Mahabharata, Satyarth
Prakash and other religious texts describe conduct for types of Wars and other War Related
Issues. Education in Gurukul included—Learning of Vedas, Kshatriya dharma and
Dharmshastra for implementing this knowledge and executing ethical war codes. Modern
wars on the contrary have no conduct, no rules but find to follow might is right, everything
is fare in love and war, mass killing of military and civilians, looting of properties, rapes,
enormous defence budgets for developing WMD — NBC agents, space /star war, race to
planets etc. In modern warfare following divine message from Vedic text is very relevant
that- “ Preaching to kings that your guns, rifles, swords and other war heads along with
army will be victorious and praise worthy in offences and defences so long you are religious
and follower of divine Vedic Code of conduct.”
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Kalas in the Rigveda
Prof. Rani Majumdar (retd.)
AMU, Aligarh, UP
E-mail: rani_majumdar@rediffmail.com

In Indian tradition, kala is termed as an art. Various lexicons interpret the term as a
part, a digit of the moon, a part of time efc. kam sukham latiti kald, that which brings
pleasure is a kalda. The Kamasutra of Vatsyayana is the most authentic treatise which lists
these arts as sixty four(catussastikalds). Besides Kamasiitra, other texts like Sukraniti,
Prabandhakosa, Lalitavistara, Jatakamald and Grhyasiitra also mention these arts with
minor variations. The sources and development of these arts can definitely be traced back to
the Vedic period. The hymns of the Rigveda are the representatives of the very first and
most important of sixty four arts namely gita (The art of song). The Samaveda is no doubt
the foundation stone of music (sangita kald), ya ganamayi racana sa sameti kathyate.” The
Yajurveda reflects the abhinaya-kald and the Atharvaveda highlights various kalas such as
kaucimara, indrajala, and sipasastra etc. Bharatamuni borrowed songs from the Samaveda
to compose his Natyasastra, abhinaya-kala from the Yajurveda. On the other hand, the
Upanishads represent the vinayavidya-kala, i.e. the knowledge of good conduct and moral
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behaviour As far as the Rigveda is concerned, the Indra-Siikta and the Asvin sitkta represent
the yuddha-kala and jalayanagamajiiata. The vajra (thunderbolt) of Indra was made by
Tvastr shows the art of Taksana (carpentry). The Soma-siikta represents panaka-rasa-
ragasavayojanam or siipa-sastra-kala (the art of cookery, preparation of various drinks like
soma, havis and caru etc. On the other hand, the Aksa-siikta indicates clearly the dyiita-kala
i.e., the art of gambling which became a very popular royal art/game in later period, for
example, Yudhisthira in the Mahabharata. Besides these kalas, there can be traced many
other kalas in the various siiktas of the Rgveda like the Asvin-sitkta, Usas-sitkta etc.
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The Art of Warfare in the Vedic Age
Dr. Richa Sikri
Asst. Prof. of History, M.L.N. College, Radaur (Haryana)
E-mail: richa.sikri@yahoo.com

Since primitive times man is fighting for his survival. He is at war with nature,
animals and human beings. The proof of this is the paintings of the rock shelters of
Bhimbetka. Later that extended between communities regions and countries’. One more
important and crucial is his day-to-day war or struggle with his circumstances, hardships,
environment and with life. To overcome or win these wars one requires art. That art is to be
perfect as Bhagavad-Gita also says ‘karmasukaushlam’. Only expertise can make one to
face any situation in life. Similarly in the Rig Veda we have reference of Devasuras
Sangram, Dasharajna Yudha and theft of animals etc. And to defeat the opponent in the war
efficiency, expertise, technique, tactics are required, for that effective weapons were used.
The Ayudha Sukta (Rigveda 6/75) gives the full detail. In the war between Devas and
Asuras, Devas won because of powerful vajra of Indra. Moreover Indra representing devas
was fighting for the larger interest of humanity and asuras were fighting for their selfish
Interest. This proves that in war that side wins which have better technique, tactics and good
cause. Rig Veda in one mantra says that destroy those who are harmful for the society in
one other mantra (2/7/3) it also teaches that rather than fighting with each other one should
live harmoniously with one another.
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Rasa, Rasika and Rasavant
Dr. Sati Shankar
Global Synergetic Foundation, New Delhi
E-mail: satigsflwgmail.com

The Art, &, has varied genre, fam. =7 g suggests the & of the i, 377dled, Jcd,
= #{fd RIeq and 31ered. 9fdAT w&7or is discussed there as Gadm&y-fAATOA. Whatever its

genre e, the essential element in all the forms and genre of art is the ¥&, other than the T&
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found in e 0T {491 of 3Mgde. T& was initially propounded for the #Tear eamET by #’a i
which was applied only later to @TedI. The other counterparts of the I& are the I and the
Hdd. TR from Aed, §Ifid, A1eg-F9Md, and FTed are common but not so from 3.
Mere arousal of a 8119 in the If& is not enough to touch his or her &I I is enjoyed, says
faeaarr, "only by those who are competent thereto". ‘The TR $1d becomes IH through the
IM@F's own capacity for being delighted, not from the character of the hero to be imitated,

nor because the work aims at the production of a Rasa’, says &«7a1¥l in g&@%9e. The artist
uses the fa#Ta, 31e73@ and <afF=RY 8 etc. which are the means to be employed to &
experience to the {&eh. Hrareafad in a 7 and #Hfd-[e7 is dependent on the T&-gfee. TH-
gfSe-ar&TuT applies to both, the artist and the If&s. This paper widens the coverage of the
subject matter here. Y&fd itself is the artist, does it employ TH-gfSe-er&7or while manifesting
itself into various fa¥? In the case of #Te¥, it may be the knowledge of a8, 371e1a, but
what about a #fcf or a ==? What can be the nature of the expressed in that case? The T&
fads becomes significant for both, the /&« and the Artist, as "the defects of images are
constantly destroyed by the power of the virtue of the worshipper who has his heart always
set on his deity." says [spremrd with reference to images. There may be so many reasons for a
#19 to emerge. Rise of every 8119 is not pleasant, even if it is, the pleasure derived may be
liferen, and then it falls short of the stature the T& has been assigned, especially after 31f&aa
ared. The paper attempts to reconnect the finer points beginning from %7dg, and establishes

a ground where we find that no matter what genre one is concerned with, at whatever point
one is in space and time, there is a fundamental underlying unity, which unifies the artist,

and the I/, through the TARAIGA. An aspect which, it seems, have been given less
attention if not ignored since the =T AMET of A .
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Kavya Soundarya in the Upanishads
Prof. Shakuntala Punjani
Delhi University (Retired), Delhi
E-mail: prof.s.punjani@gmail.com

The topic of the paper may look very strange at a first glance because it is a well-
known fact that the Upanishads are the treatises on philosophy, spirituality and immortality.
Moreover, the seers of the Upanishads neither claimed their poetic genius nor they cared for
the poetic aspects of the language. Their main aim was to present their mystical and spiritual
experiences and gospels in a way that may be grasped even by an ignorant person. They had
the profound knowledge of the human heart full of conflicting feelings that always seeks
comfort and enjoyment, therefore, they presented their hard- earned experiences in a poetic
and lucid way along with citing the examples from daily life of the mankind. Examples may
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be the things of daily use or situations or incidents. They gradually led their disciples from
the gross to the subtle. A few examples are enough to prove this. One may have doubt,
"how the dead person may be reborn when his mortal remains are burned, one may not
understand the existence of 'Self ' that departs from the mortal body and how does it enter
into a new body. The s vision is very subtle, he answers the complex question through
Yama to Natiketas that human beings verilyripen like crop, wither and are born again and
again. Here, the simili of crop, ripening, withering and growing again is very familiar to the
human-beings. Through this simple way the complex concept of Rebirth is easily
comprehended. The next example follows:— The teacher must be competent enough to guide
the disciple, if he himself has no knowledge then how can he groom his student eligible to
follow the right path. Such an ignorant preceptor is like a blind man leading other blind
persons; he himself loses the proper way and makes others astray.
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Glimpses of Indic Practices with Emphasis on Magic Squares for

Traditional Vedic Practices
Shri Srikanth Hannabe Prakash
Research Scholar, Department of Electrical Engineering,
The Oxford College of Engineering, Bangalore
E-mail: hannabeprakash@gmail.com

The nature of Vedas is a doorstep to tantric practices. Some of the most renowned
cultural customs of India is involving the use of magic squares which are numerical forms
of performing devotional bonds from earthly mind into and onward the heavenly objects.
This discussion is also coupled with other Indic practices for medical purposes which would
otherwise had been locked in the realm of spirituality in the ancient seeds of knowledge.
This connection is revived with on-going trends in greater expansion of horizons of
religious practices whose doctrines of mundane purposes is purportedly accused of being
superstitious. Thus this paper addresses such practices in certain depths worthy of
investigation.
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Vaidika Sangitam: Music in Vedic Literature and

its Relevance for Modern Day Musicians
Mr. Subramanian Chidambaran
M.A. Sanskrit (Vedanta), Post Graduate Diploma in Management
Bachelor of Engineering (Electrical), University of Mumbai, MUMBAI
E-mail: besubbu@gmail.com

Music, in the Indian tradition, can be traced to the Sama Veda which interestingly
also has mention even of the seven notes used in the Saman. Sama Veda was also the
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earliest experimentation of composing lyrics for a given tune giving rise to many terms not
present in the original Rk verses in such as ha, viuha, aihova etc. The sadja and pafichama
svaras (notes), known as prakrti svaras are said to have originated from the Sama Veda to
which five other svaras were added later making the famous saptasvara or seven-note
spectrum of Indian music. Chhandogyopanisad mentions of the pranava Om as the most
excellent udgitha. It is here where we find the first mention of seven notes though not
necessarily linked to the seven notes as we know them today.

Musicology forms a major portion of the Sikéa and Pratisakhya texts which are one
of the six Vedangas. Naradiya Stkéa along with Mandukya-Siksa and Bharata’s Natyasastra
are considered to be the most ancient works on Musicology. We find the first reference to
the musical terms like raga, tana (tarana in Hindusthani music) in the Naradiya-Stksa. It also
mentions the right and wrong ways of singing which can be particularly useful for the
modern day music practitioners.
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Traces of Ancient Strategy of Warfare in Contemporary Combat
Dr. Sushree Sasmita Pati
Assistant Professor, Chinmaya Vishwavidyapeeth, Ernakulam, Kerela
E-mail: sspati2014@gmail.com

The era of ancient civilization has a long history to reflect the ideas and strategies
related to war. One can easily observe this starting from the Veda specifically from
Dhanurveda till Dharmasastras, Neeti-sastras, Mahabharata, Ramayana etc. Presently the
modern society is focusing on maintaining peace and unity around the globe, but still, the
idea of military art is getting developed with the course of time. It is an utterly easy way to
cite the theory of warfare without practical understanding, but knowledge of pragmatic
political strategy makes it more purposeful. The suggestion like one must look through the
past to strengthen the face of the present world has that power to inter-connect the ancient
and modern system of military force to progress in techniques.

This paper will reflect the principles, purpose and strategic planning of ancient
warfare. It will put a light to verify whether the elements of ancient warfare have its place
and practice in modern war system or not. The strategies of the battlefield will put a closure
on the dharmic way of war related to modern strategic policies.
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Hair therapy in Atharvaveda: A Bhaishajya Kala
Tahasin Mondal
Research Scholar, Department of Sanskrit, Aligarh Muslim University
E-mail: tahasin89@gmail.com

Atharvaveda is the very relevant in the field of medical science. We know Vedic
literature is the oldest literature in the world and Atharvaveda is one of them. So many kalas
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available in the Atharvaveda and Bhaisajya kala is important one. This kala is used to cure
any remedy. In present time, hair loss and different remedy related to hair are found to be
big problem in the world. We thought Veda only focused on religion and philosophy but
Atharvaveda is the first source of medical science. Seers of Atharvaveda also suggest how
we can relief from hair related problems. The purpose of this research paper is to mention
the solutions of hair relating problems. Human body is built from parficatatva and it is too
close to nature. If human being doing irregularity to nature then nature will punished them.

According to Atharvaveda (6.21.3) ‘O you wealthy ones, doing no violence, desirous
to bestow you desire to bestow; both are you hair-fasteners and also hair-increasers.’ In this
above mantra, sages of Atharvaveda mentioned that he has found skin related medicine.
This medicine was a pioneer in this medical field. Revati medicine cure skin diseases and
strengthen the hair and also very helpful for growing hair.Atharvaveda mentioned sSami
ausadhi, which is a medicinal plant. Taste of this medicinal plant is sweet and effect of this
plant rasa is joyful. Samf plant is very useful for the growth of hair and helpful for curing
hair problems. Another medicinal plant of Atharvaveda named nifatni is most effective
medicine to cure hair related problem. This medicine work on strong the sick hair and where
hair is lacked it helps to grow new hair in balded position and also where hair is already
available, this ausadhi helped to promote long hair. When hair is falling with or without
root, nitatni plant juice is an outstanding source for solving this problem. In the above
discussion it can be concluded that Atharvaveda is the most important in the light of
medical science. Revati, sami, and nitatni are the three first medicinal plant to cure hair
diseases.
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It has been acknowledged by agreement of all people involved, that the origin of our
music is Sama veda or more simply SAMAN SINGING. Authentic texts like Bharatha’s
Natyashastra and Matanga’s Brihaddeshi attribute the art and science of music in third veda
(Sama) which is the sources of the seven notes/Saptaswara that form the basic scale of
musical notation. The Raga (tonal framework) developed from the series of rhythmic
syllables can be traced to the tradition of Saman chanting, Like all ancient treaties of India,
the Saman chanting was handed over to generations by teacher-pupil oral tradition.
Interpolations are bound to occur in oral repetition but then, Vedic mantras where sound had
spiritual connotations, were such that there was hardly any room to change or to meddle.
Improvisation may have occurred after decades but there was never any distortion.

Authorities stated that modern musical notation by numerals is more simple than that
followed in veda chants.Our musicologists have also noted that the swaas/notes do not
sound at the same swarasthanas (note position) of our present day classical music notes. The
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values of sruti since Samans were chanted with sacred mantras unlike our musician’s
notation to lyrical compositions.Despite the absence of instruments in early times of the
music, there was a relativity of pitch from the beginning.People of ancient era worked very
close to nature in regard to formulate musical syllables by paying close attention to the cries
of birds and beasts over a period of time. The fine distinctions may have been noted and
made use of to form a scale. The accent all along was a mark of a musical pitch. Indian
musicologists were able to trace amazing similarities and strong links to Sama recital and
the jewish liturgical and folk music.
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India has a rich and colourful tradition of textile. The thriving heritage of Indian
textile is the outcome of creative and aesthetic Indian minds, which has been transmitting
generation to generation since the time of Veda. Though, we don’t have any material
evidence which prove that claim as fabrics are not long lasting in India due to the climate
impact; yet, we have enough scriptural evidence through which we can stick to that opinion.
Everything related to the Indian way of life has its roots in the Vedic lore, since, the Vedas
are considered as the compendium of Indian cultures and civilisation where the socio-
cultural life of the then Indians are prismitically reflected. If we look at the Indian textile
thorough the ages, we can find its distinctiveness either in weaving techniques or in fabrics
or in designed or in use of colour which have gone through certain stages of evolution
before it has reached the present stage. The Rgvedic people used to put on beautiful
garments and decorated themselves. For instance, Goddess Usas is described as a loving
matron who is well-attired and unmasked her beauty to her husband, Siirya. It appears that
the art of spinning, weaving and dying was in practise during that period. Vasas i.e., clothes
are directly referred to in the Rigveda. God Pushan is called a weaver of garments. From
such referent, it can be easily inferred that we had a lavish tradition of textile since the time
of Rgveda. In this paper, an account of our rich textile tradition encompassing it’s all
aspects will be exhibited on the basis of Rigveda.
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Numerous references found in post-Vedic literature indicate the shifting of winter
solstice from Mrigashira nakshatra to Rohini. The Vedic legend of Prajapati Daksha and his

34



27 daughters clearly indicates the Mrigashiradi list of 28 Nakshatras which also coincides
with the beginning of Vaivasvata Manvantara around 11200 BCE. The winter solstice was
at Mrigashira nakshatra around 11200-10200 BCE and the same was at Rohini nakshatra
around 10200-9200 BCE. The winter solstice was at Krittika nakshatra around 9200-8200
BCE. The Nakshatra sukta of Atharvaveda was recompiled around 9200-9000 BCE and the
list of nakshatras had been reset starting from Krittika nakshatra. Most of the Samhitas,
Brahmanas and Aranyakas were finally compiled when the winter solstice was at Krittika
nakshatra. Vedanga Jyotisha and Maitrayani Upanishad were written around 8500-8000
BCE when the vernal equinox was at Ashlesha nakshatra and the autumnal equinox was at
Shravishtha nakshatra. The list of Nakshatras was again reset starting from Ashvini
Nakshatra when the winter solstice had shifted to Ashvini nakshatra around 7200 BCE.
Mayasura wrote Surya Siddhanta in 6778 when Sun, Moon and all five planets were in
conjunction in Aries on the date of Chitra Shukla Pratipada. Puranas mention that the
northern pole star was located in the tail of Shishumara constellation. The star Thuban or
Alpha Draconis of Shishumara constellation was the northern pole star around 3900-1800
BCE. Vyasa compiled 18 Puranas during the Mahabharata era (32 century BCE). Thus,
the data of archaeo-astronomical observations found in Vedic and post-Vedic literature
provides invaluable inputs to establish the sheet anchors of the Vedic and post-Vedic
chronology.

ATl 0T

FHeATU ool JehR 1-aled, e, HTRATHT T TUH Felt N §, el & Shaet
HINTAT FATAT &, ST I AGT ThT §, T S ThR F SiasT if 7T HehdT| fT@h e
T - TS g3 &, TE Sl STER A Wk h WY G JoT el &1 M T
O@rar § foh §ART o -arel GHITT gleil AT | SHToY AT & $197aTe] HSUT o deredr
Greders 8T g1 §1 It HeT bl Il ot S T AR, 3ThT afgarst afd & gl &,
3 3TTecd IR I HITT ST T TR&T YR GIell &1 e ATETH dg HIEIH g,
TS ST SRR T GEHIT AT ST &, o H FAA ATFT T R T SATAT § | HeA
3R 1 TS orF-alel & 377 S 8, 9 SIEd S, T Foe Fallel hr FEAfd aetelt B
g fordr kT srert 3ifdaTfeTehT & 3raTq Soifaaiier &1 faum| waTeAT & gant fafda
HER 38 Geed &, Fifh a8 T8 a7 AT (SSNfoI) &, ST ag AT Y
YT &1 38h HATT ST Hehol o Tof A shaol HdeT o761, U dAleh-cilehlecil T TAATOT
X ", dg HATcAT ATAATTeTh el H fAsoma g1 I 37cAT fa 3R Fofa & @
3tfFfeaehr ol & IR §, 98 VeFIATA ¢

—Dr. Jyan Prakash Shastri

35



SECTION II (Kruti Dev Font)

37
AgIR] Jgebell © JAdALTY Hedl TR AR
<f. arfefd o
JARRET AR, 2iferTe gRe™ faeafdener, siferte (SU.)

E-mail: aditishaunak2 1 @ gmail.com

Afe S &1 arei—ar A 5 39 YbR I g1 2 & 98 & (A 4 o 4 &9
UTeE WIRd Bl Ufafaw 9 #3 § g Fabd & | T Bl | i 3fcd |l iR fafqy
HSAEAT & 8F W A1 dfdd Ay offd gl iR UG <2 & 9 o 1 & | M
YRA AT I IRA RG>0 & FuAl B & 9Rd & Gl b g D beuall IR
ol wY § TR ASl ST ©; Rl ISl AFd Hedl b YAl 9 Bla) w@ieifalg @
TrIAddr <1 S %81 & | fbdl 1 uRaR, |Uer, 7ifa, TR A1 R <2 B I & b
aRerd UfshaT &1 3Maeddhdl Bl & 59 UlhAT Bl AT FdeIl el Sl Fehdl o | $9d
3T ¥ fhl AT FHE B Houl W BRAT F | 99 UlhAT & faia |l avl / eafdad
D AMALIGATSN BT Gfel, IAD! & T FH ISR B TARIS & FAH fhd I1d 7 |

YA GaRAT BT &1 T AT e—Jg el | [l W g 1 g v wifdaed! 9 §a
JEHAT TR B IMTRT Bl & | ARIT Jghell H I B [T T 99T | Fo G-
ST Wbl 2 | Gge Jedal @ HRU Yol H URWRS AGHTE, Iy, w0ifd, da, e,
Ifdd, ADBR, el 3Mfa BT FHAG BIAT & | T &l H H8 Ahd © (b [HAl I Bl
HU g9 & oIy S8 U @R ST AT Fa<Il &l Maeddhdl Bl & dai gal 3IR
g3¢ JEdell Bl BFT ¥l A © | AT FaRRA, JEhell d 99 & Q1 Ahe e
B Wl g ¥ A D R AF ST Wl 2 3f: S el | wafdd
JIIACT YHATON T Seoid 9 o H fHaT SIe |

38
afes gfe § well - Ricumer & fa9iy e 4
A el FAR fFad
E-mail: alokdiwedil 996 @ gmail.com

Hell AFG WA B IS B | Bl BT ITH A B od WROT H 3l 7 |
Aed B A A9 B IIHROT YT gR1 YA il © | Hd Bl qAaR AT
Ui & AHRY H MfEd | ARG oAl § el Bl AUET (Ul ol A Dl AUl
ST BT Bl Db Heed QA1 A1 Rl Hou=T & gRI AT H Taoad=d bT &4 BIdT & |
YRA FIdl & YrF &0 Bl S & g dfce geeil &1y Suaiiiiar 2| dfcs J=eif
EB@W@WW?HWWW@W%WWH@H&WW@H&
A~ SIFGN W U 8l 2 | avgd: 9Rd H A= JbR & 9g~id barsl & ded

36



IR W 3T Ude @ & & foeme €1 o o gswur v §
Ay Rredmenl AT oI damsll @ S & YA UKd B § U 31
forfial &1 99 9 89 9 foRad |ey Sude [81 2 | 981 dfidddre= dar & faRaa e
afes Teoil 4 SuaTe 2| vde H Ricuddl & 3= fawgd w1 Suarel § o Rifoqdi
B RERT dfed T A €A S B 39 blof § U S faQiwar of fb wer, g9 @
T off | afe dol & WAl R TRIRAT 9 T e 1 9 89 {6 delr & A |
AMHHTA BT WA G IAGT RIME F97 f[dedE § | S SR 9Are § Riea—Rer &
fAf St el welt & |
Afed T & IRME T 9 SN SR 9 IYUTe TRE BRI o7 | IR H 31D
37T FENI BT A1 fAPTT gaT | I_T H ST 400 JRIAT BT ook UIAT ST 2 | I 3
UHR & T e H Her\ O RNIH 81 & DIl 9 SR DI {99 saegadhar g<dr off
2 Rred ST & 9/ ¥ SIFT 1| ®9e & gad (1.1123) H T 3 gRaR & fafe=
UBIATAl Bl WHIfde YRR BT 9o 7 | dfdd Brelid Rieudhar 1 wdl § uRaferd ofi—
o fior T AT TG B oY O | g% FEiT #F are-art o1 SwnT of | g ae @
Joeld T8l ATl UR NTH & 9 991U ST o | bS] d [Af~ a&gu a1 arel Pl dell
el SIAT AT| ide H 9o uid, A/ g AT B [HT BT H 3T g AR o |
FIag H BIVUTAE (S8l A1 dlan), o (dfa), 3Y (fCH) snfe argeti &1 s oar| fiedl &
gaq Ud fafe=T giiai o 3 [T ord o | g Rreq & wegw ¥ ek Wehid BT adr
Teldl 21 9@ SffaRad fifeqdi § a\s &1 &M &=+ dlel, dcly g9 dTel sl 3
RreuepR 9 A o | 3 DEN Sl Apal © b dfdd G Riey afvrsy & fddry &1 g o1 |

39
Fidq Hfgdr H Arcama
. GBI

E-mail: anamikarsh@ gmail.com

T IR AR & JAMERT I & | S99 | U 91T 9RO & & d 3§ dad
g, I BT fde © A1 a1 aael W 9 88§l IRy Ik B9 g8 gt | o
I oM, fIsm vd diedeer 9§ QT & | Fell AR 3MF YA del 91 | ST H T
YRR ISR A | Pl B Frofidaend ol S Fealy g g wrr g
9 e on?rguzmwaﬁrwwélmaﬁg%ﬁ W%ﬁ?ﬁg%ﬁﬂmw
Gl

IR | S SR m*qqﬁﬂqmzﬁr AT | at @, aoEe § e @
JoIT JddE ¥ Il BT T R AT I T g3 | WU I T diddg @1 <«
FId AT A13Y SR frdds H FIdE & 98d H3 © | $WioY RIde H 9l 39 IuA T,
JoIT Y¥RAT Td e ¥ | 98 H AIed bl A1 % I & ¥ H IuAS BRI § U
Ul & d9d UG Silad Pl ATHd g9 dlel AaduRd a3l Bl W Joold 8 RIdq
§ T BT ¥ O TP § Wed aRd O | THY 9Gd} SR AICd ST @l B f

37



Fdq H Sl A_d S BN A 7, TRl WA S U F 0T AET A qHST H
AT RS WA &I olldl S8 8 3R B © | 39 TPR TR AEIH B I
FIE @ I Gadl BT IA B, FTHH Fare T HAMEGeE 7| U Gad S @94 AfH
U UOTTell & w0 H ford U 8, f5e SMUR R WRadl e Hicdl &1 a1 99d g8 |

40

dferd wetrell &1 S9H feeF « I I+
Sf. AT FREAT
AT JAMAR—HHd, F.Yl. ASTHI AL, AR (ISTRIT)

E-mail: khurana.anita5 @ gmail.com

At it H 98 3R I & 9=y PF ®U 9 TRR T Uo7 @I Hifd § 1 9]
g Al I I UI0T | GG H I BT D ©U H AMBR SHDT QAR Yde fhar
S| TS d 4Taq F4 eIl ¥ Fell M IS AU FEIT B I8 gh IS WP
IRreg guid &1 Afera der § @ra, SN g fEder w1 FHIe gar g | a5t |
Heflll BT Yol FU F FAMY 2| I H 1, Fd, A7 iR |oirae &1 gof gawg
SN A T g<d Ugfodtd BT 2 |

FARS B Fad SH A GG g IS H AE T B o St @l
B & S W don g W e e § R sefe s are @
| ST & onfe QAferd we &1 TERT A HIEd v & 2| 98 Wd H1 w9 © | 94l
AT BRI IR WIaHAT Hiaar, G0 & AT qd, WR AR 3D YHR B dFl & d1d
g S aTell §al Sepe Biddl & 0T F& Bl A< (91 GA dA afvid fbar S
Fhdl 27 Afeid el &l sl He8 a%] el 2| 8 Ydel 3R Heqdl &1 ufdsr &
I 3D [T B = Igafedl R @1 Sl off | a9l H oM uferl @1 wad &
BUS, TIOT, YTl AR 3R graddR ¥ Jgldal, AUSY, Jeuey & o, Rrimeys iR
Algd g S o 5w Bifel a7 gof gitq M off | 59 o a9 | 99 &) =l
sfteal @1 gt ekt off | §fa & &M, fEear iR doiae 9 74, g9 & gy |
AIRYBT, AT YBR & BIII, FgUDh, Bell & RIS (|Ie) | foedr, ARki—urd: 3y
ga9 o T A @ B i Bl o | 39 UBR Afdd I9 dferd wersll & 9o fee
g

|

12

i

41
afed vd o9 R @ T gRa™

Sf. 3T i1
JARCT UHHAR, AR, T[S D Tonl dletel, AR (BRITOM)

E-mail: dranubhajain @ gmail.com

afesd wreia xM e N favg a1 ¢ 4 [lkd s &1 “den” AFd o |
IhTolE FHTST & AT B0 SN 3R Afld—al UhR P Helll bhell—dhle H o

38



aRTfora et off | Tde & TP 7 H TYT Forl Fr TFHH.. Al s WA I T |
A B 309 AT F 64 A BT AW AV T TE BN I Ieord AR H
AT 7T HHYA H fHAT T WK U A By Al Ghdl & b IRA Hell & 3fae™
YRA AT & I&T & A1 B YRS 37 Rifds bell & Ad DI FHNATIT BT Udhe
HT BT AG AR T | 39 UBR AIRgS Td falRad w5 ¥ iU ISR B QU] W
I H EH A A ST & AT W AR BRI Dl T R DI | AMSHBIA H
S 99T SR foafi—fesl @1 sfedia 8l gom o, @Rl & dad ¥ 8 Al wWd Bl
ARG HRT HRAT AT| YHIRAT & Aax ATSl Sl RreAfra Ferd & a9 REedar war & affq
THEIOT § | ¥ T ARG REear & i fderd g, aaargae yRRefoRl & srgwu
IAD] 3eh fqemy, TR Td GRERTY fIiid g8 | arcdrag o 59 fRadell 31 e’ ug
& gRT afvid fhar 2 ud =i e WR @1 & | A= Farell & & § 30 g0 g Hal |
SN gH H Dol BT FUb wU A AR B3| SFF FREbelr &I o faftre wreRy & 8
fSrad dreusl, a9, STl W 99 I3 o UvEM, IEd 3R Hargel g | o AT
REheT &1 FId UrHE FEERY duiR b AU RETardd B qwl § e 2 e
0T UeaTamReT Hewadl Yo & Il (625 $0) H gofl T | fafi=1 urei= o i H
S ffbetl & fafdy vell 1 qoiF fAerar 81 Brrel & e’y yra Rt ufa o 1427 |
Rifeq wougd & O o @) sfedl onfhd omEad § Red ¥ SN REwer &
I, T Ao Aied 1 Fgud Folld il [T 21 o 99 |z vd dell
HT I AR D U WG B S & forg fara maeass 2|

42
21 IS HAR Yol
IS, TGS [Aeafdeed, o+, (S.H.)
E-mail: taurusanujO7 @ gmail.com

Al IreTHT § AR DI ARG 3 [ AT Wad © adT ARy srf—g fAEior 8
SRYAT US| I AR B Ry a9 o1g W g 2| I 99 urg N wre H
dI B DI Aldd © | IUMTS g3 ([TAvg 1—78) & AR $AH T UG AT AT 8
wifs e YII Bl O 491 S §1 R Preg 1—79) | ARG BT gafieraared
o— gugvAl~TIgareg: AT 98 wad R ™ A R4 ®, SS9 aRg ded © | A B
Afde qaar &l M IRAHfT 8| Fde & &l gad H g dUT WA UR WA B dred
TIAT IRATT AT Ahel B Bl HEAT H IR—IR YT &F 8 & | afdd dral H

U fapfd wu # off | Afdsd argTH g H aRgdell | Hagd e U Ud U
SH 91d @ 91 B, S—e™ (BRI B 8d e Bl fCdm arel W™, 5% DI WM
T HIHS W IT T Bl WHT B8N & | BR & ~—4~ 41 Bl @il ;R ([ 1))
fehrd 2| U #= H Aoqd AR WR WU (B T T @™l &1 9o 2, I9d HWR
I AT STABIBR B a5 Sl o | W™ BT AA1d DI GHT & A I ST ST o |

e I fa=ara— 981 9 9o A1 R & U & WU H By Rl DI TAN T3 T |
SI—TE, §RI, 9&d, G, QUIVT, I, TRV JAT URAT| 59 W & IR UHE AN B o |

39



U 9T AHA & AN Wled I8 R, T 9N Had AT WReT {§od ) off 5= 41
R PIAR § RA 7UST A FET AT & | OGS FT AL & AN 1 FORH JIoTaRaR
DT ST qAT ARSI B AT | TR DI Jold ANT U F&d AT DRl o 916 H
ST SR el AT S NI | R BT AT 9IT SJALATAT AT JSRATAT bseATal T, Sl
S ARTIT BT e fmar Sran o gHifory g9 IFTIRY 1 F'd 9| draoR § T2
IR [ D Al A AR g1 | & AT YIS {HT Bl Y8 [T AT AR
WRAERT H FTR=R =erch R8T | A1 Bic a1 93 3Fd wul § HI1 SIIar o1 | 9 I8 @l
JEqAT {FE-THT7aEHY T} TAT BIC T[8 DI AT el SIal AT| Addg & &l LTl
Gadl H BR B A AE BT U AT AT B BR B AW Al Bl WRIBIST B
WefdT & v SHe JorT {Wer fAgrfeqdr; Taay | @l TS 21 SS9 g H W9 Blg
Ul 'R T IO BRarar o7 ol S¥a A | G811 o fb I8 9mer M, Jredrdl,
UG B dTell BT |

43
I[AYT STRIVTRIA Hell—{aHe
1. 3gun (ER) Evseard
IRCT UHHR, RTcYT i VSar=e AISiY, SeH, JUA.T.
Td aferd (SrRme), doot

E-mail: dhir.aparma@ gmail.com

FerT fo W (A 2,/7) dEde) e A A A&l B G TSR & A o
GHE AMT B | dfdd arSHI B AT W D UBR DI Achlel= TS H Jdferd Harsll
DI SITA AT ST Feball & | YA eI & (oY Yaeraoqdald arord-d—3dfedr ol Awedifed
UGN A TG AU ST DI TSV b & | [AYeTehra erquer sreror H fafqy wetrel &
AT IF—3 SUAE 7 | ARG Bl | AU JEdell, IHell, DB, e,
AGADRI, AAAIDHAN, TRADBAT, BIAD, DT S & S H AT Il |

IAUY STEIVT & By A<dl 3/3/3/1, 12/8/3/13) H Welgd W & ®©U H
AT R U © IR Doll—bied 3 H AN werell bl AW wgd sreor
FHBUS el § HE TS 7| aRgden favass Sei, feen—am™, waa—fomar, Ao @ fafy,
TEdrad US, da—Hi0T & RIGrT J8f SRR B | AT D & oIy Haral &1 A
=T HEAYUl A g & | AU FET & agael HIos H HeT arel ATsiacad B ST,
J3), RN g @ W Haral AT B O b wU H QW] Sl Fehdl 2 | 9% Bl
gs @ fdv d § U b SRRV AU H SR o BN I gRguld
65/2/1/8) Gs—omT ¥ R4eTs Wd dels (3,/6,/1,/25) Wd &l a&ll (12/5/1,/13) &l
TEEE | I WM g H Ma—aid & Ul SIRRedd bl TFrET JEisedid
(1/4/1/1) aiq &1 AFTE @& a9 81 81T, 39 fIaRERT | 91d far <1 dadn 2 |

40



AMd—a==1 (14/5 /4 /7-9) TJA— §gMW, oM TAT W BT Foold deoblelld A H
G BT ABUIAT B AR LA MMPE BIAT & | TIHT T B @RI Bl HAl—rdl i
&1 faar ff wauer # foear 71 € (11 /4 /2 /6) | 371 W@ ifaRad ff wxga smeror ey #
= RreueRi Ju— UeR, ageR, AR, RugeR dur Sy faRivs,
FRIfPNT—PIed & S e Helsll Bl deplel qASl ¥ FABRGAS Bl Sl Sl
FHT B |

44

Ifed arEdAl &1 HiHe fdeN
Sf. 3T dE™
AR, TR, fermdett, sit 919 €F U1 a7 &A1 ULSll. Dield], ed! (STRIETS)
E-mail: mrsingh46464 @ gmail.com

A & PHodTeel A | Yepld Ua< HIEAl b AR UR dTEll bl GREAT bl 3R
URASE $YOR b HHE TaHKID 8l didd bl H A IW § |AEtd b | JEen ws |
7% Bl gl fhar| difcasds ot o &1 faw] 7 gRo7 f6a1| g5 srafd siaai &1 <ol
DI b XY GO e HE' Aol YT [HAT AT | AR G H g db g1
3T ATIARTROT H 9RO dre aiRoT 81 A1afdi Urdie Fasss Ud a=iii+a MR
IH © | o W gl 7 gl T @1 offs 98d wUicR & 1, AT U B T |
AR+ ATCIARA DI bl Y T, favg T 89 YRl Bl T ARAT DI 8 | 57
ATAR AT & BRI THGET & BRI 3fa-dg el dIel are & GeuedT qo-ar g
Gaxdl B BRI 99M & folg 8+ arer IRy &1 SR g3 |

@] iR qRIOT A O YRR, T4 3R favg I are iiexvl Sfeeriad € | arel
@ o & T H Udld & 3 Iealiyq 3MHa bl ATead Yarg o | A8 ay gd |1 |id
WW%@W?WﬁWW?W—WﬁﬂW@%WIW
UlErl @1 PRefd, THUMEGRRI B Jiord diwad, Fgall Bl 3feals, AfQdl &1 IHd Sel-Ig,
STl BT P Jd18, 39 DR Hlfduchq)ﬁ@HﬂﬁrﬂTSﬁﬁﬂﬂqﬁWﬂTﬁQﬁlﬁ
Uepldl 3HeHYT ¥R Bl GUTAUE AMG J<RIeT DT T BIAT AT| S A (Y1 AL
A YATEHM B T T DI AT W H WEER B ol | HU3 FIId 3R are 59

W [T & ol THIER I |

45
QRO H G el
<. areem < g9
AR Bell (SMEAITHTHRIR), WRpd Ud Urg faenm sreqaq e, S1.ua.y, faeet
E-mail: dr.archana.dubey6 1 @ gmail.com

G a9a & forw wafife g a8 999 & forw Iamr & w@mids 8 ST va |
R T ST I &Y B3N, 59 W gl o e a1 o & | 7T arer @or 777 37

41



AHTgET (M RTHR 1/21) — S ot M, arer qon T B s e

Fe BT 3| A GG B R ARp GRAT D TE § RS SBR[, AR,
SUMYE, g3 Tl d& UdIfed BRil g 116l 1 Wk Ieli & Iuael Bl § | ¥
UHR QRO H W T wem & e B 2|

RN & XFATbI & a9 H 3 Wif<qdl 8| QRO & ReIdbldl bl Dly Uddl
THTOT TE1 AT | STel dd W el b1 Ued ©, SEHI g2 gH RO H T U<y i ¢ |
Afds MA@ S UERT ke UI6 d AHATHE 9 YRS gg ol S &l fdabrd gryon & 1

ﬁmmmﬁ%ﬁaﬁma&aaﬁéwgaﬂ%?mwm,wﬁwwwﬁwm
FIT IET 2?7 MR AT W AT Bl & Al UK 2 b QRO | Pell & Y T & w9 4
G ®T AT JBT & | RION H GG Avgs ®—a arnl Sude Bl B, faRy w9
S B @l IR U H DI S |

46
e wen &1 dfce w@wy

SI. 3BT IeFell
TAIRIUE WHER, d1. Uel. TH. Toul dieldl, IeIG WIARIE TR, TdiereR, (4oirE)

E-mail: arunashukla71@yahoo.co.in

e & fqug # ==l R W qd 89 Dol D gRKdD WwU D A9 H S
ST SRS BRI | ‘Hell oed WAl o1 ‘&l + g——<lg ¥ = 8 e agf o—
Bl I BT BICT 37T AT THST | 98 H ‘FoAl TR ‘Ths AT TUs' & 31 ¥ AT 5—
T Holl JAT IE (. 847.17; A, 646.3; 19.57.1; .4, 6.1.10; HE. 3.7.7; UM 3.3.3.1,
3; 1283.13)| AW H W ‘Pl Y& BT YANT 9N & A H a1 W1 5— W T
YIS el FIElT YIS (A 2.86) AT ARI UIHI SUIe & Alelad 9N & aRI6ER
Al 981 | daas § ‘Hell’ ek & YANT Wy ed H & A T 8- we @ Ay
Forl TTEIRT FISHNH (FEd, 2.61)| Bl ANIS AT TS B | AETEd w1 SR S H
IS Herell &I A & TS 2| S THIA UIved F U T fRg—ewerr H fowr '
f6 — Tl &1 g e figar W 7| SSANT-—USIUdT (3.37) W HAFT ©— FoV GISHE!
a7 Fgel gRTodg’ I [Sgdl Bl Il B AMSdl & AN HUTA—ITgaR H I
Wla@ﬁwﬁﬁaaﬁeﬁﬁmwww%l%mﬁwaﬁmw
serar R & uRpar @1 & A Fer 2| 9 weelt § wRE @ & afyafd 21 9
Toff H Il 93 FHeArell BT Iooid 2| 'Fell & (AvT H Wadl Hfd IR & BT o—
e TS IdBdET: HETT U JelquIE): |

U o H TR ¥ T Al Bl SER §AeR bl bl T8 2 |
YRGB (E0E & Tl JeA d 3fid gIiaeid & M P Icolkd Adr & ol g9

42



UHR o— T, FHax:, Tk, AH, URIH, IV, wled, YT, ORI, M, &H, Hir,
Ny, T, IROW, qE, B, BRI, TN, oo | FIE UF @i gl ¥ e
g @ forg Teife @ saegear 8kl & 39 aRed Ye—Hiv b1 Few <d gu
JIIAE 931 ® AU AT H Pl AT & fh— 'SufHam i oell |\l < | SIRe G
8.7 ¥ Wl &7 AT ® Tb— 'SUAT 310 TJewierar W IvIT Yala deaHacfifeadd A
UTAT BR Pl e @ AR ST URTUSIAT B I MMfE F Aell FbR 98l g8 AT &l
Gl < |

47
95l H REA®er &1 Uah sread=
Sf. 3reld HAR
QSIUE., Whd Ud Ured [Je 1eqdd des, Sdevdld dew [deafdener, Ty faeell

E-mail: ashokscss @ gmail.com

HeAl AR DI AT Be+IFHTIY 91 Td JIAT & HAN W g8 ©| ‘Hel TR Bl
3Fef € Ul ugref W H9 Bl Upfoetd @R, IMHfGd B AAT A bl AR IHT BN |
RAFsT SR A B8l & b S 9 ©, ol g © 981 doll o | 9Rag g=if # fafay
DA & v H Ieokd el € | TXhd & UK Tl H Bl I A>T 64 AT TN
21 39 A HeRll H ¥ REde W Uh UG &l §| Ede B Seold AN YT
Teefl, ATl 3R e H IuAL Bl 2| ‘BAGA D YA AMNHIOT & AN A Pl
ST DR Y IR Ufed o ek (RFdell) & B8 31 g oi— (1) [U9E, (2) YA,
(3) wTd, (4) STraUI—ATS, (5) AIGeY AR (p) afviepr T |

gl § Nl gH RE®en ¥ ARd TR SN UK Bl § | s § aHs W a
AT qaar & 7 &1 Ieord Helar 81 Ridg & §F H delldd JTRITN B
AleY WA B dlel TN b 5% B °ls DI WA WiSbrell (IS, 4,/32,/36) A SUAT
<1 IR faemer gl gnafadl @7 Jsenensil @ IRl dkge W ifhd (IS, 1,/5,/5)
IEHd I AHIRT & a9 § Ieekg e € | FFdg & &1 o (9,/5/5, 10,/110,/5)
ﬁww%%wwﬁﬁﬁwﬁﬁvﬁﬁﬁaﬁsﬁwwwﬁaﬁﬁm

g%#ﬁﬂfr W@W}W(ﬂ%{aﬁ?w)aﬁwaérﬁ?ﬁﬁwm|
3 # o g &1 g e ©

48
Fidg H dfeld—dhal
Sl &H
qd IUTET, dediars weTderery, el faeafdemer, e

E-mail: drdharama @ gmail.com

Rl B AT H T, FATHI I haredd & GoH UG HIdG Bl Dol
&1 3nfe | AT Sirar 2 | fafder gt g1 v aRvmmell & aRefiem & gearq fend:

43



BT ST FHAT © b Hell A DI SMATTATRT Y SMHTRT Pl JTAR Y= HR fafire
M @1 T TR & | HATHR W IMFfed 8la) gl &l Wl e avar 2|
SAD GR1 98 TS H TG U, I, SRIIY, d&-T, JHTala HIT Bl TSUT BR 3{u
q9 ®U I AR &R, Al M BT I aeR Sid S9SN dRar 8 a9
TEl BT Bl WHY B A § YfAfdfad BIdr & | U ®Y A boll Dl & IuwRUl H
IS far T e—dford—awenm dar SUARN ®ell| dAfTd—dell A & Aied—d,
ARG T ST BT IS T | I8 GHAR TAN W< BT @Aat T ATl Dol & |
®B fAgMl & IFAR Feilld, T, I, Frwel, fbar qoT dRgHel b1 AHed M
ARNT—PeT | g T A AR ¥ ARF—FeASN B 7 ‘Rred’ T BT T U B |
DNde! greer § Rreg d 99 awgell &1 9Hae Wied 27 T ainfearaia
rqu—grerer ¥ W e # g fig qer g @ & fomr w2 wwfa fagm
RIea—fq=m BT Tob-io—fdem | Weg $Rd © |

Fag H T Aferd werrell & R sFed U © | IR T SEIar e
BT Iool TR DI Hbd HRAT & | ST 94l DI oIl grax Ud fAfde—quil & ae gRor
H ATl TdDT F BN TS B | TR PN OTA AT ARG BT I T ATl HEbY FHIEd
fpar war g | SRRy <dl 7 IR’ AMD drE—IH qollb] GGl BT 9T AT | S GhR
HHR AFG e D T UK & | FU Hiaud IgH HIF B Bl A & U H AR
g1 IRy U ARy Al BET AT & | IE PATBR DI HE A, AU, T TG
I ¥ UA Bl 2| Whed Taq e @ gfe & 3Hd ol deg 2| Fas H
Sadlfe & dred & G T 2| g8l Ha—died, R, S doay, W, B,
PR A T Pred—a<dl DI UgR A3 H FHGY & | 37T 3 IhE b & G2 Bl
2| UWR Td B Bl Al BT Ieold Hfdbal &I e HRal o | FIEher & e o1
gl & a1 Ud BT © | dllgHd TR T FEUR™ Jad YIATGl BT o IIRbell Dl
3R Hdhd BT B |

49
gl # g BT A8
Sf. flga. gd g . faxor srare
JATGAITE S, AR, TEeld (AH.)

g wd W@fia @1 afts wdy 2| 98 H eyl weAn, e sfesnn, dwnfe
e, smeaticaes i & A1 Wfd dell b1 o) A9 fawls <dr | ke 4§ WMd
@ forg AR, T, e, R, ARy Snfe Wt BT gArT M 81 ¥ 98 7 sl 1 e
ﬁv_aT\_rlﬁlT%\'l T Far S dEdil 8| FId BT M ST FKfoedd BT o7 | FAra

] U6 G HEAT o7 S A Al & SR SMenRa 2| <. et fs
Eﬁaﬂﬁw T ISR 3T WIS 3R 3N B T WR qAT o W D IR—aR T 2 |
A IAT UHR I BIAT AT | AT T AR UdbR &1 1Ma o, fS9ar T4 g1
3R AMEITH FHRIET & fa¥R YR BICT o | TS BT T STeol e &3y < i @ €
gR1 IS & Uzard fbar S A7 | k7de dlel § Al WR U ARed H 3 g o, Ul

44



gdild BIdT & | RTde & <’d Ul & HA— TRcaovIgy G J1gH TEl Jeeri<asg 7
E7e... AATENGIVooTT: | A BTl H -, arad & A1 I8 Bl wd A1 Hefdr 8| 0 &
SRIPH Gl H BId I H R g IR 1 91T ofd 9| dfded Pt H R, U &R
TR arell & A A g1 3 Tl 0T arer O | ¥ Bl § Gl I e gg H Ugad
g Tl U drel o |
I9fda’ I HA BT Hbeld 2 Dl T e & AR IR HHBIS D (oY Bl
AT | IF & PHIAI BT HaTe ey D Ffead & g Al ST AT | JAqqds H e
H Y A B YN B o @l 8 e fdareife s’ wRoHTe Wid e
D1 gAT gEferd off | €. JmEmacted s & AR sfrdde H e dl AREl & JAfaiRed
W—lifee Md gbR &1 9 Seog 2| fdars afa gAMWW SHPI T BT AT
JMAIG—YHIE, ATATST TAT HUST - O IfAERI IR W TR BT aviF 5 | Mg H W1 #5
Il H <aamell B [T B TR S O | FAell & 8 FIaHd IR0 ¥ AR B
v fqerd RWAT g1 b 7AT| 39 UbR Afed dral § Alid &1 faRy #gc o |
AfEparel T B Fa9 IS faRIvar ufasdr iR srenfcaedr 81 <&l 2 |

50
gl H AT ST WHY
St e s

IR UHR (A<Y), diferl AeTdened, fdeell faeafdemery, faeett
E-mail: divyamishra2k8@ gmail.com

e 9 AFAE i # ARG &7 |t Hewagel vd g arE J@ § iR
At Al B URMAD Acd ¥ Qb bl BT D el o1 [Avgasg &1 =wgq fbar wan
IHH GIASGAT BT UTETg o | Tehlale e & folg &9 9 9 ®had WRe dl YHST 18
UG ¥ UG FERG 8 ey & Jer 923y A1 41 Y | g8 72y WRd, W Iffe S w4
M & A= H §A T, ST AT B Wl SIS U BIAT § | 3 Helsll @I el
BT B TTEAT R ABORAT & TAT THIOT FBT F S g & | AR F AcAD
@ I YRN8 Udhe 8 g | dai ® T H A 39 bl DI AUD TANT
SfeTa BT & | SIS & AR WRAgH 7 Wd: A1ed &I IART &1 | WeR B 7
AT ATCIdE BT UaHIG B AT & g | 9T ACIIE BT Jed J& © fb ag faem o0
I Ud 3= & Jdifs I ferm Sieq & 91 g8 21 et Siiad 8 98l Aed | AIeudg
% fEor & fow ke ¥ Urey, WMde ¥ i, Iojde 9 AMNTY TAT Udde | 9
Hafed fhd T 21 O & Ay e & 999 & 9RO o 1 AcaradRer &I 94
A SEHR GAT D! IMEATCHABAT BT IR HRAT © | 9l & ACHd d<al & T a1
IHD BellcAd WY HI dredd 8 U8 © b Sl yfdzrer, Aivforepdr gd gfawr afdsd e &
g T8 Ui, grfiiedr, ARTedbd U gfasT Areads &1 1 8| Udd e U= H g i
CIRCECERCRIRS IR

45



51

dfcs aRue § A<y
St e Rurd
e, Ehd, SLUAN. TAdlea] Heldenerd, wcrere (8Rarom)
E-mail: divyal6tripathi @yahoo.co.in

AR H U1 | S A A BT A B AR B Ui ST 2 | ATEE B IR
a8 YD Dl AN g Wi~ad Bl 8 | UY—Ulerdi # 4 59 AR & BY Gobd [Held
O TR UEll gRT 37U g, AhuD WRI Bl BAT—hall PR AT AR WR gRT A&l el
ﬁmﬁmﬁlﬁ%nﬁﬂmaﬁ?wzﬁﬁwzﬁﬂw—ﬂmwaﬂ
dddy Ui 9 faafd BT oM B AME @1 wafie uaRi Sied @ wrefie
STaeepaTall @ U BN & ST BT U T A ¥ g R gl & was F amaw
wﬁaﬁwﬁmﬁ%ﬁmmwélwmﬁﬁﬁmm
BT 2 3R I8 B TANI WRARF A¥pld 9 A= uRRerfaai &1 <9 8| gaforg
WWW—W?WWE%W@I—W@IW @Eﬁﬁﬂ?ﬂzﬁr
«‘N’Jﬁ\ﬁcdnbd SRIENIR %\’ItITGTUT—?Tf[\_rﬁHHq JATILIHAT B gfd & oy wea A
q Hra—Hqol, dodbol O, W—WWWWW|WW$W$W
SHP! Hrad—aa 1 Iqge §E | Hor: SET IU BN qer Tl o1 Rl 9, e
DI glerl & FT—RA Wi, Ha—u<di qAT FESI—DI—URR & HIh] W 3fcidhd HIAT YRS
RpaT | SHFT ST FE ST F Aad @ @ior W B T | IR ey deiae &
foTY Ugel Ugad WER g IHGI] IRl F SHBT gebld bell d |l 3ol DI AR gl
W|€%$qﬁwzﬁwu—ﬂmwa%?ﬁaﬁ—ﬂwﬁﬁeﬂgﬁaﬁaﬁ?w—ﬁmﬁ
qf—==A1, g, Wifid, ddde fe FW Bl &I I AT AT DI Sl
IR Yl W9 & BRY 7, e Ad9T @ IR 2| dlifhe Avpd At H Sude
Aled @ WHU B TR S b oy Fayed died’ weg BT 3] gk 8| grax @l
SRy GG SART oMl FRART RAAMRY ST g + I qoreT + ok B ol ¥ 1 o
3f & AT DI 3MMa BRI Al Al A bl Ry A G < drell | IAfTh AT
At # el T BT A BU B ARG SR I TN UEGRAT D ATHYT BT alferd
Rl © | UG EUS H Wehd Alfged H aftia Ay vy SaeRvn, Al & SuHr,
qIEI—3=<IRP Wi<d, died & AMCUS 3fa @I [qde AHfah—es den dfas uRkued
H B TS T

A1
g

52
el | dferd daTg
<. THSTAT el
RS UHER, 2iferTe gRe™ faeafdenery, siferte (SU.)
E-mail: shukla477 @ rediffmail.com

IRA &1 YA S3pid & S [Ride & JauR dfds dfzdid & S o= =
IR & 9 wWa: g 21 dfks At 3 WRd ®ell & fRy W9 g1 &l IR

46



qIforg o7 U @ SIJAR Hel A WA 3 T 3R Gedre 3rf H ufed grg |
=T goTl & el Sfd el g1 | A1g 3ff | €3] Ud T AT BRD Dol e a1 o |
HeAl B ATH W I MU IUARRT BT Halhe w9 H URdd ded H wwef gar @
YRA e &RT § Hell [IET BT Siaeld 3fdd 99€ o | ‘Holl’ ¥ & JaudH ki
H UANT AT 3—IAT Sl JAT AHH AAT 0 FIIMN RIda—8 /47 /17 A [l 0
v a1 ea # T DIRreT I &1 Dol FH STl 8 | FvaaedR 7 ‘Sell e Bl e
R U DB P GG ldlfd Berl JAT Pell F& AT A< Y& DI dlell & | bell
3T BT JTAIT | Bl I8 UMK & S AT DI TV F HUR IoSTHR aacd I Ui
IRIAT & | BTl B SiIa Dl 7 a9 gy H ARIhR BRI & |

A I BT | 8 A= warsli &1 okl @1 7| s FIa H§ Siad @l
GEHY 9 @ o1y fafder @ferd wefiall &1 auie fhar & | offeld dard Aiegifiegiad o
e A1egd e 2, o4 e, Wifiaad, dreaddl, Aregddl, Ricuder e & & |
aal ¥ Eidhar @I Hel Bl AE A 80 SHD! IMEIIAGAT | Gl o ol & |

ATCAGAT B FAKT AU DI R WRd -1 9ai 9 & T8 fbA1 &—'7/¢g d5 qavam

dGdeTST HHaH |

53
aal ¥4 areg fdem
£ SN gHTE AR

M I ARG fgerdis, faoet!
E-mail: jyotiprasad4889 @ gmail.com

YRy B9 FE—g <o § & U & S8l W ARpldd WARR =) Ui g |
AT IRGDAT—URFRT W g1l &b Ui & b Il A9 &9 YRIced [dsi= & F=yorf
qeIl Ureeqd e @ e e W 8 U PR Adhd © | dfe 89 R TE b
IR &3 & 39 WikGfah YR R Tdh g STet RS id@ ga1 9 4 g9R a8
gd AT ST 21 o g8 WE wU ¥ A el & b Sad Ui bl §Oa, qid e

fe o Wifdes Hod faard o | aaa ¥ Sude AR &1 Alefcdd
AR W I8 Haite U 2| 9o gashd Ud 9 Mg O deflell & aR 7 A
S & S99 9 arg, qfd, o g wiostonfe g e dfds g H ulig off | I8
el H 39 Famel ¥ e A= dedl & Seorg ¥ = BT 2| dfdd wrat | ang fa=n
3o Al Wy H o | Al dareHy d Iy doll A FRIE e UET Ud UK 9
qd & ARI B, o — WA (BRI @ Bd e B ThM el WR)— S8 Bl IHRIAH
Il WS W T GHI DT W HET & | IR D [A~1—1~ 411 B @™ R feard o |
TH A H A MR W RIUd f6d ™ 9 @™ &1 9vF g, S9d $uR faaHr a1
SIABIBR Wl a5 Sireil o |

GG H MIT AR B Y D ®Y H Py Kl BT TN Il | SiE— TE, BH,
He, S, R, I, IRV AT URAT | WA b AR YYE 9T B o | Yo ANT AT b
AN Afed Y8 gR, AT 9N |ed IT iy ofl, O |91 3R dlelroR § (R
Hqugy A1 PHET AT & | [SHEl Bl Ig g8 WIT T, ORI ISTERaR BT o= AT 37y

47



WA Wi BIAT o] 8RBl Gl 9N U Ha= g3l DRl AT 916 H 574 3gR Hel
ST 1| BR BT AT 9T AR AT TSRTAT DA oA, el Hld AR BT 377er
fopar S or sAifery 59 AR W ®ed | PR ¥ Y8 JMAIRY a8 B Al
A AT g3l [ A Ui FET Bl I8 W AT URAY WRERT H AR=R =rer
TN | ATIdE 9% ST AT & § TR D 3 9N BT 9o | TR b AR Ared @
WRIGTST & e & forg ST T Faae] & @ T8 2|

dfde BTl | UM T BT AU TR Pl T FHASDBR IHBT AF—FHF DRl AT
ST B9 g7 4 &9 DIy YU B- &I [FHI0T SHRardr o df S9d d199 § I8! slar o
HAHRI AR ATH AHFI BT UGTH HT dlell 81 | U FTE0T & AJAR 8 B QI 9T
BT O, UH YaN AT WgH el UR: YUl HT ISAI—doA] I&dl of | 3 WS W Udh 99
T @l fhar Sirar o, o afTs uTRTSt &1 99 fear = g iR @ i arer iRy #
Uil W& T YR TN ST AT | $9ebT a1 A1 ugia orarg—dierg d @l Sl off |
wﬁ%a@qﬁﬁ@aﬁhwmmaﬁmmﬁﬁwsﬂlw
UHR IWIGd YAV ol A W & [ [E— W0 dar & FaE qoldwd dfadbard H
fermm o |

54
QY RISl
W HHAATIRGIOT:
AT, RTHRT, S ATATBIGRENNRIEIH R demdIes, qgell

E-mail: kamlabhardwaj55 @ gmail.com

IRATaRGfaemar - MegF 9dued dowd UTd | HadeEaeuR:
FAIAAAARRAIGTRE  dew  gfd gdfdfad g | IOAEIErEE]  gTgHie:
ARFasrdfmEa ofvd: | e st agrafefaiomef TR R T
| UgHd  WRMUdeR YUY ddeediudecdd Wi | JEfd |dday
AhTATARGDH AT A Dhdl: I W@?ﬂgﬂ: qfY skTde daRgDrr: fafdredant
fe=r| ®omm  SEAaiRE - wen  dfodeen ofa gfaed  aftfaq | deiRederyg
ROIAGART: THERIH| & 3 vGde], JEBHGaRDHTHRIA  IIY: |
DAY UHWINT: Fida UTR | WU U@ ®5] U WU el e
IRGfaEr Srdr AT IR RIS T | ARREATIdeaid aWr v avg
3fereT YT d1ed: | ARl AH—R—g—dd- —YeHaT—ATdrEqdI-] aree: |

IRIIIRTT: AfTeeH a1 yfafy: aftfar acammgasi da
WWIW@Q@WWIWWW&%@
HIYARTT MRNIRART ¥ ferofieay gfiqer oiar | gfi@difhdyeramt ema fgen
fvag od |  gRTEeET aRggRad: H?I%Iﬁ_cb‘f NI GO 1511 M S B | B
faERIEIea AT | TEH—UM: R—TR—gIHAET: dlfbhdrghdd: affdrn: | dfddmarasi
eI <IRS| GWWW G SCNUNIRIBIGE RSN
YH—R—TEa Yoot dfaddledryg Urd | ORIV AfTH9aae A T=HaTIHauv]

48



afofaq | yord Te—gR fgdld |Wl SIRRIAvSYH AMIORENTa g Jdkstd  qeiiaTqead |
Fde [ P IRG—IRI—IH—EI—qoeT—veed: AR ugadr | dfhare
qRGYDY faeheu, RIS, TS Qauivaxior, eqsiiieglcr, IGTdeH:, SHva-, Jsfaiaadt:
HRIGHT: AT, JISIRISRGIEA: RITURY AT HSIeaRIdl: | Ifda aRGDARIT: TIIT:
W@ﬁw,mm,wﬁﬁm,amﬁﬁﬁwaﬁwww
ATl YRGS HULH qdvd Hell I WU yofdfa feRferd afa srerdae fAfdseq |
ST TERTITHAR AT IRTSCTH SR | ATeenrey e gdueieTa
SfealRgd TR dchleliFded HISORT: RITIHAIL: FET: | IEESEEGE!
UACEHATTI RN Scpreangdeti faeiH | STRafehare™a gamey faeyd:
DA A AT DRI STARIBI  F
w2y AR AT Ty Wk FEEi i |

%%‘rﬁav—cmﬁr TTRISTETRART S | TR TR e ke SReaReas
TR | ARGES T D U SRCTRRTAUETT A eIheT
qRIGIAT  gfaufaddy | SAsurrorHagIien YR RIS g eerdsy
fAed|] T SFNR—ISUEA—emaRaEy  FEvRg ated gred | v
AR FRTIRGARIRIITCAT I | T el FRRTTRITRART: G RITReTTRIF T,
Prerret watoaTaga BT PR |

C

55
RO Rregharsl o1 dfed oy
Sf. pEAT fager sml
AEID Fath], A¥hd, Sl M Helfdeery, favafderey, facei
E-mail: kavi30sh@ gmail.com

IR Helg 3+ IR, fafdudr &R smaraar & fou fawafimma €)1 fSerR @
AT BN, USd DI BADNI, HIHR DI YT AP, dbel W Bl T IRID
TahTeN, Fire—iRrey, ﬂﬁ—%l?qEﬁWEﬁWﬁ¢|oS|g<Wuwﬂ I, J¢ S,
A e, e e, SRS, BUS e — A Wl AR oY aTet Wiee B ST
WRg BROT BIA © | A F9I RIed aam H 8 A8l o)A Aqd 9 8 fdvg § 4R & g
3R dRAfE & HROT 1 @ B | A GolTdd AR B Foraqe! s b 9ar g7
Rredl @1 Ry =) AwRIar &G99I W BT dlchlicld 3adl ¥ g & | dicdara § Rrew
@ BT RIS & By AA H Scold YR ST © IA— FRIY §& 78l YaarTr gyvafa
THIGTE T 9d AR 9 [Iar glEar Gy 9 Tl Weal [A9H Fae H g g
Rredl &1 ggdrdl & wU H [J6rT g | g9fde ¥ g9 Ricdl &l fdvgear iR fqzaed
BT B FHEIST fHar mar g, e W © b Rreu 3k Rifewdl @ warer § d=a+ g1
o7 | Agde T Ifrdae # A= Rredl @ gt wra Bxht & SN F@nm vrer gorrer
TETe g A gHT fRvvad T | wadt e o ¥ g Red @
FRIRT N o7 B At o1 aoF wra Brr 2| Sufwel ¥ frer & fre wer W B
YRNT AT S99 Sod AP ARTST Bl SeIiar € | dfddhdrad | URY g7 [ddbrd &l I8
gge W qaAMGId 3 A= &3 WRaRl & w0 # Yodlfdd SR gfud 8Id) 9Rd &

49



gRifg &1 HRY I 21 I Ried aoq= T H ARhed @ 99T A & e JedH
IR ONfI®ET & TART & UHifdd TR & w9 H Headb 8 Adbd o | 37d: JTEvd
Rreal @1 wreare faar S =iy |

56

FIAG H IO AT T BT ASID T8
Yol gEg, ARl

E-mail: khushbooamualigarh @ gmail.com

AUl BT TN dfcss FHg H AT fha1 Sirar o, 39 wHd # Sl ol goy gl gl
JATEUT UBd & RIdG & KB HA H 8, A9d MG gl DI ATV ys+ Y afofd
frar a1 2| faae @ I9g ) B A1 TEAT F oA Sfar o7 (% 8,/97 /1) | 3Md UHR
@ PECI BT g UT BT B fH s, die, wad, &% au1 W # ufes S arel
JMEUTT BT ool B4 U 81T & (k. 5,/60/4) | ids H & Td W W ASIT B
wol AT S ug gu affd fsar R § (3. 9,/168 /3) | INWUT USH &I Ieed Hadl
W BT GRS B F B AE o AMEU BRI d18Y WAMT Bl 9T b Ar—Td
JT<ING IRR DI AT T F Jad BRI o TAT IR H FHoll I~ B I | fefdde H afofd
g b @l & MUY U ¥ AW Y AR B UK BIAT AT TAT B GG H TABR
JGTaRT Tb SHfdd IgaT AT (ATdae BT ARG b eI, Jo 101) |

G Prer # M RS T SIEON BT IR BT B A o A ¥ 8 ey
g o fg i o ol amquoll &1 IRR & 77 91T § U811 YW A1 Sl © 9 Ule
PIS STURGHA - BIbR JSMIdh HIROT fUT 3T © | Aal &=l 1 ek & AT 36! Ufsham
Saf AMT INR B A AR AR & |1 | STy dlEl BT griel A1 il
AR R R} § g2 A 7 AR Il B IWR & FU 9N H| 59 SR Afcdmdreid
A= 9T IEOT B Usd @ U & A WS o SHIfelT 3 ARl ¥ ofdR qadT O
DI dal H MY U §Y afvTd fham T g |

2]

%?1

_ _57
a1 H WR Bl
P Rig
TUH. SOifafde™, o Avdfdeneay, orae,

E-mail: taurusanujO7 @ gmail.com

R fqen & 41 ydde wirard 9eIk[ € | 39 WaNilg Uedd A9 bl T g |
S Iy AT dell G319 BT §Hdd JolER Ygdd 8 9 RE—dddl |qde & w9 H
S AT AEAYUT FAM B IRFRT U 2 |

wRICY {4 3o My H Up ROl faei & | wWRied Aid AieT & el |
g fhaT ST 9TeT 2ar Sl fb 9 @ wradt | 81T & | fage sria ofgT R el fawa

50



@I T[gdH 91 U9 WANT dg O 2 | 99R BT Gdd Siid A+l AT & foal g1 4|
IS BRAT & Vg SADT [AGTT &Rl 2| 59 99 & gRT ISP oild & U107 ReR J&d 2 |

HH ATS! gX € 3R A Bl & for g ® §) A A g9 Bral bl gof el
2 | AT AT GYHTT 19 16 & a1 (Bl ¥ @R 9ol I8 8 df Idd S H faet omd
2| 4 i goT el A Of9 716 & aR fog ¥ ®WR Il 8T 81 2 o 99 aRM
R T T 9% H A% B & |

TR | S gad 91 WR BT AT Y9 Bl 2 IR BR Ao PR FHI QIR W

T ¥ YEdl © |

GIATSIIATRT IGHHIOT BRI | YT Farevl Yfaiqfdaber= | |
P A B Fold qHY e DR PR | GYET TS 9T SR AT U HRaT] g |
R U4 FEIUS—3R Pl ATl P8l 8| v gad A fqeaicafcd ol sraurer FRer
TE 2| WrEaE B9 & R d@l 9 FEve & Idfa, ded gRkadd d & gRade e
d B JEve Bl &g dUdl oY JAlfe Waw [HAR dl W g AR 8| 39 a2 bl gie
¥ JT, N, Wi, T, AT &2, TRIOTS IRHa Wi 3Fd Uael JHT0T 2 |

58
Af B BT I — el
g e s
QISTHN, E¥hd, gelleldle favafdeed, saeEe (S,

E-mail: madhukarmishratc @ gmail.com

YRA BT AT ARGIIh IRART BT 3MMfQdblel i dfad Fia dom S9!
el AIfew & | Frde [IeaQie &1 Haurea 3 & | I9jds Ud AMde S & AHDE
IR Tl IF-—gdl SBM-RE IWNT AR T & oy Hofera dfzar w1 g1 7
A U@ 9&l &1 Uhd M W § | Udde g9 AT W Y ST I b HAl B GUS
o] B, FSFT WART 87 &Al Ud Siigq & fafqy =mue &3l 9w o S9— 9,
faeetyor Ud Aedich A dfds T H IR ARl 3R Hell & 3ud [Jbrd &l JH1orD
ST ST ST el © |

59
Fdg H Rreumar
g 97 3maf
oenfS, Wpd, ¢ fa, Goer (8Rarom)

E-mail: aryamanu303 @ gmail.com

g faeg & URNEdH T B9 & A1 B GHd SH—fasid © MuR o €1 99 v
g /3 o1g & 95 U¥g o1 R JAifed BiaT 21 99 O 99 vd g Ml wear #

51



IS AR & By W WHU 9E b HRY QM Bl YAH—YUb bed ol ol b
IMRRIE 1 TET o~ W iFraaE Q5T RPregervad) QPRI Hiad s 6) e
HieT yrcred FEIsEIe ¥ uge gigs aen Reafe wrEl # ug gig fase @) @k 2 |
T BT YA AFIHE DI GAKT Gl 9 Jad BT © | Yoigaigicd Hiel uif & a8 8
™G | FAR H I8d g 9l @ AT BT HH I HH difed BN gaed RNGEA 7 99 9
Rreqfaen &1 sfaerR o |

Ry wreq 3o oMu #H 957 A T | Md srwid a<fe fden diwe word
FAIRT 2| SR TRl ¥ &g A Ud 9vg BT I, WRBR, TE—I@E, ST, R
w9 Riew wss & TG B F| g ® T Riew o1 ol axd g Fer o T
[AETT el TAUT BOUHYGTH... G WA 7 arvgdl Rregdieiay’ (W 2o
RIGTATEMR g 8) | siefq Ry yeR & um, o, 3fe @aer § W o arel awy,
3 YBR & I, I, 99, A1, T, ANEd], e, Iugad Hod, TR UhR
@ gIgd, W B A, Y ygad ohs), wau FEn, Sl Yee sare wH Ried
& fafqy smam (ol guedif, e anfe), Tl amsM ud auil & smaR gHife favy,
fRrfhear =il 9, S & 91 Ue S¥ 9HIed 81 oI & | 39 UF H e # faed e
RIeq & g7 AT BT J=V0T HIT SRAT, f59d WRag dfcsd aredy &l AlpIadifiadr g
g 81 A |

60

39T H1I0T § qFdbell & fafdy ™
$f. Afvear Riedr
THIRIYE UThaER U4 3fedel, Hahd, JSThid IR ABIaeed, dibrR (RTSTeer)

E-mail: nanditasinghvisns @ gmail.com

STETOT Uil H |difere g U el § fafdy wemt gz—a aftia €, o
H UPh qEGAl & | 999 & [y 98 ¥ AMFa: a9q 9 99 Uk fHelar 2 | Qs o
A & g HFd b [T g HEcdyUl R8T 8, Rl g INR DI b & AT B IR
BT IO | T SUTCT B | HeT A AT & fF T 79T BT WHU g AR AN SHABT Sia
(. 8/3/24)| 9% M, H AR T4 & B A | g5 AN Al gax gd o | falkre
e AT AEINTG TR TR eI 9 aRvT fhy oa o, Sy ard BET I AT | AT
qur a1 ool 9 & gr | dUR BT ST o7 | ORI A9 B AR R IS A aE
T o, 5 R I8 @ SUIRHl & wU | fSSIsT ®e 81 o (IAU &V 5,/3 /5 /20) |
ARTAAIRT (@81, 3,/9,/1/12) & BT YANT Idodl & [ S0 99 99 & ©U d T9s
@1 JAN fBar S o) RERl @ B T ORU B Seold fAadT g (@),
5/2/1/7—8)| M & URYM & ®U H NIRRT Afarasy oeg Aerd €| o &
IR YHR & YRLM BT BT 2—d DI AT aredl (Qiaras), SWR ys=+ &1 fai (Jrvsa),
A B =R ((EarEy) daT RR @ ol (SWiY) (@@, 5,/3/5,/20—23) | AUSdd
(TreS)) e g Rl Afed a3 @ A ugaar o (@@, 5/2/1/7-8)| "=l &

52



Al Iufiy &1 quiF 2 (@21, 14 /2 /1 /8) | AR WA 98 gRoT AR A | 9870 Iwiiy
D1 Ieoid Al 58— Y [39aeyad:’| $9 YR AUl STETUThleid aeldhell A~ ol |

61
Ifed aife : wmag & gfia
$fo ARSI ™
e, WRAR ST Rem o, doedrT, e ([FER)
E-mail: 19nirja79das @ gmail.com

gite & FHforere 3 € G @ IR g8 € | YR dide AAgaR gite IRATH
D I 2| WAR H T YAl BT SR Tl o Td dhadl bR AT JA dfed Ad
T & IART B TGl AT AT AT § 1 1500 So Yd ¥ 600 S Y4 B BIORITS
# fa Afew At # wfia o ==t 2| 9 ia SR wu | 7w | fGemm 2 afkw
e # Sifia & W1 i Wa e iR T &1 Seorw fAerar 71 e & fag g
IR BT TANT | MAT & TG AT A M & TS A headl & | Id & forg
TIAT AR BT TANT BT & | ARH AT GG B S AW GH 2| e T
fRy &R aiffe SawRl W BT B 9M & 991 ®E W a9 @ AS 'ar| o Jsh H
WA &1 AR RIF @ 81 9 R IS 0 & 949 deor gfed 8 © |
A ST @ goM faRmar ag 7 fF 9 s Hl @ feg w®ar 2 iR SH@l
faf¥re e el B8Rl 7 |

a9 N srerfe Ml 9 i gar @ deor Swet ff s faftre e uEfa ©
RTadT Seog AMde & Ui Ui § fAerar g1 o e d & AaneE JanT
WA anfe ®A 1 fhar S ggceell ¥ H Scaifgd 28, 99 €1 ke |m &1 a9 o
FIveH FAl g1 far T | Sfiarerd /9T g & AR 9Mde | 8 WRI @I IR
8% AR WRI ¥ UM 1| |Md & gfc A I8 agedl’ d 9Hde’ &l Ub Hgayol RIF
2| 9 At # INY BT WY Iod WR H MY O dTel PR qAT Uora’ | Idetra
T ¥ W BT AR S TR S o7 5 St @l 3Rkd M @1 dR BEl
7 2| faf= qdi—<aarett @1 | | W M TR vEe or | O gy, ot @ wqfa |
HAT BIAT o7 | I BT FAIT W AT 3 &1 8 o |

df&pTel &7 T BT I=a o1 | T & AT 3Fd el AT I ool & — T,
GR, (gl drel &I a1 Bial o (Aquer Sl 13 /1 /5 /1) | R=ai # 1 dor—ared &1
HAT BT YT YR AT | STET0T UG &R Sl aRfad e Al I91 & R R I o | 39
HTA B Ig fIRmar @ 2 b FeIv TRHe TR BRAT o A1 D! T B fIvgaw]
Il BIAT o7 | 59 [AuRIT 9 &3 T BRal o1 O I X1l b1 avd vy gg vd
oo Haell Awerdrel | ST Bkl o | 39 bR dfdd Hlelid FAS U7 WU FHaH
T |

53



62

NATH T

Sf. 3 RIS
THIRIGE UhaR, G, TR faedfdeety, SR (ISTeer)
E-mail: omvyas7892 @ gmail.com

Rrd, sy, IR THd AR = BT 89 GG BT e RS A © | AR Al
B g AT ® S Mfeield] Fa™ Bl & | 3 Afdd | F&n {999 &1 v=er oxd © | 39
I & 9IR W AT A T A TR WG gAfe dAfed dersii bl S 2] 99
HA1 & WU P Afedl ded 5| Fd bl A © KT A I BT 3 T I AT Yo
BT | A BT 3 & T AT @R | AT el H AT, WRegd= iR &l & 31 BT HUs
2| 9 H WM BT WG A T 2, 9 MR & G SIa—RA G| B S B e
A 2 | 7] @ A dHde dl Al 3fefEr YR HEdRl o |

arde | Arg e 9 forar dur grg W QA g ofc: | @l faRiydr /5 A1 ug
Tl qfed T rar WR B | Sffde Uil W FArel bl WUE © | 9Fde & dfedl ue H
qie YR b R AN § — oI, AJald, W@Rd, UH AR TR | =an & T Bl
IMER 2| YEifded &1 Fdmell R S 9 & I I TH, TR T Hed & | ScRiiad
B AR B IMER W Sl AH & I© $HE TH B8l TIT| 56 Farsi Hl b & ®WR 4
TR B AT S e M FEd © | &1 Wl H ey TR Sl o | M WR B A
HIH® HET ST AT | FHIE & WR R0 HF 9 & — $Ho, U, fgd, i, =gl 9=
IR srfcrard | A9 T H Uge 9 Y UR 9 UhR GR—ER 91d WRi b 9 A e
2| RAS & HAl 4 gRaaE g f[AeR UsT wka T BT 7, W7 fh 8 § — AaR
fargeryor, faeor, s, faRm iR WM |

M M & U " 9T R g— 1. EHR SRET BeR, 2. WarE, 3. S&iY, 4,
gfdeR, 5. MeF| 9™ & TRie 9 88— ORI, Sedrar R gfiedl | g TEd
ST BIAT € | YT g Ulcsd SHd W8P 8Id & | A1 TP e g™ § §hR
TR BT ITRU A &, o 3MSIdhd JHR H WR WA & | 39D 918 Uarar 9 Md @&
URTg 9 Bl SHbR & Aled AT & | I8 91T ST il BT & | 39 d1a Squrdl id
@ Il B AT B, S b T BT qrg gd SIEie Wt BT © | S 9 W™ A
T BT 2 | 39 SURIT Ufsdl I & Sif~dq Ug |§ M $I Udbs ofdl &, 3R TR
9RT BT BRI 9T © | ATH 9fad a1 91T B e e 8, I8 M BT IUHsR AT
ffea™ 9T BIaT & | fed W &7 uRdiar, SeImar 9 ufagal dFl a1 TR R
3ISH BT WRITAR DA ¢ | I8 AT Il & b BlelroR ¥ Jaee AT gaus & T H bR
Il §HR B fdbrg 19 dF § gaNl, UG Bl IgUTe AT R H, IS Bl 3R 4,
UfiER &1 AR | I e &7 ST # |

54



63
A « dfcd aRkuey 4
| oA o
E-mail: pooja051086 @ gmail.com

JAferd detrall & Sicrerd H AIcddhall BT Hecdqul WoIT[ |l AT 8 | 37 Helidll ol
UET ATCAG B UHAFAT AR AGI Mfdd 2| SHS! Ul IR Arwiadr &
AR 3 WUl § SUSTEl Ud RIS © | Sl d SUSRRl A+l IR, I 3R
Udh & b IId MR WR ACIDAT BT dfcd JT A b Ad ddb Bl HAdE
TR fhar S Faar 7| Wepd aedd & A= eEl § Aeader & 9 fIer gu %,
ST 99 R Ifed WIfed F1 ygE Wi B 99 FARl $ AT § w0 e € o
Afed BT § ACTBAT Bl UATE ABUIAT U 8 gl ol | YgHde Aegdes & WU A
ST AT BT IR A ST T ABORIT RET | AT B AT St oR]a
Wﬂmﬂaaﬁwﬁrwaﬁﬁaﬁﬁr%ﬂmﬁﬂzﬁwaﬁﬁw(ﬂaﬁ)ﬁﬁ(ﬁﬁ)
AT AR T DI GUS HAI FIAS, AHIE, Igdg IR fdde ¥ fHA1| 39 e |
IR AF—farett # derell UgR ARl &1 RS 81 g BT ¥ gad a9gde @
are-l i & gwy gad (3 /e)ﬁwé%sﬁq&w%zﬁaﬁvwwﬁzﬁfg&ﬁ
-1|c:q>|a7r3+|e4|\ﬂ-1WWQIE@W?#WW%%WE%WWWW
(ATe—cradg &%) & forg §d &1, Md & forg e (A (?/W?gﬁ?ﬁawe?qw)
gHIRT & [Ty TR I, W?Wﬁ?ﬁﬁ?ﬁﬂ#(ﬂﬂﬂﬁ)aﬁw—m
(W—W)Eﬁmwmﬁ(ﬁéﬂzﬁ)ﬁw—wzﬁmﬂmw?#aﬁaﬁ?éﬁw
Hl ® U geg B fgad fHar Siar o1 39 SR A el © UG W ad
fIedE €| 399 91 8iam § fob dfded e |1t § Arcddell &1 @udh TaR—YdR g3 |
S Seoidl ¥ 1d Bl © fb Afdd JU H BAThRI AR sl bl Yb [i¥Ed @ a9
bl 1| S U b FAS Pl Sl WHU Gldrel AR wRadl dfds AR H @ Bl
fiear 8 S99 ag W RAfka gar @ weArd wiftd & darEl # Aregder & W uh arA
AT AT AT| 3H UBR ATl - dhad YR Sidd & ddldq Ud ARG ddb o
AT o Mg SW g, e IR UHTef Wiy T i1 AIeH /141 S o |

64
9 H Hifia—amer
Sf. gferT grerett
THIRITE UIhER, E¥hd Alfecd, IaREve A¥qd fqeafdened, sRER (STRErs)
pratibhashukla.up @ gmail.com

AT Siaq § WA &7 Idd Aedqul WIF & | dfes afea # wfid & dFr 8ir—
T, qqu‘crvicuEﬁreoﬂu%wqqzﬁﬁ?ﬁawﬁwq&ﬁaﬁﬂ@%aﬂﬁg
HET T 2§ b T Ul J I B dTel & god AR M BRAT © Fe7aq TG A
TRy ((8,/69/9) | FdE B ATSd AVSA H dbal AT B fb MR 9Tt T @l & aiR

55



o Bl el T[S Vel 8 | g9 HUSd mwﬁww%ﬁ?sﬁzﬁmwg‘r
BT © AR U1 9151 91 &1 ® 0977 9R Fi79#eg §%1T F&liead (8,/55,/3) | U R
Wﬁiﬁ?ﬁwaﬁ q1d Tl‘s‘ (k. 10/32/4) | FwI & <9 AUSS F G
T & o don & A1d IRl § A9 W) B ©§ (FE 10/146 /2) | 999 AvSH H Ieod @
b o & AR b Ma od & ey ¥R B SR 574w gR~7d Trsivy i aiRepd |
(5%—9/97/3)|s??rwﬁwﬂ%zﬁéﬁwwrm@§3ﬂ§|%ﬁﬁwﬁw
a1 7 b 2 well! q Sedr gon 49 arol & §HI dielal @ (. 1,/92/4) | S UBR I
& T H FIICT SRR U B 2 | UUH HUSH H ST Bl Add! & FHH AT wal
BT IR HIA el Bl TAT 8| 0 AvSe H 90 7§ {6 Blel T 0+l Alg & o1 e
éaﬂ@?msﬁwwﬁya{m/%mﬂﬁwmaﬁﬁ%ﬁsﬂﬁwmﬁﬁ
A Yidl BT Sigd B d © (VA 20,/92/6) | AAdAe H I Hd b IR0 D
o ¥ S BrUe F Soorm ¥ f AT ot @ R, TR Y IEd WX R (@
20/132/8)| Uh M W B8l T € b 90 A I QoM o (31erd. 4 /37 /5) |
TR OHYS H JIad Sd-dhell R R &_eT &7 ofg YA fhar a7 2 |

65
#idq H Usferhi—dhal
Sf. Y9 I

E-mail: praveshsaxena45@ gmail.com

TRferdr S ) # ugell T iUl # RS (Riddle) HER & 98 TH Hedl I
FHET Ol Fhdl | I8 FH TR Nl g W I8 9 ¢ [ IR & 9D
IR H 3H 64 Hotrsll H gRAOT fhar €| 981 39 dell 31 G&dr 2841 §1 U U
afed Ve aq (@R wem) a9 3R e g e WefireT W Rig wrar 8, fd
g BT [ IT BRI ®Y H e BRAT R SIRAl (IT Uisdhi) A IHD IR DI 37Ul
FHAT U U ARG & BRI 81T © | dfdd =W ar u=ferdr el # 3o+l 91 we H
980 B Ve © | AP qadr ol WRIET U B € 9% €1 ueforer W uRiever ar ered
arell B 7 | AT 7 gAfoy wefeer el 31 SR 7| W & Sl orl
TUSl, 9T anfe &1 uRforr &1 uRaIfa § fear 21 wre—mfedl § A9RoH, STl
WM § RER [ A TAT R AMEAT & oY IFa] Suedar g | I8 R
fiR®T | eroide wRferer @ = v vafad @ €1 D 9w # onw ae weferi
forl—g=l Sl <&1 2| Ui §HrER U3 H |wle o (el faltre @9 v $Fr ugell &
oy GRfEa <gar & @1 qro—ufyemet # a1 rfvarda: uRferat yatlRa @t ol € ugel
AT AT AT U Uil &7 €1 & BT & | Uefeldl & SMGHd af Fidg 9 3
dfee <fearg & 21 SreIor di W uyar gofar @ b SRt & JEaeR UR O SIRE B
TR W Uefermr—ufaaifraet &1 smare™ fhar Srar o) a8l Suferd e«
TF—3MAISIdh Ygoll U84 o, IS ST &l fau &1 Surdy <1 Sl oY | a8l 39 &all &l
FEIE P81 AT § | $HH geie favgs usfor get o off | ome o el gl
HT HE<dqUl 3T off URfodIg | Fvde & 7 # Uefoidg a3—a7 @l 2| add 5 9 d®

56



AR BT 3T B | e & BB Gad dl USfTdhlcAd &1 & ol Yo AUSd & 95, 105, 162,
163, 164 TAT TUH HUSA & 27, 28, 55, 106, 114, WA AR Ugell Y B |

gIRYR & ISR gafy @b WReEmasd |
mwmﬁsﬁﬂﬁmwﬁﬁwﬁrﬁa@gn(ﬂmw)

I8l FaeaR BT guid & 574 VAT <sh Hel M1 & [5¥9d 12 3R 8 a7 720 Y3 2 |
fFE # N s Ferd—arch uRell 28—
U Jgeh fSTH IR W |
IRE @Ml H T S |

66
SFda : Ud fqwe
SI. XSTeT Yerel
UTedTaeh Tfoi—YTehd, JerawdTearguic, Ve Fehd Al facell

E-mail: rshuklaps @ gmail.com

Hell wUl BT AT ST 8, I $T AN Sia H WRd ¢ | S w0l & T8 & |
T, R, TS, TR & Wk 3R qER B 3Fd SHaAmant awqu 9 28| 394 dell &
ERT Graxdl W1 el Bl ATDIYAN Uel 8 | Graxdl adl Dl Ul el 2 | S ey Bl
GGl H T ST AR Silgd d Afaied SH AT I8 A Bl w@rIdh gl
3R IMITIHAT & | HATHS WUl BT B A FHid & | ol & R ol ®I IIH e &
SHY WP BT & WAl 2 3R AP B B g Bl © | Fell fage AT [dema a3
TE 2| T8 IAAH SR I Sl B fRIVAT & | BIferard o [dblele AR—A1RAT & Bl
fawge giedIor o1 Wad gU HARAYd H fordl & "7 ®Y grggay Al 8 ®Y dl @Ry,
fopeg OTa BI Wi el | g W & Siad B gravdl © |

IRAR Hell dead: g1 2| ®oll & A= Aredl 5 g affie weaamel wd
IR <dl B B WA JINAGT Ue @l T 7| AT o\t 9 \Rta der 8 A
e U § ARAI Pl © | RN I8 b A= gl & Fiud dal] IRA™ del 3
B el BT SJST—3TelT M@ 2 | el Bl gfte | arfies detrell | F=iar giesrd w81 iy,
IPHT AIEIRIS Wy dbadl [Augaw] & f9aror # €1 <=1 7 Fahal o |

SFEH WRA © UG WA g8l W U B oF g TR UAW P g3l 8, W
SF—ell TR 3 0P IR ¥ BRI 81 gl & | SBIN ISIael & ATHD Bl oI &H B
afd gfedIoT ISR AT | §HS oM &0 BRUT o, JIH R 9D bl o8 qiew] +ifd,
TER, SIFEH BT T gAl & U 3MER &I 91d Ud Idad] Tgoreiierdr iR dTaRT SIFe &l
TR, JTATRAT Td A Sl & AL IRy Awadr | o9 &F Gd dell &l 2!
9 e AREAT, AR d QM 51 & JHH IR G el | amedi 9 aRedl
AT S D A SR ARA H OBl D YT b & qof 9 ) 39 &F D gae 3w
USY[H P HETd AT | Sidhdl WU B e A HU, [«, UER, I<d 3R A
RISTEel BT ATAT BTl (99 Hewqqul AT | 39 Jroraeli & dlel H SR IRA @ A= &=l

H AR, QG JAPICI, WORTE], AMA, WRAYR, HANRAL, (G, AR, TaqA—TRYS

57



F1 fafderargel SR ARTeE <'T ¥ S 5
fawres A @1 9UiE Ul BT © | oiF Aifecd | el H FRId Aeeayol IR e,
DHUH, YSHANY, fASST, agaalzvel afe sl e # forg T |

67
agl H MF—ahell b1 He<wd: AFRID Fgor- & a9y gRuey 4
U1, YHATH G
gareae favafdene™, soEErRe (S9)

E-mail: dr.rsdubeyau@ gmail.com

SHGTAINAT (10 /22) H AFRIS F19 9§ YIS 397 & §RT I8 8 o | &
MR fpd—fb Wl | W@ &1 foreae fdbar S a9 el fafoal &1 aded ge
WA AP F BEI G77 FAHISISRE | T8 A & gD 91 © fb I Wiell W
FIIG Al Igfda bl He<d QAT Il & fbg Y8l WR WIHG WA 3P AHIE Pl
Tl < 32 2 | FBI AHI T TRINT @1 R § R®ifh Wi o B 999 J1fid Jgd
<l 2 IR 9o gH Mg € BT © | Jfe dal d Wrde 8 SiaHd 2, I WRd
HIT BT JMUR TR 2 | I HSTRA $T ARG 91T S 94fdd & a) § © g8 Aiad
IR Ao WR AAF o <aT § 3R S 9o q i & R 9 § |ras &l
YT g0 §U WY H RGNl 99 Sl & | W)y F | Aegde bl EEl dRd qH9d
A W B T B YRl (AT A1— GgIE grggFidelq ARl MaHd 7/ aHde akd
H T § S 7 |

3oid &od WHGd g RelT Feariord |
Rrerezeared yad-ager] [evvdyrer: ygasy THd /| (16,/4,/10)

I TS AN T & Y & A1 FD s fAfel | Hsor arel 39 weR
AARA BT U & 2 | HIs g9 @ W fAf3@ g1 arel, 9 @S9 91T ¥ AR aret v
Hadb T H FHd G Pl W@ G5 Yg o H Y D I o 9 A wRd 2
AT TAT 418 O A Jad I T=ad WP DI A8 (o7 IS BT el dd 8, T
I o (W) M (Feor oifdd) &k ufd (qus—fad) & gad glax W T s=qq!
amues forg &1 Smgferlt U™ &xd 1)

e & fb = 7 98 SRR &5 oW R @ forg 81 fear afew 98 9
ITHT AT feed HEehR A IS o1 A 8T €| 39 YPR da’ PIs Y& 8], S DI
feer uRspd a1 8| o/ G777 WHIG/S | War Siew & e 7 fh afdd
AMLRT BT e o I IRAAT Dl FHST A 81 Gl © | Jef $3aR &1 Uit s 9
g Ao 2 g I8 S & AT WIET & WA HT AEd FHSAT AT B qifh A &
o sTgfe 1 ol & & © | JU— 979 f7 fAerd da avaiq wrar 8 dvuE ) feeg
g1 1 U ST 3R IHH G5 2 I Weha | Jarax |l Qe § o @ B
S & BRAT B 59 UBR A 3R 91 QT ] ST H AH—3Ta+1 3TEH YT 2 |

31T BT AMG aR<id # ARG a9 IR faged & St <81 & | ot wesit #
IEIRA BIC gdi A ol o H I$—F$ UG W AR dRT ARG T-1d A IR 2 |

58



W H T ARG 3R AMRIG M & Al § 8l @ giy FEeladl 89 < Had ¢ |
9 AFRNIS fdae AT Aol BT FHAT B H ITF—dbal 3fIiq FIld bl 3™ o
980 B VYR © | S @ HARRT fIfhcad Sf. dTee R & AR HAANdHRI & AT
Tq G B Fhel SUIR & ©U H U (AT S FHT © | TFF—aed &I JHd 7
A3 TP & AT T8 & ave IOEr ddb SHal [dWR Q@ off Adhdl 2 | gg—uen ol
T &1 98 @19 § WS IA 2 | I AT @ g AR 7 gs—a¢ fawer |t @1
HURT AU §1F B HER &l g GG I FSHK DR qll © | A FIId GIBR A Bl UG~
BFT SEdI < oM & foy S8R W Wd @ SuEfiar @ g wRar 71 Oy
FAIfaer €. Sreia] fded § Aifid—dhel &1 8IS Silasgall @ ARG 3R AFRID
Rerfdy TR ST dTel WoTal BT o AT TP ITT IR & SURId g g fhar B &
JfZHd IBA—q@g B ATell Fgi DI ASTd dibel AYR FHT | ydIaT B fhg aveE 9t
# o & T &l 2| SwWad vl @ MR g aR & TR RS B WRd
TAT B |

68
a< ¥ gftig ‘Rreuder <1 Vfasiie gaie==
SI. NIFIT GAR

E-mail: reenakumariskt3 @ gmail.com

fRew argg o a5 faemst # ¥ Rieuemes &1 fw wgw@ 2| Rdg Swpfa #
Rreq’ wR SMETRT 37 w@ai= T Held € | 30 A1 &1 39 [A9g R FEIoTe], e,
Aifcreme, sl vd grior anfe d Al faR far war | Ried’ fawg &1 ufqured | ud
3TTH T =g T=ei | A1 837 & | Uraie dldl H RIeu gd & A1y i1 wu A dg off |
RO GPd & Hod T Ride H W™ dAT RO IAME B Iooi Helar § Td
I | FRfd dgayel g9 f o 8 2| 9 @i | 8 FEiT & e &l
I DI Gl § o1 g 3R IRAmf’ TS avg b qddl Bl URGSIT R ol g o |
Fidg H HIA-—H0T § TR MG 7 e g1 99 o 8r © v, @
S Thel ¥ a9d A | g° WO, W™, W™ Td fqwenr anfe M Ay e | g fafd=
UhR P Bl | 51 e IRV I IR 8lal & b kvdfasd il § 8 Ried o1 wu a4
T AT N FIgR H ‘Hal Ud A | faer & ey | yfaftsd &1 18 ol |

dfee ARl & e Ieod@l A yar gadl @ fb I9 §9g § faena a9 a1y
ST o | f WEdl W dT R BT o | UTNIUT UNIRT 9o Wewdl MRl arel waHl,
T, TSTHUSt Ud TeRmensii & W Seord e €1 Wy & Rifewd & o dfd @
B ARRIATl M SIGIR BId o | BIS gRT do—ds UTATG a1 1 YoIT oY | §9 Uil
DI TEd WU Bl TAT g | WA T SR | Ug Adbe! Bl GG FHRforar Srar e
(arerd. ITeATgE) | AT @ AR UG &R @ BRUT QA SRUAMI Bl Kfd FIde H
el & (10/146) | Ifees GfZAmR § HRE IR HUST 9 dlel o A dfal & ETT
g arell BT Al Scolkd Hefdr €1 Fiae H B8l © O e AUl 9l & W d3dR
gTgall Bl Tl & 99 FeIvRUfd USiiufad |e <adell & WUl 6l Sladl & (SeTvRYfaNGT:

59



thfnuﬂﬁm/?z/zﬂﬁrﬁmwﬁﬁw—wmﬁzﬁmﬁﬂﬁrﬁﬂﬁmgaﬂ
ITH BIATI M 3H UBR 83— PP, BAR (JBR), ddd (AGIN), ILT (483), 9Ig (FT),
%?W(W)Wﬁnﬁrﬁiﬁmﬁaﬁﬁﬁw—wwﬁwﬁwﬁwé
Frperar & fob afdmare ¥ Ricu—dall w@iftd 81 gl o 3R bell Faar Ud ffdefad

DT S AEIH 99 gl ol |

aa’ﬂ@—crhgj—qw

A T T, T
NILIDINCRSIK) @reﬂww) H¥Rd, dRel fqeafdene™, axa

E-mail: reshmansl 99] @ gmail.com

IARDIY Pl RIeyAcafFeierd | AIedw qier, FMIHR:, | THDR: FIHDb
JA=aly garfe faff=: a2 TERfT | JuieusIaTae T qawuaw]] SUEIdH ekl
ST A1 FeIT A1 Hell WafcT | agwite ey TRy ITH afd Jodbe | 4
GHARBAR ATHAT | IR AATGAR FaHA TeAqar: JIHArdl waid | drelicid
@WH&TWWlWWﬁ%ﬁWﬁWﬁWWaﬁ
QTcR?Iﬁl Td dAI™ TAR WRAPCASH: Hald FIRRIEAT | FHYY 7 | E@l?l‘cb‘l?ﬂ
SYRAGHA Agha: Rida: Y IR AREAA<-AY TSI | Teded HapS
oo wafy g SR oRreh: FIAY GRY | SRR THUNARIRT @ SASPR: Ry et
T | THAREAT AU q&I geaRaeE ° dRAq 99 dfddhdrel oM | I &1
TR $3aRE WoIde: T afore | Wm?zﬁ?:/—aﬁ?s—aﬁgwamﬁgﬂﬁ
TRAFRICT | ST, gk, ARAM, 7O AT <Al Jorawg: A | FTdS qari dicded g
fIpe | TN A S, Bra o ST SR 9 R T IRty | A
Ty STV IURAR TN Faaweot W Sy SR Wia g v | oHfiE, dafe,
e, JWE, THHE ST IdaAg 30 UIR: | §Hde <uil, AR el Hedn
YR IR el qedn 9 ==l 9 Qe | I aF WRIad] Ud gRdlf | 3 e
JAMABR WY T BRI | T JAaoiaTd Pedl Jalia SR gaw: oF R g5
W@WWWWWW%WWI
T fh~IRTGY:  3TRT: VAR AR R | reare T AR STIRMES el Iy
3gUe: Vead U U TGl edl, 3. Silde fael: Yaoll: A<rd Faal bl e
Wipda=: 3MAT| Dol FHGIR  UR<de: wafer wd TADAT: @I daricd
dfEhepTe AHISRY Sila- % Iadd | UATgel heliRad: FHERMY HT SIIdl, Hodd:, gHEH
faemR: 9fth afea: ST HART ST | Udq Wb ¥ed |qdar Uyafd = |

60



70
98 H preadred
Sf. T MBR
E-mail: sandhya2068@yahoo.co.in

foeq &1 UTH areFY 99 | 9% &7 Mg i § s | fagmi v fag s, fag
A, fag o™ 3R fag =T — 9 IR argell @ JER R d8 & AUh ARAT DI
2| difhds TGNl & WEHR & foly 9 TR == @ SUIIREr 8 S UBR clfdhd
d<dl @ W Bl S @ oy 98 @1 IR 2| 98 [y sgqw feared &l &
RATHR & | B8l ST & g a1 ©, Pl [o—RG & JaRd=dl &, Hel
- —hTH—HIET B Hofel Bl 8, Pel Iel Bl UlGAdl 8, Hel AN, & AR TR Dl
WRERT B, Bel (qeaent~a & Wi 8, del TR SRIfFe—fo e—9dd Sl el &
M B g1 B W P BT IRR [FDT AW BRI 7 RO BT U arergd g™
Fefd BT & T I D T A 9 YR IR B &5 H o Il © | AR Breg
M, P SR B @ orUReT IS F & UK B ¥ W-AE, BE-AAPR, T,
RAfc—gRr Mfe Brercetd IR BT YeH YIRT 89 ide ¥ &1 Uld & | Wol 8 35 ey
Y EARI AN AIE FIAARS § U go | BRI W-Ried & GEe 21 A @
TEIU—hell & STEXYT 8| U o Hifdsd 8 O T AR | O Gerel Rredt a1 qe
AMEHREA BIS Pl BT AMBHR AT &, IH ARG A4l IABIUN DI T Al T,
ATl R Bl Gite AT @ ST USHR Bid T RV W&l Bl ARILTHR AAE@iiod e, 4,
W9 3R g @ Ghe AT ¥ EH D GEE B Pl BT AEd MR AT E
AABR Y AT 3R AAIG 14 & | dal H YcIeT AAd] AYIeT ®U ¥ Hra—gie & Fweg
# wfoo W1 g3 Ry v € o aRaw, wrddiH iR Arda@Tfors € |

71
3JGaE & AT Tl BT Jgbell H JJUINT
2 | HAR s
RS AT, JAgddar, %ﬁmv@ﬂﬂ?%ﬁaﬁe SHearar WRE, faeell

sarveshkr_73 @ rediffmail.com

g& O UPR & B o— 1) UBIA JE—I8 g "IV & A1 YRS fbar e g,
2) | @—WM@@@@W@@%WWH%WWWWW
@ FAGIR Ry 89 W 9§ TX ST A o 2, 3) T Yg—3rg B fa-mer Ny a1
TETeRl & A ¥ gRT BT YIRT B Y PR o1 GOT g Hedldl & | A & 95 H
I B AUSUS 9ol & 98dl T B dNId gacl T Bl fbg Db I H AH—aH—qve—Ha
feel 1 AT F g BT SN IS BT TRA AT BT | bel W W T —
“Everything is fair in love and war” | & H H=3 BT JANT W g B & & | ST GIRY
D U Teadal e o7 e JgUANT | d Y DI 9 QW B dddl IFhI ¥R
gABR A W IUYdd Al 9107 Tl od ol I8 FAl &b Ydd A U BT G faeI B B

61



<dl o7 | gddia H I8 ¥4 faer gk =g & urd A1 off S84 gg™e TR g
3T PR 3 O b a1 A dacl TeGdd b HIU F TR DI G bR QAT AT | HBARG
3R RO BTl H AT A=A & SUANT W G W Ul o gie, Fgite, STergiie 3
T & B | TR, ARG, RUIRE O q9-d3 -3 7 URA & g axd
o | I A% & IFAUEI H qUBAAN 9 A | B FAford o |

ST ol & 34 JgAa=iaensli ) gAN Rufg 9 & fog g2 &l 9t ke 9
Wﬁwmﬂ%mﬁﬁ?mmﬁaaﬁ@aﬁaﬁ?mﬁﬂaﬂﬁaﬁ
gAAN BB @ ANl § ™l = %‘aﬁ'\’ﬁsﬂ‘cﬁr gceredll R8T § | AP & Plel b
AR A8 ol 77 Wil & faerer Wwﬁﬁ@%‘laﬁéﬂﬁﬁaﬁww
ol & TR SUGE & | 3 kM Ped 8 — & Al-eg! A9 sAR TPl B 4
B | B SAIGT 311! 3T FAR 9IS H B dTel AT BT AT B | B9 g P oY R
S BT UG BT | 3MUD] HUT H T DR I Y G HH1 SaT HT 1 U< & |

72
qal § aregehell
ST, guHr @t
AT B, WX, HHAT 8% HeTdenery, faeel favalderey, faeel

E-mail: sushma.choudhary2 @ gmail.com

9T IR AP & AR & | 98 & Ad 95 @ oy f9erd &1 AR JRRa
T W SR AT B WO R FHd & | OfiaT J g vd W I @ w9 fore Ay
D FARYT BFT I AP o | I BT 31 5— 377ary, Fard iRy dfcdadre H areg
6 WHY H TSI, UURITAT, AUSU— AT, I/ ¥ ofdr 9o+l Td SEH &1 S
arell IRl T Dl AT AT | 2R7de U4 Adde H aRddell A AwI-ed 77 9T
B | 99, g, | Td 9o FRE] Hadl ¥ =G ST © B 99 99y anRddel Ui
3faReqT | o |

73
HEThId BIferaTg B Y18l H Afed B A<y BT g
SI. guAT HANI
qSIU%, S T 3,

E-mail: sushmatiwari209 @ gmail.com

HAEH ¥ SfWdad fhaT ST Aehdl & | SHGT 3R™ ARAG 4§ AT Il 2 | AlfecdayuraR
AR fIea Y HTd B URMINT < &— T TIcHE pre AT IAHD aTR B B
2| SRR # 'vrvfiaref glaves: e w1 A e @ ufiued | B b
HEd B BIA-UGRIGR @ AFE B & o JGR 9dd 2— eafidra, omd
TG AT B | 32 I, HEIH TAT AGH |1 Bl Sl 2 | g9 AfARad b &

62



a1 9E #M S 8— GIIBIg aUT HIAB | GeIDIA & A< wUBIG Bl AT STl &
AT STABTA & STl e, el AT IDIAl Bl AT Sl = |

UEIhT b Gl WE 5—HBIhIed 3R WUSHI | B b Wa &l YHR U [hd S &—
WY B JIAR TAT Vel & FTAR| WU & AJAR Bl & G o— b ol
IR | AIAB & QI UG o— DA TAT oD | TaHH & &l WG o— ASIHIA
oIl WUSHI | JHRIbId UH & =, Sl I, Q8] Biddl & wd H & | el & AR,
UeIdhIed, MBI TAT TYHI A S & | Heldhid DIfTard B I[F-el R dfdd b
Aied @1 W ya fQ@rs gsdr 2| 9&l H drh, Suq dMl I Qi gadl A
BT Scpe W A RId §| 37 A9, AR T TRAT HT UM HSThid
FIfRET @ edl, Terar’ qur Miee | TG WU F TSl | q2 S B F P
HIG—dcd, AADR, T3, @ﬁﬂwawaﬁmﬁwa@ﬁﬁwwﬁaﬂﬁwaﬁmaﬁ
4 fRarh vear 21 e sRor 99t R favg ufrg 21 Swerd @ e 9§ e
IGHR T BIAT DI WAl B €| AR F bR < b Yb THRAAT 59 Bl Dl
fIRIyar € | WAR @1 3FIdhd AR # IFd] AR BT SIS gl © | A1 B IFAGH
A1 gam & | urwen fagH W Jaddus W HeThId BIfGTad & AChl Td dbradl &l Ui
FA AR T | I8 BY B vy 2 6 G¥pd At U4 SIoaeddM 8RBl & HROT FRIR
g BIT <l 37T & |

74
ag #
St a5t fue (fFad)
SAfAfdsm= T, eRgwrss faafderned, aes (SH)

E-mail: varsha.deeppak @ gmail.com

IR &Rl & affe wid, e o9 IR & 9UER, §AR d8 4% arsHy &l
e AR 2| TR o AR B Ao B & BT ARl we e o wdwer adi
9 2 U B ¥ IR dal @ IR SUYIS © | RO I BT fIAdE P IUdG AT AT % |
TR & ¥l MR, I & dfdd qddl aRasfd g | [S-eT Seod dal H e Il
d foar T B (k& 7/54 7/55)] RG9S W G UHAT & HA H Yl R IH WUl
IRGIEY b AN & AT DI T AR UfTST BT ARG fdded fhar T ©
(10,/61,/7) | aRIYDY BT ATATE [EFHIOT I Yd BT B B Tg fhar SIrdm o |

dfedmarer § 8 AR B YANT A T B & 3 § uga fHAr T 5| I8l
Wmﬁwmwwmﬁwaﬁ?@ﬁﬁﬁmwmﬁluswnmaﬁﬁ
UgD! SCi DT WM U [fRed dxdr H gIar o7 | 5778 Sl A | FwIfed fhar S o
(@S 17 /2)| R7de UYoH T ®, o4 el (Iere, d<l) 9o dlfded g (TR, TR
afe 1 f=Eion) aftid & | Prafar d 941 fFHior & ufhar €1 aRgdell & aad Wy Bl
MR T | IRGdell BT AR 3fd fJpra serdag & #a 4 e usar @) forad
IRIDE & 3 YRl BT gl fade fhar war g ( 3ferd. 9,/3 /1-31) | eMa—gad
H fguem & B} quuel arel fafdy smemsll &1 Seord Wi BT B AN (YHOT) @
TS HRH & DRI ATl DI U DI Gl A AR fbar war g1 el & A<y

63



DI IUH FalddIfed cidhd dg | dAT gae Wl H Jad ATell DI ol B & IIH
R A B T 2| 39 UBR dfAheplal H WA Bl 307 I~Id W@y ¥ fqed off |

75
Sufyel # qgo—faen
Sf. 9gadt e

E-mail: dr.vaidik@ gmail.com

HleTche RV B FAWRI-Ue &l < & TgEeUY I8 3fallfhed areqd &1 Y o
SUMYET B YT Sty Felfde, URHUS, Felue & I &1 o7 | WRq kN qesi=y gfers
BId gU 1 HETe (HEFRY o) Udeef 9 d1SHd H W 3ICORE [dersil & ey Suctel
BT 2| SafY RS, FEAN FIhAR P 9ad & {6 I F=der df 8 Ug eI T8 © |
Uaee d I UTH JATATRT bl S B Ugd | <df ARE o1 skdalie 3caRe faemsi &1
eI fHar o7 | I qasH—fden & A oo A 2| eRErd S A 39 WeW H
SgoE—faen ¥ Tergfad e I, T, arg—ared 3R Rreufe faerme snfe @ 7 o W
H FAf~ad fHar 21 JHER AfRed P SfAad[dudd Ue B bl Al BRd 8¢ W
HIfdreh UeM= <d §U ®ed § b AIFd H Sl 9T goiv & & Seelgdr di ol | I
i 3R fafdy yeR & arer |fed S W@l @ Fax TR § Sv A Al | SHHT dedd
ge € b arer &1 ares i oxdl off | geddw 78fy Irededd, ggf¥, diom iR oig o
arell ® HeW od B | 399 A Bl © [ 39 W H W T iR GG ARSI & e
o | BIRIAUMYE AHURIA & dEgd 4 J4 I ol g geqff o1 4o
PRAT | T § O 91 @R B & 99 B AENA § 9rd fqurd gl g | usrEfay
MO H— Ber, wRara, Sy, ufier IR oM 3 ui= g 81 9 3 faRwar e
T WX H g o WA P& AH BEd © | M TG GG BT SER WR 5| AH Bl
T TR B WE BN @ A SMAT WR B 2| I DI AheAdl D oIy @RI T
JUIETT o | A9 BT g9 WR DI A AT | WR BB FYRAT & | WR' B qH Bl gaor
2| g9 &1 X9 aofl 2| arvfl T 9 W’ T R DI G WH' ©, AH Bl G I
2| ASPR BT Sod WR H TR & SN ¥ 98 Wl BT 9 8, WA 9 8, I 2|
URH ¥ Pl S8 el T &— v/ § |

76
Afqd arsHT 9 SUAL ‘IS’ AYY BT fageiyor
CIRCEA I

E-mail: joshi.vikas7 @ gmail.com

ehid MR Rig faaay o $er -
OT8T IV §of 78] T8l T gsdrd 3V vid &/

64



FI9I @ A Tu H Rilg T e &
T GEY H vy N AN @S §id & [/ — URYRME DI Iie
T & 94T T BT FHour iy il | W TG BR Fabdl | AT Dl 5TT WY

I BT AP BRI T, S T I A A 81| AP BIA F AP A T D T G
H g fhY MY RE—RE & A T o AMG SAIfd BT & 7 Dael AU AR AThd
fpar 2 dfces faeg e w T8 owrd A1 STl §1 B ¥ BICl Q9 TSl AU
3MITTHAT ¥ 3IfF TIaH Ud feddd 3R ol B Wt § o1 g | 9 A U
BT Jooid dfed aISHY H YT & WU H 7l & | dfad T H gg e 3R rgeil o1
quf A B gdhl AT| JAdAG BT Yeb 7 Al AL Bl Tl @ FHT B Gaen 9 § <&
g

gl I 7T 8T Iereq Ii7 gy |
T @7 AT [QEIEr T TAISHISTINET /| — qddg (9/ 98 / %)

9 YR Wd THUH ¥ dfdd drend H SUA APY UG IHD THR [Aeue: I
1 foAfoT, Ty IR &war &1 faetyor faar SR |

77
g ¥ RIed By
Sf. I AN
T Tae, ARpd, Wl A= Dlciol, AR, el

E-mail: virmasharmadu @ gmail.com

&G T 3 T I I B FYle e |
FEIH HHGE T4 dEaTgIad) giad 7/ /

FIIE (1,/31/8) & UKD 99 H ‘B e Bl FANT Rl & a1l # gam g | 95 A
B Bl AT A WAl W g | RS B e Wil qF bl GoIcADd] SAdl I
e &1 39 Fol H ARG IR AFRIS oM IF1 & AT B | Rred e 3riq
ST BT B R T4 HRE (Faweh) o fR Sudifiiar @it g1 98§ FreeR,
ABBR, PABR, ABR IANMe B ool U BIAT 2| FHGIIISTTH TN FHorg
(3&. 10,/26/6) ¥ AE—aATT T W WL &, [ €Kl g a1l BT (Y a8 g (TSR,
gUcel, P M) arddl F 9e Biel 8| gBuoll 941 & IR agd & grax WA Sl
TS 94 | FIIEENT VAT TEIATEET (F. 1,/126 /7) H TMEUR & Hs 0 fId
Al o @ o ufig off | 9 BrellF dl g9 Helidll bl W@HIfde B 3R Ughl &
FFAR BRI PR H W o | G BIadR, I TAR DR BT B U LBl AR H
gdl Al I da B AT AT| forasy RN @9 Sbd & U o dor 3fSilfder &
¥ ¥ YIfed | I8 g¥¥ TR ([A8R) 99 1917 H HSTAT T 3R HwRar el A
<@ o7 | T A T S W@ gad drod IR @R @ T URT &R &Rl | | 1970 B ThdH
TP IE BRI AT AT 34 IRET FIT AV & | gaA H |1 Ried dang f[aafid gg 8, fg
PIBR & RIST Hell 1 IUeTT 81 I8! © d AR BRI H fheey, 3iRI, TharTs affe &
U BT YET T |

65



SECTION 111 (Unicode Font)

78
AT H T FeAT
LE LIRS
A= =T, AT AT FgIa ATl AT Jegd fF=mdis | kel

E-mail: aartigodaraO@gmail.com

TT F1 fagm™, AW fagr Sraar g7 == g1 TEFT I=HAan ¥ 9vd qi gy o=
AT | FRIeaTer it F¥aT & TET TARAT 6 S(AgTd § d1aF HId AT T Zar g, SH HeA |
I A& & AT A7 g5| 999 g Fvas § 6 a9[de, Aadag oY a7 & A=t ud K oA
BT SEEl TATIAT g5l i §E1L & THAaH =00 § § UF g1 THH I ¥ el qrl 792
HTAT H YT 2t gl T § =198 FATel 1 a0 (647 797 &, SOH & TF T FAT gl A A¥
AT ATHARRIT T Tk THHT 20T gl T8 UF ATEAAH FeAT g, SEat S0 7199 sfia= & a1
BT 21 TR ST I & ThT AT 2197, I J1C T A=t qranfer=ai~e F2ar 2 % ag s & - ==
AR OraTeti & JoF &t IR g2 €1 T FAT qA—<aarsll, scd-ar=al, Aqsdl Ua qg-aierdt
afa 7 81 AT wepla Ua oF & AW § gf AT Ica®dl ¥ =T @1 gl Trg &l 9 | aiel
ST AT & — (1) AT T (2) ATRTA| BT F AT | T it Teh 92 AT AT 9T It SI7 Tof
gl AYEAT FTA | =TT T THAT F&aT o7 @1 § FANh Uk hed H 7 q—2 THE o o7 T ST
g I IHH! A2 ATHI | AT [HT A1q7 g o Ga—gfafed 78 T F7 = ggar 31 @l e,
FAIH ART A & I SAHNT gId ST T 81 T ZH T Tl AR o AT T g A T Ah i
FIAT ATRT| T FA o TATEST 31 TgdT g 3T T8 ATATH o €T | HTAT TIT g1 THH SAT<h TN F
Hi<H 97 Tl 81 ST AT SHTheT AT Fgl FHTH Fd g dg Aqd (o7 9T qg! (A I1d g, Si—
S ofe & form) o7 Uy et g e 7S off grar g 8T gar e ot we Tgar 81 98
T FAT FT TFAT AT HTA F FAAT 3T BT | HAGad [T, Hgl AT, e qor st &
T T FThHT AU <@ il HeAar gl

79
a<t  afvra gt aur At emat it srgew Sureaar
Toft arepterT ot
A==, AT AT Fgrae gl i deha faemdts, 7= faeh

E-mail: akankshashree.as@gmail.com

5 LA T TS T T ATV § AR & &1 AT o TEH | S9hTer U e

66



ATATE THHT TAT9 U ZT6 graT S T g1 Fad A gf Agl AU 399 Ta< Groft off sraet vea
U4 32T Ifd g 9@ aq MMS § TgT¥ HT F H TG d gl T IO A9 qfeg wrerer 7 Afae
AT T SATASHTT FT 7 ha ol (geeh ST & AT LT HIAT ¢ Ao SATL | ST aqrferaed off
T FXAT gl TE FAT T AT THIT g6 a1 F gf TTH 21al gl THh [&dl 99d go 9afl |
TS q=a 8 i 37 I g A forw i gfEame o e ag e o 79 7 AT v
T I AT H B AT TAT HATHAT 6 (AGAT T HTeTeh FATT AT g1 TR TI07 T 3T ‘G
TUTAAT ST & q9Tq g1 0 QI gqag & &0 | 9 G0 &1 Joa @ (64T T37 2|

AT SAE ATAT T T FHATG| AT oAE F7 ok Tged gF T & =i+ &t gia 392 St 2
AT SITThT T ST g1 gRIT o ST GF7 F IV § I 6F 38 FAT 0 [Geqe | a0 gl
ST AT AT § AT SA1E o TOraT GegETH /T T 8| TR0 H S-S0 AT o 10T TegTH
T T ST H TS 7T TAT| T80 1ok 8 76 3w o 9, T§ FeAT F Hoed AT 0l @I STl
fT| I=RI SATCHTEAT il Ueh GTH FHeAT AR hl| Tgl HIS[AT a1 T AT ATE &l

g UF I IR T AT (e o) g1 g i enfeas ok g e g % 1
FATY FaF 7978 T2 §F ARHI TAT HXEAM e ol FeAT| Tg UF (F:90 I5 Felm & EH g
T qiF & TEI ATHA 3| THHRT T&F I29T ACHLAT g1 "I s IT== g+t § g &
Soorg AT g1 aaaE § g #7 ovvame gea: I g aneie sied wee , g =y
TR UH TH AT TRTSAT gTLT 379+ Tioveror favfat arom ermasti & o srar 2

THT YT 7T I Fereli & oug § Feqa =97 7¢ o § &0 JAT TAqT IS0 9 6
e § ITANT Fohe YT 31 2T © A7 81 Thal & 36 U< off fo=me wehe foRar st

80
31 | G del
gHi SHoTell
A= =T, AT AT qgTE< AT T deha faamdie
E-mail: ap788666@gmail.com

ALY T o, T, TR, FAT 1S (64 FATA) F TGS dG4 g1 AT a&l, T, [0
St T afe arfe =i # o, orf, 1 T 7reT it 9T gq gl 3urT QU g1 39 39T § us
T FAT g1 T AT FTE TH TTUT Aol grafl T TET-3TT AT | FATAT AT Tha T g FAITh
T EHTE |, ATCHT % Had SATET A97alF rdl gl [ g0 9Teal 7 &9 <d gl 9ed § &@90q il
T AT F F g1 {55 o & adT TeT-aaarsti & 979 UF arer 39 g S 19 & 91 =°E, e
A Ta FEEadl & 9T AT, o] o 9T 9 e SfHr o OTe FieE e gl

ATHAE | T FHATU 3 3T ATHAE | GI0q Fl LT TR A ATSITE il T3T1
FT| 64 FATH § F Teh T FHeAT T HIeT T T AT HAT AT § FAIF G0 & g 74, Fieaen
ST SATCHT U7 ®F & T, 901q 3T 9% 31 S(1aT g1 gAY FRU-AF1 F i a9 &1, qT Fileh

67



Ut eafA= i G St R § S for off 3Rt & TR WA it AT i S A=, e et ® oy
IV ATeAT &= st T=AT il

AT TTH A TG 6 &7 T g0 — T q47 Feff| afT S90a g1 73T oAt aoft &
2T s 8- omeElT @9 ue S w9l omeET "9 oTer U¥ ST Y ATiheh &I e
ST I & ST U% qafad e faewfed grar a7 S90d § 97d 6 - 97 < 7 |77 97 47 7 {7
X FHIAA T g- < T &7 =1

AT ST AT I | AT Aged Ud TG il GIol 9 Lol gl 3T 9167 7 TS & 978
o e § eata Rt &1 fagr o s e T sETst &7 94T a9 911 g|/ 757 20 § 30
T ZeSl T Tohdl g AT SHE HT F5 I[AT AT [ore S Feeh AT a1 3% Y eafq g1 af
S o it straTst T8 =T T S0T G F Sad § UE Ao 9gard @l gl

Ta T At See ustferaT F TR T 9% 6 Wei % Ae7a R SR [EE B J
AT GOT TAT & 3T AT I F 3 d¢g it SHTIT g gt gl gaF "aeft Tent &1 g2 B S
AT & T T s A Id § TAT STEAHT AT T1F FAT l AT AT T2 AT g A9 af =l
SAET ST Jgd< 8l STl gl TITS=<l & Uk a7 T | AT A JAATT aTel TFI Hl Hehd &
#ThT T ATATE ATTG SFTLIT HLTAT STTAT AT| FAT 6 He 1|l qoh It ararst #§ o6 faare faar
Y 37 AT ATAT H TheATE Al grall T F 3T g0 qAT Tqviera &1 st S v zarsr off
T % GIRT 87 Tl § TS T ZH FHeATHE 3T FE=mrens M 9% Asieg® Fear g1 &fia a1 &
SHTL | T 977 %A o W AT AT ¢ dfod Tg U (= &1 qefad 2 <ar g o s v ge1
AT H T 21 §U ST T@aT & 99 gt &1 gH (a9 aral &l

81
ST HAT—ATad Ta g qrde
THITHUE TTHAT, Tedadt qgria=mad ura:, et et et
E-mail: dr.anjuseth@gmail.com

I AT % TATHL 2, AT Fer0 Ue F=ms aaf=ga g S At st ua s fTermst #r
STH FT FATSIHNOTAT 0 ITH FAT & | AT AT AR HeAT o ATeqH7 8§ TEqq Hedl g e
FAT TERT T FATIGHT BI F AT ET T TRITCHF TAT TTATHE UaT AT TG FLAT g1 FeATsh #hr
rfaraar § ey e w1 fBferg v g Ut ook AfEy s v 9Rgew 95 § 3uersy g 2|
TEAAT % (AT & T AT AAOT 6 3594 Ud AHed g & H0T Ta=qdT S8 & Iaed
Jg AWE T B AT A= w9 am qgamir, gieadt i, qea|mwrr, o Ao,
TS afte o ox afes o0 § e w37 9 98 S0 Fr ‘drtaE Ua Alad 3
T =1 7 FHET g2 BaEmrdia eI F7 & afah AT ITAsd TAT H T IZ0 5 ATETT
o fafa @1 a8 aaAe T g [ ud eae wer gadt aeat w71 GeEdres,

68



fruoTT TE AT AT YA B HASAT AT I ST FHeAT i fafergar wafea
FIAT TAT FAHATT TATTA FAT o HGIAl T Sq d1ah AeAl 6 qeqH T T F7 Fat=a s

B T o T U I29T B | TH FGAT § Faq ¥.30.30, $.4¢.¢, 9.3.9, 20.9.¢, §.94.32 AT
9.9%%.% , L.u4.9 ATGAS 3.9%.9, 2.3.9 AT § IUAY q=AT FT THATHLIT TTEFHIOT TAT
AT ST T TOUT FT TEIATHL0T 6 AW F ot 9% 989471 &1 & 9@ AT I0H 3297 &

82
TR Rieu—par &1 Afde aRuey
SfrdY =T Al

-, 6, .. T TG, FSTHT, TTSTeT
E-mail: poojabundel201 l(@gmail.com

“TAATHAT T 9T T =T A o AGETE A T T=mett 7 9 g1 a8 AT a¥ar
S HERia it seTeelieT g1 afas T¥ar a8 [ad G¥dT gl HEasid & =4 sfdg, 8-
T, AA-AAG, FAT-HAA A & TG A gq 42 ATGA T T=A gl AT FHeAT a1
TTEAr Ug fafeedr (Far-foe, samae, areq, JTed, @i arfe) & o e @ g1 9T
ToreT AT T FEIAT T GERid & oI e AEd g1 AT fOed-Far it Aa o A+t g
T ¢ AT 78t a19a i &1 719 SfagmE gl gEAia (¥.4¢) F aqar e amEne, 9499,
ST, 3=, g, AT et &1 graw Tfa & Ao vd e w7 i f&te afta 2, ag foreremsr
FgdATdl gl e T F7 erfeaa o7 - AR 79aT e & T AT TFIRT & A FeAT
S THET RATel T Fgd 8 SH sraterd gnl Fwer 39 ferfasr it wifa g S #ig g T@t, ga-r
e o+t faega, o= fEerett &7 ot # 8| AU Yo 9@ § a&l § Ifeatad Jg-Hai,
TTETE-AHTr, wad-Aaton, @ s -t seme-Aat afe & qeateaa aat 9w g
STAT T TS TITE 3T 147 8

83
AT SR FT Hivad A d ToI-Ta=T (T=1-Hed)
ot §ifa [z
TI=RTAT, TATGLATA dg® [ AT, 7% (aodll
E-mail: rydeeptijnu@gmail.com

AL ST T o7f<, T, AT TAT qTE T, Thid i & &7 § qeqr g8 it [{aeh
gl ITEF FTA T AFT TAHTH FTA TF QAT o0 STeTeh BT ! qvadT AT AT FHT Jorg= iy e &
TR STTaT T=T 7, Toheq S0 g Tas q orf<h it ggar i g6 &9 F T AT =@ g1 e

69



B g At Tepfa § 99, FAT TAT Givad FT THET AT gl Hivad THid FT AT a1 gl
ATLATT HERIT T 7g frorar @t g o saehr e qor =fa <M1 seatfons gt 81 Memae yartea
TH LRI 3 AT AT 97T | “Tirad-oTg<l” AT e § AT TAT FieF F Ik T gral
H TET % A5 a<d &l T8 FhaT g1 Hiradagl a7 & AL aF g, ST Alecd & T8 o s=grad
g 9T AT FHF-gHT 9¥ AR w9 A 9ifq T9E q=qr g1 S6q [ GwEd F qiead dgdd §
AT STEATICH ATAAT o ATEAH | TR AT 6 59 Gvad &l IhT §, SOH eATICHSAT o q19-
AT FTERda TAT AT cTH TAL AT TEHAIT T2 gl TG hl Tg AFGITHIT of FeAT il THIAT
gl THT SHYAT § ST AT AHCA GUT gl Sivad-agil & TI9 &% § of T¢ fhar a7 g & 7g
oTfF o TerT g2 1 w1 Fed § srawed 3 Ra: qerear o afg swafa oo goifag, dagadara
o] HUT: TATEIAT | AIeaAeTgLl § el ¢ o3 & &, ST q@ad: 2 AT § -S| oh HeqT & ¥ ¢
T ATFvaAGL [OTEH STeATH TeT T JUIA ThIT AT & TAT AW o 2 Tohi I dleadAgl FHgl SATaT gl
o 9T & forg-erfxe & Ta=w, A9 v wrg TRT, Toe o, o=, are-fats gty Gems
& B, ATARAT Tq&T TAT qTas & [AuAT H TR 7IT 97 81 Svadgd § q<d-s11 &l

qeT &9 & Fi00q AT A7 8| A= 9T F a7 (&g ¥ T8 TATe v g & e s |
HETHTAT rATq ATTE=IT %7 T T Jg10€ % 7eT & Aid gt 719 o7 § =06 & &7 | fF=me

gl oTf<h T F°T | g FUSTOAT ST g9 & S % ATe! | THd T 91 gial g a9T a< qfed,
Y, AT TAT T & Ih T gall FHIATIAS BIaT gl TUSTOAT 6 TN 2 o TTq & aTh-2ri<h
ST A7 aTh-Tarfe grdt g1 ars-fafes o forw ot waedr aewadt i SUTeET sraeas gy 2

84
ATSTATE T IR T ATeAeh TAT=T H STT
At Tavw FAR
A==, AT AT qgIae gl e @56 faemdis, 72 faeeh
E-mail: devneed2(@gmail.com

ATSITE Fl A H GAH 98 6l 9T § J@HFd HAT ST g, ST A= TEaqe il @<t
T & T - “ATSATET GHH 98 AIdgMd HUFag | A § A<d H gl Alhandrall Hi7 €9 Aigdid
TFT gl T JEE AT FAT G 2ial @, al Seeh o &l onfeq gq fafae wavsn &

AMATHAT BT 3§ 3T ATSTATE T FATN FT ANL TG gl ATSTHAT THI TATHT AT U T@HTT
AT | T3 =T 7 =90 6l 8-

T qosT F Afsged T |7 &= T 91 Far | 960 TR T TerH ATl SR I9 3934 |

70



ATLATT FATAA TFIRT T 39297 B T Aresremsr ® e, fa, sifswar, @, gi onfe &°r ot
o B TR 36T 19T 3| =T WA e Areaerme § 5 ot fEeqa auie e = g, ar
3T I & IZYT T T g-

SIS &I ATHT AaHT 9| AARTE AT AT |

FRARTE AT ToTAT Tdarg Aread! | it Araarg o Ao |

AT | AR gl & Ta&d & GuT § Figl 747 § & 97 § T 9= F FAGgK
“FIRY” o ATH H T AT 8 | ATSTRIEAT AT TR AT @8- FTEAT, TIadl, Hioehr, T Aeser|
TATT TLTH A&T ATATISTRI 6 Zad H TIh! 6 FIT THIG AT HeAT g TAT -

ST, HQThT, Y ATAATALET T:| T T F Sredr, FRE: Ta= At 1|

T AT AT 0 AT =t g7 =g v § o e T g2 gt &
TTEIY 9T THE RIF-HIF & 5?2 THAIT A1ehl §  Fradi 7 T 66 T 7ar @ g2 argEs
FATT H T AT FT AT o6 T2 | BT LT 82 FAT I FI<AT T THTALT ATSTRAT &5 | F
AT T AT g ATAT FATIT AT TR TANT L Tg 82 TATR AT &1 Geqg@s @auer F dw
T NIIS F ATeAw & Fha Srosm|

ot ® o iRt & =T & fFe=e 6T 17 §, SHET a9 Jate § 0 &9 F TN
Fgl gl (AT AT 82 YTHIT U SAFTHAIT ATSTHheT | FIIAT /T FAT T97F 2T 82 ITH I 797
FAT ATA-ATFT g2 AT F AT T K7 97T § "ivad ofar g, e afe gt &1 qareT
AT | 7 73T ST a1 Aresh o7 Yo & ool Tgar g2 afS il &7 SIanT 7 &3 o e
THRIE THTST TATIAT g1 T@T 82 3Mia FoI0 TR U H7 a1 6 AT & JTeqH & har
ST

85
Tt g g
STrer=gra, givea Riasafawme:, =i, aiers:
E-mail: priyahatil 6(@gmail.com

ATV TF HALTATOH IcAT:, AT HAE IR a3¥: TF A Aaharg[ay
FIAEEE TEIHAT 9, T d(aHaTgd g gHIQTdITadTdH| JaUH o1 divad T2 e,
T ATAHAIT T THRIATH| FT TAT THT: [OT: AASHIET: o [A2qed, 9T ATHATS AT AASHIIT
STIRT: Fid: | TATGLATAT TROTAS R Hgef seqaa

71



FAT: UF ARA IO dieadauy Hraaer qa@ 9ol Taf0 Fide e qrvadd
Tha 3T 9rsRAT: TN AT9Eq, JAT TaAT: g TATAET=AT Oaa =T YA 985 g99d, T
EIH, AT%, FH, W, 94, F5 AT dfwdied T% i qeaed TIRTHSH A4953
qAd- HEATITEIH, Trat Nida 7| ATE fd 98 Teh q1d Uh: T Teqqd- “THT THHETTE 59
FIEHATT] F13 AIETHETT JEEggH’ ARH A ‘ATE  THT - SO gAT A9 ATRIT
AT e Togeh:| “HieedHagH” Sfd amHAamETu FATAS R A e TAT RIS
TAGHH| TTT HFaaTg[d ATigcdacard] THRAAT AA=TH U AASHILATET 1 F2AA| T
AATHL: A ead TS SUHT, THFHH, TIHH, TIATH:, ST IATRT: ASETATASHI:
ATl | HFaaT ecd AUl qo a4 STd THTOAH| HTeAY AASHIT TIRT geear Afsawsao
TF A T 99 AARET TR FATHT FE qFAG Al ATRAA TERN TTSI9rE
FAHHEN  BAASEAT  AAgH: TAHAGSEI  Tihd:|  fUarT-Fearai=r  aarei
HTEAARToAT UF A& FFQUATE A “TEAT ATSTHN AT T[T i ad’| S AASHILITE
TIT TATARIENH, TEUH TAq ATA=T d&A  ATeATH| ATahdT gl TATHION TAET: F2f
e I a8 THIOE T Aaraad=ug: e Tah: TEqad—"g1 a0 a1 aa@ram”

“TEIHANET T STHETHIAT:"- TIA HFHSTATIO 3I<h A STEAT A FIRATHE [ redl
UE SHATCHICHATEAT: T3 AT0TqH| SATSTT 373 THed TIeqT: HeqiL:, T F 7 aicald Swaedl
TATE &3 ATAIRASHIET TRFT: AT ITTT| TaHT dfdeh: 93 Hreqaiead TAqT THRIAT, TEAT
THEN AASHIIT TIRT FedT TAlSTT IGHEAT FAH| TIeq a8 TdTT a9+ TIHAT T FIH| G
AN Ua| 93 Uad aF&adl a O Iq 9% TF FeAaade qad-3c:| oa: 98: Td
AT T TAH ST A

86
Aot ERATHHAAY
GRS AT
TG AT, T -AT=A AT TTH AT, STATgATA g e A A TAATAT:, T dged ]
E-mail: khus.jnu91@gmail.com

ERIREPRITECES [EIEEIEEIGICIERE T aa TS AT AT el | EEE
ARNIAATFIAT  FH-SA-FAT- A AT TSIHEAA: T hAd| a5 [GA=eT  sEmae
-G - | T - AT -F - A A - E A -a A A [ e sy 9 3e9d| 5 Aas aqed
Ff TR A AR IS T e gy a-aer- e e | g
FAARdl ARAIIERET 8 AIET WHEGSAHSAd| WgiRd SHid- gdAf )
ST A STICRTIIIEY o FaeTd (HRTHTLAH, HToHTE — ¢ 15/3 7))

TS[ESTT TgATen: T wafafa Eaf=ay - A1 cagreAfaserd (195Es: -22/2 )1 & Jad
T gL faredaaTe: aREAAT JAT T Saed TAATaTH| dewaTSyy HEUTIETST: JE AT
TOGE0 THAd| Tqr B R G99y a9 TAH: STHI0 e d| Fiaeed U b 9heT

72



T ALIET TTOAA- “qo0TeTsh o ReAf..” (Fvea: — ©/%¥/3) | TT ALGTo TATeT Fehed
FAA| TTAOTF  (TAITROTF—9/3/3) TF HETAT (ST T4-249/93) ITHIGLOTTET
gfevatdl wgreHaT e aemdaeEues srgats Trd| qadeas aters:, e,
TR Toh:, RIVTATA:, TRYTH:, Tgeard:, TFE TATET: TFAATTET A= AAAT| T T 1d A0
SIS vt wERfd T SRR T JEased frar eqiEer ar faerg agagent
AT TR FTel T3 AT e sqsaed & 397 A9 a9 FIuaagg-aieeaaure-
ASHAATAT: TATR AT Fg OFH: | JZEAAHEATT Afehigrs: Al I=ar Qe
AFHAATT Teag9d Fard Iq 98 TATIE T 9&T: Juded| TAT ATdas THAGHILTET e
FATHET:, AHE:, fAwgwdiaEn TR YRR el o T W—wﬁa’-
FAARSY TATGT: TEFATTHAT: T | I ATHAT I ATHHIASTT TZHATAT: T AATTE
T qUiITAETE: A AT = ATEEE I JEERG AAH MR aAaeT A add|
IERENTH %m?ﬁvm%ﬁﬂg@w AT FOEUAREIET STl
AT ggEEmEn: AfEgtammy 7 wfareeaeras Teread|l diEEd ey
AT IS HATAT: TAaTa a8 HITd|

87
aai H ferewene
St FSRTT TR
T et arrerefT, sepa A, et fereataemey, faedt
E-mail: kantakrishna64@gmail.com

FAT T 3T TAT T ATH=ATR gl STaT 21 FOeT & AT FAT T FHAT ST€eh <@T 74T 2l
foreq foreT ua aeq &1 AT w2 ATy ATHAT AT Fgl ST THal g S FAT AT TAT 0l o
srfsreaf<e g Sea MefasTr avq &1 graeaw &3 &1 Y309 6T Sar g1 95 § &t g 5
foreaeRaTett & avia & Ifae Ol & IHA TAT FT 14 2IaT gl AT (s i Y Tg FreaT off &t

TATATL: TAL AT AT gH AU F AT TT TAT AY SHAT 6F AT F&d gl GFAad: THIH dfash
foreqshaT 7 ST A grar T A=<t H AT T F fAeuswerst Fr F9i 91T S g1 S
FeErts i & o aer-foreasar, varts [ain & o wr-foeasmdr, s aaq T aaE s
fAmtor = forar fAfse o o arq-fereasra, fafsr sy & smqoor fAmior o o sraor-freasar,
JerTeA I T § 99 | AT w1 & arerg=i &1 [utor B srar o1 wod: a6-foreqswar & off
e getr o, =T arforsa &t giagr & At Jowr & F-foedswmar o §F G gar oam zae
AT steare fereasharTsti &1 ot F97= 9T SraT 2|

73



38
A9 U Iivsdl & &89 FT a9 ; dfes s §
Tt = o \TeT FETh

STrErg T, #1991 7. 9. [AEmdts, fewdt
E-mail: mmani2223@gmail.com

HIST % T (6 0 SAagR U 39 THET H1d 396 Ava¥ I3[ a1l Hawll o gall Hd 2l
T T AT R it GG § 79 U steadl it i ST Agaqul gl JOsT a9 & A
Tieaal o WIETH § YT H2al gl g 9d, 9o Td qquTd & A9 UF 977 7 6 q7eq87 T q79
FLAT g1 ATZHTL THT HIATEE AT T g AT gl TEAHA SAT<h T dg 3T 3, ST AqAT UF
FAZIY &l Foa FLam gl AT o T & AT & 9787 F FqA1aq wed A THT AAMAATT Fl
STCHT 7 TS gl SITaT 81 Fhvas | A A58 HT 3T+ ST 9T TANT gl 81 TF Al A il |7 af
TE B T AT TR | THTS & gt srtRat £ Grast, s, fiaw, wee s gfE ¥ oot agan
TS HqTHSET it Y07 & TS 2l

TEQT 9T I W A9 Ud Sfegdl & T=eq & [Aedd afad atere § A by g1 /| A7
HTETT, A9 F &Y, A & A0 9T Tfeaq1 F T8 I9% We Td FAT &1 (a9 dfeh qeed d
3T T | 99 UF SeeAT o WIEAH & AT Al ATH 4 Bl g a7 GE-3:9, T-A T AT e
TRTE TaT & T a0 fohaT 97 2

89
FdQ T TTHidh divad
<. AT FAT
et grew, faostt fErafeame, et

E-mail: meenakumaril 964@gmail.com

YT F ATHIT €, a8 S G af, AT af, Saw Fft gwr fit FhEwar 7
SIITHT TT ST 7 &l TATATH gl TIAT Sl SHE FT o a7 (S| 79 [iaar I I, qaf
Hdiead g srorar fof 3@, Ted AT g9 g 99T a1 §9 ¥ 9, Afagee 9 oqex Awa a2
AAUST Fgl ST Tl g o FlUAT T I AATATEA] il TATACATGS a1 ATHATh gl g A7

ST diead gl TH G T Al AT a<d ST A" AT He AW T 3T &/ HIATHS g8 o
AT Al Tg TTAT| IUT & qUF Fd §U 36 Faa! TTAd el ATt ot & T =FAfoa har

TAT 8| GATET e I T fI@aATs Tal ad| Tl 39 T&=1 &l qaqr1 q0 & Fd &, ST o0 T
& AT BId ol AGLT B ST 2| ITATH T HATARAT T A0 Fd gU Tl 47 ¢ [ 5 7617 7
SAL-AT FATIR FT STATAT &, I THT e ATAT AT o THH qg AT-3T T [LTTel § 7T 8 &Y
ST AT 3AH dTe TR §, S AU 9 UF AT0Od T TS STEHH T AT qUSA F AT gl JgEIfT

74



+ foro farferer e & Y ST aTett S A oA, TET-aEa & i T afert i I+ for,
U FUF F g7 G T ey st areft @At yae & eafaat & f 72 81 =mar-gfehy i i
T gU Fl AT g T STE STIAT H1d FA-Hd 45 | 9&AT 214 9¢ Fle IS GET 21dT &, SHT THT
HH IGHT A& IF (F) I3 FET gl A== A1 Fgl A7 2 T S8 g 7 AT AT 0T A
AT AT &, T B ITIHE g AT TorHT Tx-T&T G Bl TTH HAT| ATFAT TR 6 (70
T AT Fed TR TSTHIT STqAT TTEAT Al AT I TedT | Fam g, ST 97 6 97 TL-IeT
TEAd U AA Y AT T T AAA FAA § T@AT gl TH TFX & FHET IIA 8, S Fiag §
TTHda-8Ivad Sl ATLTIT Hl TRIE FLd &

90
THIIUTE Y — T f=vad
Tt fixy feadt
THITHUE TTREY, §ehd 99T, faeett ferataeme, et

E-mail: drmeeradwivedi@rediffmail.com

AT T AEATATET T T SATA-TASTT T I dai | e od FHdl s g FreT-ATST
T qoAqwd T W THHT ATATE qgl gl AT & TIH T H O 92 F AT cq T 6
qeaeel § T T 8- “FTEIae: FF Ieqe: A7 AT ATSAAE il Il F¥ g5 8?7 7 T o 3L
H T | ATI-AHI0T % AATF qedl G TR STAT g4 AT i AaIqeAwdT TATO r Sraes
ATETE TTAAT T[T 7 T3 Tl THT Fleh AT 9&1 T 907 THAT ¥ Fva s F 975, 979 & 74,
T[aa F ATHAT Sl a9 | T /T A0 747 |

STE UT& FFa ST AT fada =)
WHYEWRNRN  (FrErerE-1/17)

TEQT OIS H AT Al I<h AT 6 Aqd I8 EEIEUTRN” FT 77 HaT Srm
sydas ¥ afew Eogt 7 T, o, ST, Ay, 97 oA qrat i qriHE afverts & 81 T & 9
FATTehen e | TATAT 3fY SATHATE ATAT T € T FLd 1 gl qETIad STTea (0T, HILOT, HigT
, FLNHTOT, ITEA A ATHATF FHI § Ffcad A & THIT gf TH, FFT (S TATAT T TZT
FEAT AT| 9T o HILOT, TTY o A0 & Ui Scalg SATTAATT FT of BT gl o, Y, TAT A 1 014
e T "ger g1 A/, gfa, THe st A= arat f Ff Aty g6 § afvegsmr 3=t
ST Tl 81 THIHIT TH o9& H THETRT 6 F7eq Gl [FeEAe g1 EmaEEn” | I 901 &
AT AT 9Te T TGV e | T AT ¢ (o 77 AT | AT Toiaugs ey 7 g or foha =7 a7
e T9F & 979 T (SO TFey g1 3T & O AT & JATR0E & THEa g
T T Aol THIOTF 6T 38 & 597 -

SAEEAI Qaq AT g4T: 43 &4
T e AT T AT foreriy @ g (7v9973.25.1)

75



g &l | IFE T TIET T8 AT 3G <F STl AT HY| TT&0 FIHATT | gH ATTHT
e Agd &, TEH SATAT ST AT ATAT 92T T G T A8 F I7H F qh| T 1 g0 § 780 77
& fore=aT & w7 grar g et &t i ST it "gd A § qwwd awn 39 & F 9wy 9 7
IH BT AT o IHeh ool i FFTHTr it FHTHAT FaT 2

FTHFHAT G H TATRIT F TANT HEha HTATE H THTATE Fig STd gl 3T IT-THTATH
FT AT FT AT ITH AT T A<hT [ATAFALS T AT, T ATg ATAT S| ATFa AT, IHh
FIT T TS IUAT 9= faera s Agmarer, fear snfe ey T & e g 8 sfs=m
AT g AT 7 L@ ATt BT o T ST T Th19e AR a&g g & Al1eheh Gehd § U TTRI
ST THTATE & &9 | gall gl THUFR (T THI 3T 9Tl & J9L I |l =7 a8 # Ia-92
STASH | THIT TH A HI THIATAF ATHUT 6 ATZL0T FT & AT AAAT TA=d gl gl Teqd
TS | ATFAGIT 7T THI 3T ATAT 6 HI2d AT AIZGLT IHTe [hIT SATAMT| |7 5T o+F A=l
o AT T A T SATEAT AT ST

91
Ifew aises # S¥fta T i searsfa
1. TIATHLNT ATHET

5/87, u=refier, ISTHT, TSTEA
E-mail: nkbhabhra@yahoo.com

dfeeh aTsHT AR AR, Aieed, ENeT HR el T Hellclsl U AT Hidl & | R e
i, FRIeT-Helel Ta hellcHeh Hdcel ol FHel 38 dfceh ATfged S WM & W01 &1 dfeen Arfgea-
ORI & 3UAN HeAT31 Tq AfFTRATIT T IO Toeldel TRATETT BT & | $RAH A o ATCT /e J
hed, Fic Ud HallcTehell ol THTISI T THE HTEMT HIAT 14T §| ACTAE & 28 & 32 e H
HaftcTehell, Hocl T HITH U 318 Heg I T fadwret foham a1 & | 38 HealleT 1 aRUReh 30T
Fadc T g giecard giaT &1 dfeew #F3 F 3RIE-IREHT TRE ITS T IRATATIT 31Tie; m@Er3ft & &Y
7Y g @I § Wifecd Ua Walld 1 35 dal § g3 &1 RIde % &d HSel H WA A Hl Sooid §
(R3dE 10/90/9) | Ts[de # ARTT (18/29) U o IUecX (15/13) TUT 3T HIFHAT (13/54-58) T Sooid
fAerar &1 ®adg 7 grgfd, dom, &y, afol 3nfe fafay argy I3 &1 oo fAear § ( #7dq 6/47,
29/31) | FTHAE, Al HINIRTET hl SITEAT i ATl HE e I 8, T§ ARG 3T holl hl THATOTR
Ug RUTI& 3T &1 TP 39dc ! INYTAE o &I H AT ST §1 FIde & T & faw AT TR &1
faers &, IS8 arede & a1 T’ 7 fAeg fohar /i g | el TRt 7 3eled, 3efeled Ud TR g1 91iotg
fRI&T & AR HT FoRT 1 A g 37sh IHFAR fANTE Uq MR “Sgled” T ; FWT AR dad
“3feelcct” O o1 WS of, HEAH 3R ToH ‘TR’ TR W MY &

SITEHUT, 3ufaive, 31fe 2T 7 Hefidemes &1 faaror § | arfolsiishrells 3mard dAfddheay o Faia
& AT TR & I7elTdl Y T U “fashd T & Ae 1 87 wfddrest foham g, 3evehr Tax-gicarest i

76



SAGEAT I MR §1 ATGHRET o AgeaR Al & R W Felia-Fawl o1 fad=ret famam &1 st 9 @&t
o1 TILAINOT T 3TN cTel o 37ER feharm I & |

IR UF AT a[ed o 3reieh Feiarardl &7 3cor@ 3 § - aRE, afcad, F2ad, aga
3nfe | e ae F Helid-cieal & HY 36F GRS Ud WA ey 1 off A fadwe fa g
“TATeh” H Tielg He3il HT JUTT I §T HHAT o o TR HT FcTicdiXe adae aar Fhd 5
HTATcH Ud THICHS HeET hl TUTTAT fRT & | el T HINT &1 3eAY Hdd: GHTeAG H foISUest g1aT 8|
Gl @hell T IR SeplecR JTEeTe Ua 3MTeierelfa # gic &

31T T[T o el @ & HINAAR & FAT hT RERT T Jaclal IRIATET gt S| Hafred
T, “THINAGUTeh”, “HINe ETAIEY” 37TTE F Seoled T | TN IR’ A TN & J&g
Td YR T & §T H GTATSd &1 S8 oI @ TR AR o ¢ HIfd U 77 THT Sl 3eoll i
BT TN & AU HTEelTe, TN faeled T ellehlccy HTeTleaTedle; Y Y@ifehd fhaT |

92
<. I SR
TLATTORT, ATARALARAART:, SRRt @a=mad:, T, Arser
E-mail: parambasam@gmail.com

I IEEET IEFAT TETHAEAAAEATET: sl AT FHAFAT: Tha=q  qame
AAATHHIAT] TASAAT d8Tq el STgUU-THETEa™Y aq qeqaiag aFd| 99=q
AR A0 SFAETHEIAATHS FAEINIES F a9 & SN e qren: i e 9
Ao T it wefo: TodeT et auid |@fgar] ardl e TR0 98 AleAHEe
AT (W) TATT AT TEAT: FaEed AT A Tg0ed T: JITH: Fforaristed aof Iva:
T5e7 A7 Ao @dfd (T 2.12) THE: | &5 ardsd: qasads: aans: (g 2.33)
TATIREIT A= Heqarsted|

AT fraaoE= | ATt TAATFRCOCHRTEATIY TR AT E AR AT ghTHT
Tqrae] HEATI FeAT R T FFAr aFgdiAT Tadrgd: qgud O9: TF TGS Hs R I HEhEl
eI qaaqraTae ATy qE-afe-afaraired ey aamt fasmiEermar a8 arei
AT gTavgdiaTy qeae Favomarad| TeamedT FETIemET auid q9T aed aoahidl
qAedd: A Atasfadrad aeg =t i) JeaagaamREaTs aEears (794, 3.1)
FETETIRT: (11.10) AT0AE (11.10) TS (8.8) T AGIMTAHEART: HAT: Tled Tedddl
AATLEIL R AATAT: Iooi@: THHAMT: THlg IAd| TATEAT g Jaae: e
st F9eaT g Tl JEararacddl TRanT ISR a s gdry §eAd| Traeal
Tgad id AeAauiaTy a<h | 1 ar: Fwon: Aiaat AfY et TEaeraT: Yot Trdq
TRTET FUAHATAT| AR e ARFHH T (F) TIHATAT: (F) TT FAdgdTdT Mo
@M EfEgeE: 98 Famereas (F) TE anaEr TEREr (3)  THAIiEadE AT
eI A I

7



93
JufAufed drada—aast
T o iy
ATI=RTAT, TATGLATH A& (A AATAT, TATELATA Ag® Taata=nad, et

Email- poo.jnu@gmail.com

AL ST IFIT | IUAUET &7 (90T #1981 IUAUE A&1 F Afad 90 g & FErd’
FEATd gl SUMUET H T&I T F Sa" & I1eiaa 9e4] F7 @99 Ioord I 2rar gl qed &9 F
FLAAT T IT T AT gral g [ Sl § Y ue 3319 o= it sfsreafe wares v 9
& AT g1 T IUFEE F AT THEATAT A T § TATI IHH FAEEd Ta8d AATHI, T,
T, T, aih Ud eafd qa giedrerd aid gl SUAUEl &7 FHeT et adT afds E=l o
afrget 81 i g srfsrefe i def 7 sufAug = #1 #rera &9 yam G 718 frera
LAt ATReARTE % forT ST 7 &1 avit| OT 9 &1 731 ATuq JFut ag[Te g S5 1 F1e7 2
AT STIAT TG 6 BT 7 TFI0l HE1 AT TAT &1 H ST AHT SITAT g A 9T TAT IHT
g F & TEET FT THF T a1 AT H FIATH HT TATT THT Tl ol Gahdl gl Tl HIE
g & w7 9 & a9t o= sraiq §arE, T, AT TAT T A IcaT FwHL: e, A,
T TAT IF 4 | 7T 5

SufHwat § FfTq wred Stad & ‘G ud Ta (FeA10) 987 ¥ geatedd gl THH TR U 9
Tqraeefy aTal T U U Al grar gl AT F O qEdd F W@ A AE1 IHHT FAT Iegid
FIATHS &1 | THAT 3T ITeh! Tg! ATS=Ah ¥, AagH, AT, eafe 97 onfs &9 # yogiea
g2 RImaT v aeniiiRd qEw (SaEEaEug, Ae-04) 39 9 # KW T ITHT #;
Seoi® Tgl AT & 917 SuA (TGroms am=) & sfeafad g1 T8t % g1 &l TINT 6T 747
gl THI THY IUMAUL § UH 46 A § Sgf FeF & acd| & g ®F gt gar gl -
ST FT HES FHTT FgAT It4d of T, e FEHEAT w1 9997 7919 8

94
FdE | FreeaEY
oft <ferar
arrer=arT, et frafeame, fieett

E-mail: saurabhkumar.om@gmail.com

‘T FH FAH FIAITH FAH TATR a4l % A Faql 6 W A 919 F 6
A 9TeaTe ATSIAT &l TS Fgl AT | THA & [HIAT F ATAT g FATE HT TdF Hd gial o,
STE-EAT H T AT a7 frsame & TETe 9T &l N 2 af T I gl &, g F1eT serq
P za@ fFeew 21 a8 76T F seer Mt ¥ 96t g 72 81 w6 ¥ | o A # T
o & et ity oft 9 3 eI IfaTAaT da7 7011 gfe F onfy ¥ weae F oy +A A

78



StraaTAT, ST o<k &1 T 63T -“ 77d1e qrifgd Fre daqicaoiq | §Iars (@Earaaq” |

e A T “FTEF? MR T7H T TZ77 FZHT THid H1ad ] 99 gad H AqHa AT
AT “gFT G TFHAAT FIT T TIGTHEIT Fgwd A9 g&T & HHA ATAT Hl ITNL (0TI
FAAR I Ah FATA | RS o IS O3 Ud #qY oreal & qreayq ¥ fouw v g, e+ srfeyam
9T&g TR T TANT g1 AL T TART ST 3T €A 9 0T § - “T Srewer ey 7797 | T4 §
ST T TIRT AT 3 S 0 Waar g, S -“Frasrdiaiasrd a1y | gt A1 9 T8
TZEITGEIa gidl & T Tg ST Y 3T &0 g

95
PFAAAA ST TATAATST H FACTHAT : T e
T, TYA a1
AT AT, TEha Td IToha AT [AH0, SeaTe SUTedmd TRE X Aafa=na,
TRER, I T2

E-mail: ranjanjnul 3(@gmail.com

FAAHEAT B T A% o AATTHAAT ] G10F FIAT ol A TSl A0 Ig T 3T A[
ST g1 ot forea & gweq fagT A, reifas, AR =0 T F ge9d: T HT Fd 2l
Ffaer aRres § T TRATT AT FATSAT T a7 T T qr gH qTd 8 1o Fgl 7 Fgl a9t Fwerra
& o favg o7 930 § AHgT g1 " ovgds =9 Q97 § qFASEd AT & s o
foreaeRaT & ST e T TIATH g1 = a9 § fOeuswar & fohd =T & 98 Tiaarad 3l q,

AT, 0T, SUATRT # fACTHAT FT AR TR FT 22 LFATA T A2 ATT | feredqamers
T FT TFET g, I, Joa¢, Held< & AT § foreqswelt &7 foF &7 § @7 7 82 F9 399
ATATad g ST Tl g TAT FAT Tg S AT g IT FAETRA? 39 G0dl % I9¢ T8

TITAT [ATRATT | 98, FIGU, A0AF, SUHUET &l o3 STuar qam =9 ongas § qeda:
YFATAAR T TATAEATH AT FET T

96
SIS L ECER
THITHUE TTRAY, Hehd @A, fRed-reeataame:, faoeft
E-mail: ranjitl2 13@rediffmail.com
gTo: 75 Maafeq aq araratdTd) g fa 755 Fd JU-U8 TIhaAh e,
TIIT—AeAateqreaaTH| FEaT FreRey awg-1am ™ am-ana-qir: i @ifaq) Fae areg-
9re%: EeI-HaTe-TRT-EIa=a0 T<h: — a7 a7 qMeqeaeute THed T TEr e Sam:

79



(3. 1.154.06)| T¥ ATEQTE AT ATEQIEEATTHITAT SATIF i TRASAT| A=A A e I
TF-AH-TS T30 T AT [Hated aq areg sid -

AT AT TSNS T T
Ramefreersaegaaaa iaq (RrasHaregemady v.9)
ATEQHATIT ATITLOTSAT TTHAT TS| ATHTAT: ATEEF el FeAT areqahelid| ATTaTi
Fa AT T FMemaamaREier 91 For guutedar 89 awqaarn Uaeraid gaqer fEem:,
AFAT, HIAAT,  AE@ITFAFARATET:  FAETAl dfehargEdieaaaaodEad . Iq
HAATAHTOTEATLTT: T el ST A A9 T Fixrer:, SR ATt Sy &)
FrdQ ATEA ST d-Taegoct@l aad Tl Fad aTedr: qid:/FErH i) Taeme SATeT
fafEags: e-fae-far Bt aFaE saamarer aq-afktaer 7 &R e
TEITA | NLIATHE AThaTeqmaA AT T8 [agur gt

97
Ifew Y weAT
T=ft T FaTt
ATE=RTAT, §Ehd (AT, faee tesataaneay, et
E-mail: therekhal 9k(@gmail.com

AT TTHAITHRTA | & F1Y TLTT <97 27 & oreen Jore Rigamdt it avaar & fHaT g% g
g1 T i greor off ©oF wHat F Fwedror & o HEwHw @ aret 7 ©dl A wr G AT oA
FIAg  ATATE ATIH ST Ia1 7 AT Bl G o GIT A1 Al o0l el er@re off| T Ig T &
T 3T & W AT TF FdAT & T § THAT 747 2

Ffew depfa # awer" & o a8 F 9| T T A g2 21 TR § F F THw H
Seor@ 33T T g1 g, FaTA, T TAT Teglel alia & TAN FHi & o g grar =am = +
AT, FT ITHL AT TAN, TE FHA TF GT& FT FTAN AT FIT FAT 6 Aeaid ol 3d &l
e =T o STAAT H AT 1Al g T I F1A § AN 1 S({ad (Sfaer Fwavst & Qo AqT| aiah
AT AT SEeAT | HI T TATEF Aged AT IOH ART SAGETT q7 A oF T 1T &7 Teh HeAT
AT T 2| FIT T FAT F €T F T2 @1 637 37 g1 FO & gafead i T Jo9T o7 T 5
ATafh o= afes qh ot ITANMT 81 STEqa AT T o A1eqH F A TAuTiad Hd o7 JATH T
ST =T 2 T AT & Sftas § & Fd1d 36 T &l g ST 79 0 9al & &f 979 g4l g1 9% & H*(o
T AR H FTARAT, TARAT, ATAFHAT, HHAHAT, FTAT FAT, T F FAT FT [GAT €T & 97 64T 5
Fel ITah FT FAT 92 AT =TT T F TeH197 STAT B

T | FT & THAdT, Agwd, T, Sum, fafaer fEteed, =, @ qor $© 9
Tt 9% A 9T & F THTT STAT U ATSF FiY FAT & (A Agcd [0 Ta&T Hl qfadh FHeAT ol
HEE R GRERIEIE I

80



98
I & FH((< TG a7 G &3 |/ qeaey
(AT AT T R QmET i e gg i ey avast #)
S AL RERIELT
T AEIARTATY, Tha (A9, SATHT THTE q@si| Agria=nad, faee
E-mail: rishiraj.pathak.sanskrit@gmail.com

AT § AfErwa® A1q 97 =[AaH 9= w2 JFford 81 T #e: § — F, T, f3di,
ot =g, Weg qoT ATTEaTd | AREATAAT § ZF TG AT TAAT EAT 6 SSII1= w42 & A T 2
AT TAAT F SATHTE AT FT TIH TG A0 FT Teqq w9¢ g, G o e @< g, g
AT /N TG g, AqH T U Y ¢, TIH T 999 7 g, g @Y (Aug T g AT G99 @7
THH T gl Iea@dig g o ety forem # gu onfe % =09 o= wu, B3y et e
TI<h g0 &l ATHEY TAT Aeaeay, A1 6l qodT & T2 a1 g [ AT & &7 g
g AALGICHE | FTH 6 TAHTT T | AT Tgl T6 FH T gl TS & 918 (HU1E & &9 9T
A & Iood I & giod grar g o ArearT forem & Frer § AR $7 O6uH Tatad 97| 978 &
TY AT T A UF =7 Fowar ag ff @ & T svadw § Sraiq T ATHl F MY T T
TR 7 YEitha fRaT ST FhaT g1 THT 998 Tl ST & THH qahTd €1 off A g
gl SeerEwT g o AE g & fafew = aran, ffFams U g «f deqr o 9 g6
7 AT y=ford T AT AT AT IS TN RAT 81 YRR 98 AT IoorE wEAT AT
¢ fo B war ugerfs w3 # ared gfaat st €, SH T §¥ onfe =@ # a7 anfs af=
AT AATEAT | ATAEAL TAT TeEE Tq 6l GG Teqsh TAT T ATEAT FHIAT 7 T
FT 3297 B

99
FIAQ H ST HeAT
o erfar faamdr
TeeT, Ao
E-mail: shashitiwari 98@yahoo.com

TR (G HAT 6 STEATT & T ZaT ¢ T3 oI ST o THETH 3T ST I FHeATcHa TeT
THTOT 21 TgT U <aal aa a9 & o qeEdiT §, a7 T F <adl a9 F AdHd qdme
STIOT FX AT TATT MU 2| T ATEH ST AT 6 THTT SAARIT o6 STHT | AR il TG 6
T g 9% A1 & ST @i & AU § G (a7 AT KA H AU Hl I A=A 6
AT h T [T ST uoTt o 979 &1 ITH 2Id & ATEToradr T q9T &0 % AARRT & g ed”
9157 YIH o g TS U FF a9 o, THeh Tehd 1 HAT § oIA1F g | =01, Feog & sfafew
I areg T Ty & arad gl T, [0, Fv, siaer oreat & G 67 & Sruon 7 3o
TFT AT 1 FOT-aTT AT AT 6 SO FT ATAF gl T W G0 R A At givnfta va

81



Aefta f@owor 95i & =9% grar g & =@ 20 ot 9699 *9 § 907 F:d I =9I 05T g+
TSI o forw g, a7 =ar=eT, Fworaner, BEr-adr e & Ui & JATTE gl AU F STIRI
T T ST AT STerahTe fOTar av s7a gl af g, |7 af "1y o Iid It g2 /1 AT AT grav 2l

100
34T HAT H TashaT 9 g 918 & grl At TRn &t R
T AT =
ST &d v AT
9 0/9 R, FATITT AT(AAT &, TLAT, ITAC T29T

E-mail: shellu.research@gmail.com

Fa H T w7 F AT =07 I, ared, S, 9rs e &7 FHaw ariia aeie
qaTE 7 fafasr Tert it Rt & o § Fvag, Aadde F 9Hes § [Hadr 8, el UF A7 aqd9s
H gl ffehear = &1 fowe f=er § agi &3 war & T ared ISP 918 A7 A i
e & oI sredd IR arfed 8r @dT g1 I WAL | Aeehl TRT H7 ITATE, FHa a6 gl
A AT ATHA TATAATAT HAT AT ATA TAT IHh 5 SFILIT H FAF AT HLeA 0l A LTHAT
gl AT HAT FT qEAL IGTLOT AT dT69 IGO0 IS I5d-43d, I SR, T [F IGO0 AT 915
T TE F T § TR 37T ATSRI(T, TATEST ATH § FHEHILE €9 H Fva< dvq< [G@dr & gl sirav
£l

I HAT H IEhT TT<h FT T T1AF a7a4 91 7 [&69E g | off [fga g, =9 sgno
U AT @7 o qTer & FTAT 2IaT gl STy U [avg & oI+ STeT-37eRT ST 5. - IT 92 &
TUTT g1 7T 058 F T gl THIT 9758 T T gl AT S6H FHLA: T, 7 37T T HT IFT 2l W&l
gl U5 YR H§ &L IS 98 % IIUT qIF €62 6 Aea¥ & #9g FHu &ar 1w, 975 T 3gnw
T9T Tl gl F ISP | U AfHq O 9 @ & FIT ATl | T gid F s earey
fafersr TRTt & e & o STanT @9 €)1 TEqa oy § A% WAL 6 qEAT G Sl AT
ATEA IO & Tea¥ 91 & FAf9sr A0 & g2 #3790 63T g S - Smaatae 99 98
FoRfy STeat ST -=---- T qEAT IFWOT AT 978 IRIT Al Th AT AT & Th HATL &l AA 9T
T QAT T TIALTeH &ATAT il TET T TATH FHAT gl AT 57 6 oM} & a1 36 i< TR0
T AT Hawy g, q1< AT o T IT WA A7 TEaL G0 AT ITS ThaT ST a7 39 97 &l AT g2 f=am
ST |HaT gl =6 e AToe #3501 & gy fafs s Ten &1 32 w37 § ggraar [Hedr g1 T899 s
o ST st {3 T & et ot =i foh 2

TH THIT 9Te 95 § GHT 92 978, 67 SN T 9a9T8, 98 HA1 hl eaf=af, afa® &9
qh HT qeaL I75, ATHAS Tea¥ 975, TG0 UH T8a< q15 AT o 915 &1 47 T a1 &7 off | &

82



o & o Sor 6T 81 oed | oSt &l YU, FEhrEle Siiad | g AT araee aE i
TehaeTd § TS TRT & Ueq g7 T@T &, UH H g6 ST (0 qAAT & dfaeh f=edd &t o9 Siiad
H FFated FHLAr T2, a9t o &7 i TOT & Teey Tad arAiIShel § A% §A) o e a1
HEATUT 8,51 & WA % A aTad SFOT I8 | 999 g1 T&qa oy o § Fwforfua oo awg
U TERTET AT g0 T &1 Tiaaras BT T §:-(9) T=araEr (R) 9af § @9 waT (3) ATdag F
AT § T T T =iehcar 921(¥) afes Freie arer 39 (4) 9 990 § w9 a9 (2) 98 9=
& A ATE IGIOT F 978 & fAfers TRT &t =i (©) 98 731 9¢ aari=a ey (¢) Afae
qEa 9% T8 i A7 2 3 ue (2) S

101
ATCA I AT AT 7 TeAI; 3 aeh T TH

g T & Ay e §
Tt e ST
TG AT, TATGLATT e fasataamad, et

E-mail: sonalsirohi90@gmail.com

FAT 8% U 9Teq el g1 THhT 31 SATTHRAT o A &7 g| T FEhid, TTASTH A THTSA
H Tg A9E T H ST g1 THRT TART = st § ram Srar w21 81 gl 9@%a § 98 951
FAHLIT ST STTAT | T e d 8, T! STAGTH o HERId § TH HIvad TTAT v o TICAToT 6T
TAT 8, TTT g1 ITHIT AT | T AIZeT AT @M qHHeT AT TAT g1 FAT o Teaqiid eTaeq
FAT T T gl TAAT & (SITH, ATHTT A THAAT 0l TRAGALTA THA, Tohet 190 AT B0 o0 SATHATT
AT & THETd U LLgaTd (FH0T 6 FdAT (S| 6T ua aetisn &7 Gieasqor g, 36 & &9
FAT Fgd &l THid, qla Td == g7 Feiia v Fataa staor FrEmar s sl & A
THAT FIAT TH FeAT F TFIG ST | AT o6 g [AHTEHH § ST FeAT [AHEd ge AT AT ol
afeaadeiier smaeamdrall & TqET a1l

e AT F Svaiid TITIT FeAT & s TeaH JTH gId gl TS[AE & T § q=T qA7
FE[TUS & TFeel F Tva¥ JTH gIaTl g Sl [ AN AAh A{ea? T & w9 § fa@rs f&am 73,
foreaT = e, Fam g Toamfe & w9 § @t T o) ey 9rét /v ar & 99T A9 T wieAql 6
AT TTH BId g1 THT THIE d1g TITTA H T AT gehta § f&fere v 81 dtg aegaar 9
AT TITIT % 39 dadai ° g St AT atg oF & wariad g BT 1 81 399 427 €9
o e, g, T[T a9T Tqe ot et €

SEQA ATTS H AT TATTH FeAT o STeaiid (A 1972 ST Ta ATl afash ST FHeAT a7
g TITIT FAT FT A= FaT [T, FaA 0T § ST Aeq99 UTAgriersh, qrHTiereh a9r

Arepta® 32 & afd wewr 2

83



102
T I4ae A= AsaRa o fac=aeT 9w T

ST A TAHTO-T RIS © Teh AT ed I
ft g HETT:

=g, AT AT, o=, 9H:
E-mail: sujanbandhul23@gmail.com

FEET TS TSI Agedqul SATHHTEd| ARTNI [&adT aa=T TATIHHATE
AN AfAq AR TABEE Td% daed ITARISTT YTd| STARTAATHT qTeqd AT g wmaA T,
T I GigEaa:| FHiaeed 304G gqds:, AHaeH] Tegddq:, IASEaed eIdde:
AAFATET AARA | TMTAa G At Fatos oy Aegare=«r e smaaaase
AAATATAT: TAT- ATE:, ATERT:, =EHAT TATET: | AR ST FATAT: TI% ANgIH -
(F) AWM JAT IALCATLAIT: (@) FTAS: TIAT STATARATE| TaET ANGIST  Sed@q [T
Arfefcas AT —

(F) ARTE: TAT ITCATLAT-AT G [T AZLAT, TAAT — FEsaahn [ reqareqemard, T 0-
AT,  aerorageal, (amai o, feeasaiyearer:, Frasdey, rasdiaterarsm,
ATEQIRTLT:,  SAA(RAT,  FAAAHRITEOT0E: T (@) FTEE: Jar  ferrade-
ariRfcawiaeeT™, q@rem - #EHaq, AW, [Oeuds, AqeaTeIEiega,  weAdieeuy,
HHATTERIL:, AT, AT IR, TIHTEH T

qeFaTgd Afeq dgd: aATASuT: I [AAEEuguil FA7 FTesedTcHTed T AEHTH:
ST | ATRFATSATRTT ST AFHEHaI=IY AMIEgEaa ITd| T aeqEaamerny JfEa
Hg<af| SHAaTeT TAREHT & &5 = eI TAE: 99d| AT I IaAT: Taahr=ry:
frgsat aya o afted: =hftraa seqa-engrr smemdfaarion e ferEmegamsr

ST A TEq AT TSI 1 oo Frfaraseearaer yame: fafga: frewdtoeraregemr o=t
Fd ATEHTI 2 A SAAZITSH U AT

103
AT AT E N AHATIT: TATAY : AAATHFHY
Tl goITar =W
=TT, HEha A N, FEATAE=Taa:, foe=:, aam:
E-mail: sujata.mphil@gmail.com
FEFAAT g daTl T HaTTHISRT | HH-ATH-T:-ATGHIT FeaT: daT: dieq| qToded

qAHAE: AATHISET| ATHAEET Fgemard Jed e oamEr: ST aqaasded| are TATHHT
T -S AT e T | JrHae: Aarersn:| iy qEmeT gopsad) A S9Er

84



TTHH ST ATHIEEEATSAT Al TTHTeEET A7 T -l ‘T AT T Tiad: Taea:

FTGAT: | T: ATHASIEATAT AT T g TALCTITAAH | ATHAS T TTHRTAH LTI,

ST ST AT Fqet  fawhe| ammeaeer Aty srgor-smras-saiaue-feramreaT: gt
T JeT: Saed Scauea@d el

ATaEeT fraAmrer: aREEtar Sfasarar: geT: e aTHaeed freameganT
TAT AREAETER EAfETg-afemm eafFT: aaeaeaRrdatal aREEtrar TEene,
TATET fTeRIee Teaaieh TTeaar 393d| A= Faea: I9T- F2-Ta¥9-Fdia-goia-aqy-
HeaTiaadedT: | aeafaeaTer dlfehamaaea<ed TAHTeAT T9T 97,30, 87,97, 87,7 5cmed: qaea<r:
qfEA AT SUSeHT: | TSR TR AT -UTH-gEAT J9T EET J9-
TOrATR AT TTETAT FUET AET| AT eI AT FHEG ATETHT TATHAT a9dT-
- - g-Te-asared: aeqen: 9a:| A Gaeaaul  Scared™  aa7  dfgrgr-
AATEATASTT AT I TTEAAT TS| AT AORgrd aeq Aeq AreEeAq| AR T
FILAT AT I A0MTe Ao Fuior offfq| a9 T=ed &faaa Faamn fuasiay 3= afvarn
qfedl  FTHAGAA: ARGAUEARS GTEEET GOEHIE AT JU: e 98
AT ehene v Taeqea Lol §g AqTge% Tafdrarstea|
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3 g T G TR0 el
. AT 9T
0.21.0%., Feha AT, et frate=me, et

E-mail: suman.du04@gmail.com

TS 1 7T, s e & o eiw fifeq va eanfua g &t 3@ Fga & g6t #7 %
o 5 SEeThar 929 9¥ T (1A F7 THE 3 g1 a7 qiigcd § 5 & arad Tl &l 2%,
&3, Hed olfe ATHl & "artad B6ar T g aqiaaT, s-a I 941, Fad, 997 a9 s
AT FATA | B T T orfxp AR 21 AT 97 F o7 59 g 29+ 9 § 98 7 3weer -
SOTT HTG TG AATA GATE AT T o TG FE I A0 o @i A1 {3  SATATAT FHl Tg Tehal
3T I 9T TG AT T Tdl| AT & 99 UH g&R e ud grdtersd 39 g7 Ay St 394-
oTf<h ATHT AR 8§ AgBRHT aterh gf, e g2 | §T 3% q20eT 3907 T @&l HT 9aT a1
Tqoh| FEATHI, TrAATATH T TF JrEae =T F91e0 & HF 5 T T&07 qT @ of T o7 i< o
9T FTT FT AU AS[AS 6 AIAga T H (HeAar g1 A7 o Freq0r gq TaT-HgH-sirae g r &
&l % A T 4 §eAT Ua Utedi & i it 2o 98 F I gt gl A&t 7 ooee, o,
ey, <9y, a2, quol onfe area a=-fFwET &1 390, o\ % 899 Ud I3 § Jea=aar § I

AT 81 e IO T AT e Al Ud qIE qed § A eqsdhar qqa oy ug
ATTATHIT T ThdT 2|
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Qﬁrfrﬁrs’aﬁam TITET, ITL T2

E-mail: supriyasanju@gamil.com

STPH- §307 o =6l H HF HT AT AIET1H @i § AT 1T 5| 37 ST g&d Hf TS TAT
GAT g ST 9T TAT HoT THT X AT ¢ o gad | FAT F7 HA gral gl a1 A7 | =96s
FATSA il FAT g (OFH T T I qATST FHAT o6 & § AT AT gl AT TATHL 6 ATETE T AT
AT TeT - T AT BT AAFT B A F1 TR AT I AT AL A T T AT 20T 2
o = AT # T FT ST Temaar @ g TAT a1 3 A T 6 AT T2 g1 T 7= TATT 6
ATETE THIF T | TS TAT ST T dgt @900d g1 977 951 | T a7 05 A= gra-A1d ST
91 H&T & 7 fow=r g7 §9fq 81 aTead ® T ol O g1 |6q &7 747 A1, AT T T T I
£l

AT T STt FERAT Aaagar adT Ffagar o Ser Sar g1 ada 9 S3i0q

T ST €T IO SIAT § a8 AT I3l TEIMAT qel g qtodh Tg AT STASTH 6 T o q1T
& S[ET g9 2| aTee 1t | & AT |90 o a1of T2 b F| ATHAE 39 dTaeh Faral o1 §Ig 77T
S ST AT g1 TTAT T & &F 2T ST g AT 6 ST sl T Tl gl Tgt o il JATS 6
FFEL I AT THGATT BId | AT & &l a7q g o TTHAIT HIA 0l ST FHeATSA o A gl AT

FAT A g & wAriAa off1 areqa # AT 'R A It ariHE IO F g g g1 g iy
TE gH il TISHT AR STAT F HAId gt T2 37T TEHT F AT & FAT AT TAT AT 6 AI-T7
&1 T AR ZIAT TAT| FTATAT § AT fF T F7 T ZEAT a9 TAT) 67T F 97T G0 il
T e oo ST T AT T3 TOT FA-AT qTT AT 3T TI-AT FATHL 3T gId T
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N C N Al e [GEERaN
Dloddlradg bRl RIqadlgdl [ Uenl Ul A
1. THIIRIC:
TR, ATAR-H gAT-Hga AT T, TIEHaTET:
E-mail: tanmaypodder88@gmail.com

FIAIEAT T Hhad  WRAEAAedsT  YHEgH  [Aedaafe g ea-gdiE-
AT AT e FaTei AT YTH AR ATgcdHid T had| HaFeMreeagaddich Iq -
“The Rgveda is undoubtedly the oldest liter ary monument of the Indo-European languages (A4
Vedic Reader for students).” Fiaadigd@T: HAIAY Tohy TATaemg éﬂ'l?ﬁ%?zf Ay 7Y
FIAAGIATIEATAC TTAT| FT A& AR ATTGRATHLIFA [ TAT e ead Mena= 35
T, T=TAT —
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TW%QW%THWW@T@@FHW?@‘F%I
TCHZET TqTAT I TeqSiT FU[d a4 91| (FIagdgdl- 4. 3.3)

A SRASTHTAFTEET HTF: AR F9Ad| TIAAISATAN T TIH  GehsTHTAHTET
A TIHARTELN TR, AT — & 1 fOdT gEasy gumaar 99| g1 7 =eqd (Faadedl-
.9.%)| A=A Aa: ITHT:, fUar STHT:1 T AT e I 9Hedr qatd add e

Qﬁwmﬁg?ﬁmw?w | T STHTA Hg SeaeT qeacdTas STATAHIL: Fead Ul
T: FIAGH gaTdl [SeTcATeaRTT Gohid STF=d T <aeqid (6@ <adi 7ed Iedieh

%?frq%ﬁa—rr TgeAd| ShacgFAT BRI e HaraegmhH cg=awd| heaY THEn: aded —
[Ear-3aeii-Hars:, IA-TH-Ha1:, TEAT-IU-Haed|  Aeedan-Aaedd  Haraaha e -ganiHid
FEAT| ATTTASTEAT FTAH [FaAGOSIT Fvdad (B TAT: T A-TF o=+ (e
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Ifew =Tl # AR Frer-ai=dt
t. frastia =R
FTOEeE TTREY, HEhd [F9TT, FAlTorval qaraenad, et Erataema, et

E-mail: v.jeetverma@gmail.com

9% 99 g7 = v aE-Fae #1 9Er g @ ead hadr S g, 29 gvae o
EATET oty F3A7 9T ATF9F g1 Tg AT Ao F AT TAT < " T F A7 T3 o80T
AT 81 THH AR F-Agl BT FEl § @€ e T8, o F7F i a3q & qfq aies o
A= T Tad ST 7 afa F1eF &1 97 ff o= Tgor F7 o7 g1 39 av ArhuorT § a1 a1 92
FAAAT ITH T STAT g AAAT THeh AT SAATHIE 0l ATAAT | AT BT TLHTAR I ITH FT
AT g1 ATaH AT AT HAAT 6 Hid TLATHT FT FT Fgl ATAT e—FTFaT fo-L-37 | A%
TIHTCHT T ASL-3THT HTT g| TLHTHT o TH HTeT &l <@, Tg 7 HLAT g 7 S(97 grar g1 Hgrad
TETA S TaTg &9 F AT Y T [AEF gral &, AT S0 Ah gid adl g, IHT 997
TEHTHT ZTET T&T 6 T Ud ASL-3THT T HT ISP T AcHTAl FIET AT & HedAT0 6
T o oM T, B, FAWH, TR-ATed, aid, T, Tha e FwreF & a9t o7 a3 § fo=Hm 2|
AT T | I8 gaqeid § SR T amar g & Rfsm sr g A s s gea as o
& g 2l

T NS RARTAHAHET A SIS
HIAANTY TRV TIFIATTSAANSI T AT : THT:

FAST AA-HH ST AT Hh 3 (STTH T h 9T AT AT Hivad B 9 Sfreeaqdr 0o

Tqo(iaar § a&i § IR g1 I a1 =T % MY 9T A& § [Afgd wrer-ead & sty
FEAT &1 0L O T T 3297 5
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AT TAT ATATHT GER{Ad | ATTqRATA T AT
At T ITgT

TI=RTAT, TATGLATA dg® [ AT, 7% (aodll
E-mail: yogend1993@gmail.com

TEQT ATEITT § AT HEh(d ST ST "@ehia | e Afasarst #7 B '
fera=e o ST T SEla T SAford Ferst 7 fEe=a FT 3w 9T ST T a1 Q9 &
HET LEIT avgcd Ud SHATT il Icqi<T T8 eT 6 HIeTH § T899 g| Feh, ATIHT T&Rid & IF
H AT el FT [T g7 FaT 97 3T SEH(d a7 &I a<d “g|” grav g, SreeT aameer S
H AT o FIT 2f T T ST T Tt § THETE T ST T g, 98 9T | afash e 9 gf
AT AT QT gl Fiag 7 [29 b oF a2 Hi7 T8 3Iq8<0 gl TEHAT & & H qq &l
“FALITEL” ATHS AT ATE T 5 WA T STATHT AT SAE g1 ATATT TLYH I FALTIE
AT e AT 9 AT AT gl TEHAT § @S, oqW, A TETE FT TN 9T T59T & gl
AT el § (Frleh AT §3a) | S g2, a7, T, a1, A0 A1fs arad==i Hi1 T
TFaT SITaT 8, IHT T SATATET ATed 9T 7T T 630 Rawa; § 39 T w1 STTRT 6T
STTaT &, St A= e 7 foea & T srowm STart |9 e J s |9 “Gagaku
Music” & ATH & ST STAT gl 3 ATShl qAT Ea FIARAT § Tg4 ST aTef ety
(Dresses) HT ATATT a&-fA=ITH &7 STER Fd TG aId gl IGIH FT IGF AT § ol 377
g TS7eT FTT ST o ST 37 U 98410 FA-5A 27 g1 9, THTST &l TEATT Sl qTaT L@ &l
UL AT 21 THIfOT Atk & A, AT onfY Fght TReue UF-gus FT grIiad F7d g AT
depfd § ff @ 7 gy =atw 1 avEgEs m= o s =T “qmr (San, Shi, Chan or
Sama) Fg®< aEalterd AT SITar g1 i 68 d § 9% e &3 | q108 a7 Sl il 3Ma<-
AL Fd 8, TG AT GEhid | I a5 Tl Al T FTHHT TLEIT ATHaTed o 939 ¢,
S ST FT 919 TFe gl TAT of HER(d F GZadl® | a8 I grav gl g 9ed o

AT A of A & T 77 F947 T9gq A1d g, S §6hd # “Enma/Enma Dai-0” Fgah
THGT T3 ATh H AT AT STAT gl T T AT F%F &l (SFHERT T@dr gl s&aqe o
T T FATAT il ITASHAT AT HERd H @F=HH g1 Tgi aF 6 ana # foaoy +
TS €T H AT ATEHAT T GG 6 AQHS AAATE H ATHLT 6T 7 g1 SITATHT FAiead
(Shrine) H =T, ATECHAT  TATTAFRAT (T, TH[E ATR) | ATawh ATTahe T3l HT Ta&T a@T
ST FRaT g1 FAT TAT AT Sig Al AT “rgarr” (Oibara) FTHE T47 S0 # off fFermm of, s
T AT FTHTH AT 2

R/ R/ R/
0‘0 —_— 0‘0 —_— 0‘0
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